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3724 Farragut Road, Brooklyn, N. Y. Tel.: Manfiseld, 6381 
Violinist— Instructor 
Solo and Ensemble 
Teacher of Many Well-known Professionals 
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Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 
665 Fifth Avenue 


New York City 











SHEET MUSIC ~ ] 5; 


Ask for Century Edition 


The more intelligent and the more thrift 
appreciate CENTURY CERTIFIED EDITIO 


you are, the more you will 
sheet music. It is all sheet 


music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, it Is beautifully printed on the 
best of om ge ty bar is etandard size, each note certified to be correct as 


the Master wrote it 


You can’t buy better—So why pay more than Centur 
Fifth Nocturne, Flower 


(20c) in Canada when you buy 


price (15c) and 
ong, Dying Poet, 


Spring Song or any of the other classical and standard compositions. 
Patronize the Century dealer, his low price Is possible only because 
of his smail profit. If he can’t su ply you, we will. Complete catalog 
of 2,300 Standard compositions trea 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 
—because they know it is all that good music can 
be, yet it costs but 15 cents a copy, and they know 


parents appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 
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Sopreno and Teacher 
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Address yi West 110th 8, New York City. 
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‘The most valuable piano in the carr 


STEGER Pianos and Player Pianos 
combine all of the essentials of the 
ideal instrument—artistic design, finest 
materials, thorough workmanship and 
a wonderful tone quality. 
STEGER WELTE - MIGNON (Licen- 
see) Reproducing Pianos. 
STEGER & SONS 
Piano Manufacturing Company 
Founded by John V. Steger, 1879. 
Steger Building 

Northwest Corner Wabash and Jackson 
Chicago, Illinois 




















: BENDITZKY 


Studio: 629 Stratford ee Chicago 
Phone Well 682 


R MCCUTCHEN 


A Baritone—Teacher of Voice 
Jean de Reszke exponent 
161 W. 95th St., N. Y. River 4684 


HERMAN SPIELTER 
Author of “MANUAL OF HARMONY" 
Theory and Composition 
Instructor of Mana-Zucoa and many others. 
Studio: 516 West 180th St., New York 
Also Correspondence Courses. Tel. Wadsworth 8760 
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STUDIOS 64-65 
Metropolitan Opera House 


CONDUCTOR 


BRAHMS CLUB 2828 





* Teacher of Singing—NEW YORK: 


Pennsylvania | 


The Best Bargain is Quality— 


8 een Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $3 $3 33 33 $$ % Be 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability $3 $t % + 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -+- + 
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THE AEOLIAN COMPANY 


AEOLIAN Hatt, New York City 
Manufacturers of the Supreme Reproducing Ptano 
THE DUO-ART 

















SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 











The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Manufactured in New York, U. S. A. 
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Known as “The Sweet-Toned Emerson” 


since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 
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3ADEN-BapEN.—This charming town with the Da Capo with international reputations is only a pious wish. The AWARDS SCHOLARS SHIPS 
name is, according to the guide books, the most famous of _ international cachet, however, would seem to be essential in 
European hygienic resorts. The difference between a_ this world resort, ‘and here is where the chance for the oe 7 i 
health resort and an ordinary pleasure resort is that you can American singer comes in. The Metropolitan Opera House Birmingham Conservatory Opens—Notes 
indulge your weaknesses and “play instincts” to your heart’s figures in the advance prospectus with four names—Helen BIRMINGHAM, ALA.—Scholarships have been awarded by 
content without a strain.on your conscience. You come home  Kanders, Ellen Dalossy, Raymonde Delaunois and George the Alabama Federation of Music Clubs to the following 
from your wildest and most expensive debauch and you Meader; the Chicago Opera with two, the Opera Comique applicants: American Conservatory of Music, Chicago, to 
simply call it a “cure.” Baden-Baden is a place for people with one, and the British National Opera with one sess Ferguson, of Birmingham; The Edwin Ideler scholar 
who like to take their cures pleasantly. There is no need Mmes. Dalossy and Delaunois were prevented from com- ship in violin, New York, to Mary Lou Bell, of Dothan 
of taking yourself seriously, because some doctor, sanatorium ing, so was Hallie Stiles, the new American soprano of the \la.; the Cincinnati Conservatory of Music holarship, 
chief or hotel proprietor does it for you. Opéra Comique, and Rosalie Miller was cabled for to take partial, in any branch, to Orville Irwin, of Huntsvilk 
There is a great variety of cures: There Brenau College, Gainesville, Ga., partial 
are the waters—hot, cold and middling, aa spt nytt ys scholarship, to Ruby Grice, Headland 
excellent for getting rid of any sort of = Ala Bessie Eilenberg scholarship — in 
hang-overs whatsoever; also plenty of op- piano, Montgomery, Ala., to Alvena Stew 
portunity for acquiring these. There is art, Spiegner, Ala.; Fannie Seibles schol 
the grape cure, very delicious, purifying, arship in violin, Montgomery, to Mary 
and administered by charming maidens in Selman, of Troy; Ferdinand Dunkley 
Black Forest dress; it provides a splendid PAUL ALTHOUSE scholarship in voice, Birmingham, to Perry 
contrast to the grape products consumed W. Woodham, of Birmingham he 
the night before. And there are the races, anc D'Agostino School of Music, Birming 
guaranteed to cure the obesity of any ham, scholarship in violin, to  Patricl 
pocket book in record time. ARTHUR MIDDLETON, Elliot, East Lake; Mrs. W. H Stripl 
The musical aspect of this charming Selma, Ala., scholarshin in voice, to Pau 
place is of a multiple variety. Its tradi- a. ney line Matthew Selma ; Mrs. T. F. Seal 
tions, says the official blurb, are associated Livingston, Ala., s¢ ~ sew hip in piano, t 
with the names of Berlioz, Rubinstein and Lois Sansing, of Wacwlabes k: Katherin 
Brahms. These composers, however, are McCall, State Normal i Ala. scl 
strangely neglected in the programs of arship in voice, to Hortense White 
fered by the orchestra in the “cure garden” Troy; Judson College Marion Ala 
twice a day, Suppé, Waldteufel and Blon cholarship in any branch, to Maude Eliza 
having taken their places. Indeed, if one beth Kimball, Demopolis; MacDowell Mu 
closed one’s eyes these out-door concerts sic Club scholarship, Andalusia, Ala. ¢ 
would conjure up a vision of leg-of-mut- Andalusia Summer School of Music. term 
ton sleeves, stove-pipe hats and gas jet of 1926, to Nettie Martin, of Clayto: M1 
illuminations. There is, however, some }. H. White, Uniontown, Ala., scholarship 
provision made for more advanced tastes to Chicoro College, Columbia. S. ( to 
in various casinos and “bars,” where saxo Sarah Benn, of Uniontown There still 
phone virtuosi suggest tea for two in full remain a few scholarships to be awarded 
sight of coolers containing something else. and the committee will announce thes¢ 
From Beriioz to Mozart later 
It is obvious that this musical fare re- Hixon-Newman photo CONSERVATORY OF Must 
quires supplementing, and Generalmusik- re ; The Birmingham Conservatory of Musi 
direktor Dr. Josef Stransky, who may hese well known American singers have began its new season auspiciously on Sey 
be seen any afternoon in the most im- = already given ten concerts in Sydney and tember 1 Ihe Conservatory never cl ; 
maculate flannels promenading along the = PC ite Melbourne, with three more to during the entire year, but is always open 
perfectly groomed rivulet which irrigates 5 6oome. They then will go to \delaide for to pupils However, it reckons its year 
the velvety hotel lawns, has tackled that : four concerts and on to Perth for five. Fol from September 1, and indications point t 
problem in unique fashion. The little lowing this the singers will appear in Tas- an unusually large enrollment this season 
” ater, for which Berlioz wrote his i mania and New Zealand, Their SUCCESS Edna Gockel Gussen, director of th 
eatrice and Benedict in 1862, is the play- = has been so great that J, « N. Tait, under conservatory, has returned from Bouldet 
pe ariedh of this’ conducting Maecenas, and whose management they are visiting Aus; Col., where she attended the session of the 
Mozart the object of his endeavors. The ; tralia this time, have asked Haensel & E. Robert Schmitz summer school. Min 
milieu is perfect; what is wanted isa some- 5 ‘Jones if it ix possible to extend their time. nie McNeill Carr and Elizabeth Gus 
what bigger endowment and a wider co- \ecordingly, Althouse and Middleton will photo © Underwood & Underwood both members of the conservatory facu 
operation. For the twenty-odd thousand not land in America until November 27, F also attended the Schmitz summer sc! 
Americans that figure in the Associated = when they will at once begin their concerts with Steers & Coman, Selby Oppenheimer = Mrs. Paul Earle, Maud Moore and Eliza 
Press dispatches, reprinted by musical pa- and LL. E. Behymer of the Pacific Coast, After their first appearance in Velbourne on beth Buckshaw are other Birmingham mu 
pers with more heavy type than discretion, | July 18, all the reviewers of the press were enthusiastic in the reports of the singers’ sicians who studied with Mr. Schmitz dur 
unfortunately have no existence except in = reappearance after an absence of three years, the critic of the Age commenting in ing the summer 
the fantasy of well “cured” reporters. The = part: “The admirable versatility and the equally admirable musicianship of these two Abigail Crawford will have Helen Ham 
social statistics of Baden-Baden for the singers fairly entitle them to the honor of being ranked as masters of their art. They rick, one of her former pupils and a grad 
current year show 6,188 foreign visitors are tonal raconteurs of the first water.” uatte of Brenau College Conservatory of 
since January 1 (including the one-night Music, associated with her this winter in 
tourists), of whom about one-third were Sy. . ahi ciate , ene ia sat SS ee ol teaching, They opened their studi y 
Americans. sail ATE TLL ™ Si ptember 1 
This is the fourth summer in which Lowela Hamlin studied in tl ister 
Conductor Stransky has brought Mozart to Baden- her place as Pamina in the Magic Flute, a'role in which she class of Maria Carreras at the Cincinnati Conser 
Baden. Since. there is no permanent opera (though _ is said to have scored a signal success a year ago. However Music during the summer 
a very good repertory theater) here, he has virtu- Lucille Chalfont, another American, sang the Queen of the \lice Graham has returned from a vacation trip which 
ally a virgin field. In giving the public something Nighf; and Edward Lankow, the American basso, was a included Cincinnati, Chicago and Boulder, Colo 
for which the demand has to be created, in a_ the- sonorous Sarastro. The rest were German artists from Nott 
ater the total capacity of which is 500 odd, a material re- various opera hauses, chiefly of the neighboring cities At the Alabama Writers Conclave held in Montevall 
turn can hardly be expected and the engagement of stars In this combination of forces the German element brought (Continued on page 33) 
ScHNABEL AT Bertin HocuscHuLe + Rene Morax is perfectly matched by th 
Bertin.—Artur Schnabel has accepted a FOREIGN NEWS IN BRIEF music of Honneger, which is og free from 
professorship at the Hochschule ftir Musik the decorative character of the composer 
and will begin a special master course there Rot David, and is occasionally reminiscent 
in the fall. The appointment was made by se L : pape th sore “pre “ n roe i 
aking eo l@ resources 0 noae 1 poly 
the Prussian Minister for Arts and vane tours of the Austrian provincial towns, at New MusicaAL MoNUMENTS IN At STRIA tonal te + Be Mme. Croizza in th ‘role 
de ae beat eke short intervals. The idea is only partly due Vieyna—A Goldmark Plaza and a Kal almost entirely spoken, of Judith, showe: 
Puccini's Fina Restinc PLAce to artistic reasons, the principal aim being peck-street (the latter named after the Vi- herself possessed of remarkable gifts as a 
Mitan.—A memorial chapel for Puccini to appease the provincial deputies who ob- enna musicologist who was Brahms’ most tragic actress N. ] 
is in course of construction near his villa ject to the maintenance of state opera intimate friend and the author of the text An INTERESTING LE 
in Torre del Lago, and the composer’s body house, the cost of which 15 largely defrayed of several of. his songs) are the latest ad re : STING jACY 
is soon to be transferred to the same place. by provincial tax revenues, but which bene ditions to Vienna’s “musical streets.” The LONDON The Royal Academy of Mu Ke 
RP fits solely the capital. PAs latest memorial tablets to be unveiled in and has eg ntly received as a legacy the little 
Lenar’s Latest BreetHoven’s House at Mopitinc to Be near Vienna include one to Carl M. Ziehrer, old ta — Broadwood rttage oy 
Vienna.—Franz Lehar has completed a RESTORED the late composer of numberless marches pe gs hee ete. y ° ant den ob ter 
series of popular songs, for the most part Vienna.—A committee has been formed, 2nd waltzes, and one to Max von Weinzierl, 1822 "Pc nad - - rye te ey - hi 
in dance rhythms, among them a so-called including several prominent figures in pub author of many favorite chorus songs which d - rvs b fe P = : cond ol 
Hawaiian song, Where May My Johnny Be, | jc life, with a view to restoring and re are still widely sung soth tablets have +0 Faarfieded three of Ri Micebenite eeihakes 
and Paso doble, Come to Tea With Me. pairing the house in which Beethoven lived, been fixed on the houses in which the two thie on a = Be eats iy a. ~ 
They have been sung in public with enor- at Modling, near Vienna. There will be a Musicians lived. Baden, near Vienna, has we on we I a <9 gt fy etd = 
mous success. The Strauss Theater is open-  cerjes of concerts, the proceeds of which 4 NéW memorial tablet on the house in which pn parca y Be ni pe. 
ing its season of Lehar operettas on Septem- — wj]] go towards a fund opened for the pur Carl Millécker, composer of Der Bettel i ‘ ; é ti 
ber 3 with a revival of Cloclo, with other pose. P. B. student and many other classic Viennese BROADCASTING OperA FROM Moscow 
reawakened Lehar’s to follow until Paganini, Kona.y’s MAWwEN OPERA operetta successes, lived rs 2 Lonpon.—The British Broadcasting Con 
the anticipated sure-fire hit of the coming ViENNA.—Zoltan Kodaly’s Psalmus Hun PREMIERE OF HoNEGGER’S JUDITH pany has just made the interesting ann yUNce 
sonaon,, ie staged, with an all-star’ cast, ate garicus will be heard at Vienna next season Paris.—The premiére of Arthur Honeg ment that experiments are in hand for r 
in October. P. B. at one of the Workers’ Concerts, under  ger’s new opera, Judith, at Méziéres, Swit laying opera periormances rem Moscow 
APPEASING THE PROVINCES Egisto Tango, the new conductor of the zerland, has created a profound impression A Russian represe ntative i already in I . g 
VieNNA.—It is announced that the Vienna Volksoper. Kodaly has just completed his Paul Bertrand, in Le Ménestrel, says that land to arrange Ux details — the tra 
Staatsoper will henceforth make regular maiden opera, entitled Hary Janos. P. B. the simple, strong and moving libretto of (Continued on page 31) 
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voice, not only means years of study, but it also means 
years of study in youth. If the study is stopped or inter- 
rupted before a very great degree of profic iency is attained 
it cannot be successfully resumed, nor is it generally pos- 
sible to attain very great virtuosity if the study is too slow, 
stretched out many years, too greatly interfered 
with by other studies. 

The classic example of Schumann is a case in point. 
His parents destined him for the law and put, him through 
school and college. At college he spent much of his time 
practicing the piano, his own ambition being to be a vir- 
tuoso. When he was twenty years old the resistance of 
his parents was finally broken down and he went seriously 
to work at his music. He invented a machine to aid him 
in getting technic and injured his hands so greatly that the 
public career had to be abandoned. 

But why did he invent a machine to aid his technic? Ask 
yourself what must have been the state of his mind to drive 
him to such a drastic step! He realized that, at twenty, he 
was already old to be dreaming of ever attaining virtuosity. 
True, the result was no worse than it might have been, and 
it perhaps turned a second rate pianist into a first rate com- 
But even as a composer he had his limitations, great 
genius, and as for the literary work for which 

career fitted him, what does it now amount 
counterpoint had been better, and if he had 
real competence in the orchestration of his 
would have been more to the point. 
which mean: if you want to be a musician, be a 

Never mind the other things, the frills, the non 

Nobody is ever going to ask about those. No- 
whether you know your schooling if you 
know your music well enough. Do we know, for instance, 
offhand, how much schooling any of the living or dead 
virtuosi had Well, I do not, and I don't suppose I am 
any more ignorant than the average concert goer. 

Know your music! 

Sut what does it mean to know your music? Here we 
must distinctly separate singers from instrumentalists. In 
the face of the vast musical ignorance of some of the 
world’s greatest and most successful singers it would be 
absurd to claim that such musical knowledge is an essential 
for them. 

Nor is such knowledge perhaps essential to the instru- 
mentalist so long as he keeps to his instrument. Certainly 
there have been cases of } great virtuosi who appear to have 
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known little enough about music outside of their own in- 
strument. 

Nevertheless, most of the virtuosi of today, and probably 
of past days as well, are and have been first rate all round 
musicians, and one cannot, but feel that only in the case 
of a rarely and exceptionally gifted genius is great success 
possible without the aid of the broadening effect of a general 
musical knowledge, background and interest. 

This can only be gained by studying—music! 
things, but music, just music—by associating 
cians, by being mixed up in musical doings, by thinking 
and living music until it becomes a part of one’s very 
being. Then, and then only, is one a real musician. 

There is a vast difference between the musician who owes 
all of his knowledge to first hand experience and the musi- 
cian who has taken a good deal of it second hand, from the 
experience of others, i. e., from reading. For instance, 
everyone must realize the difference between the knowledge 
taken from a dictionary that Bach, Beethoven or Brahms 
wrote certain pieces, with perhaps some slight familiarity 
with a few of them from having heard them occasionally, 
and actual first hand knowledge of the pieces themselves 
from having played them, studied them, lived with them. 

Yet that knowledge should not be taken in haste and with 
conscious effort as it is sure to be if one starts out to 
acquire it after reaching maturity, busy with the responsi- 
bility of making a career. 

There is only one time in life when knowledge is acquired 
placidly and without nervous haste, and that is during the 
years of youth when study is one’s sole duty and occupation. 
Artists who have lived with music all their lives have a cer- 
tain quality about them that it is difficult for others to as- 
sume. One feels that they speak their own language. To 
them music is a language about which there can be no 
question or argument. They know music just as a boy 
born and raised in America knows English. Music to them 
is no problem, just as English to such a boy is no problem. 
He knows—and they know. 

But suppose the reader of these lines is already mature 
and has not had these advantages, advantages all too rare 
in America because they naturally depend upon the parents, 
and even the schools and colleges, even some of the music 
schools in America, are in league with the parents in favor 
of a general education, and against a musical education 
what is he to do? 

Well, in the first place, let him not try to make up for lost 
time, for that is simply a waste of time and is likely to lead 
to haste and nervousness, In the second place, let him not 
try to get his knowledge from books and “mental discipline,” 
for that, too, is a waste of time and dangerous to boot. 

Then what is he to do? Nothing! There is no use crying 
over spilt milk, no use bemoaning wasted years, no use wast 
ing more years trying to catch up those already past never 
to return. 

It may become 
to continue the struggle o 


Not other 
with musi- 


necessary to make a clear decision—either 
r to take up something else. This 
means in most cases to give up public playing and take to 
teaching, orchestra playing or conducting. Of course some 
teachers play in public to some extent, and nearly all artists 
are willing to accept a few pupils, yet the distinction he 
tween the artist and the teacher is clear enough and unmis- 
takable—although there are some teachers who never quite 
decide to give up their hopes of a public career and are con- 
stantly bewailing their fate and whining about their lack 
of opportunity and what not. They do no honor to an 
honorable profe ssion, 

One would 


artist to abandon 


And one may say 


certainly not advise the 
lightly or hastily his chosen career. 
definitely and positively that there is only one thing for 
him to do when he begins to doubt the possibility of suc- 
and that is: work at his art—not at any side line, mu- 
sical or otherwise, but at his art, his instrument. And, of 
course, rest. Develop the physique—personality—force ; that 
has all been treated in other articles and need not be en- 
larged upon here. 

Most artists could be better artists than they are if they 
would only take the proper means of self-development. This 
does not mean to go out and listen to other artists and try 
to copy them. Nor does it mean to “take thought,” getting 
a wishbone for a backbone, and trying to add a cubit to 
one’s stature by worrying about it. Still less does it mean 
the wasting of hours on the study of side lines whether 
musical or otherwise. 


No! What it does 


cess, 


mean is to shut one self up with one’s 
piano, or violin, or voice, or whatever one’s instrument may 
be, and to use mind as well as muscle in its conquest; to find 
out what is wrong and correct it; to subject oneself to honest 
examination, not only one’s musicianship but one’s physical 
and mental condition as well. 

It is foolish to underrate one’s powers,—it is still more 
foolish to overrate them. And most foolish of all is to be 
inactively depressed and discouraged—but that is nearly 
always the result of fatigue or a reaction against stupid self 
deception. 

And every artist knows in his own mind just about where 
he stands and what he is likely to accomplish, provided, of 
course, he really looks at himself at a time of physical, men 
tal and moral health and repose. “Be thyself” is as import 
ant a command as “know thyself,” for it is impossible for 
any man to know himself unless he is himself, that is, in a 
state of normal health and well-being. 

The sum of all of which is as follows: in youth the edu 
cation of a person intended for the artistic career should 
be primarily concerned with the art, including all of its 
branches ; general education except to a very limited extent 
is a waste of time and should never be permitted to interfere 
with the music study; in later years the same is true, except 
that there should then be no study of: side branches—the 
instrument should be concentrated upon to the exclusion of 
all else except rest and recreation 

As regards exclusive music study in youth, it must be 
added that what is here said applies only to serious musi 
cians, genuine musical talents, not to mother’s darlings, who 
would like nothing better than to stay away from school and 
fritter their lives away in frivolous pleasures and idleness. 
And for the musician let it be remembered that the answers 
to the questions asked at the head of this article are very 
simple: What should | know? Music! What should | 
study? Music! 

Nothing else matters at all. 
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THE BADEN-BADEN MOZART CYCLE 


OFFERS TRYOUTS TO AMERICAN SINGERS 





(Continued from page 5) 


The operas given this year were Cosi fan tutte, The Magic 
Flute, Entfithrung, Figaro and Don Giovanni. The first and 
third were conducted by Arthur Rother, of the Wiesbaden 
Opera; the rest by Mr. Stransky. A small Mozart orchestra, 
a “conductor’s piano” taking the place of the harpsichord, 
and special, stylized scenery adapted to the diminutive 





AMERICAN SINGERS 


IN THE 
BADEN-BADEN. 


MAGIC FLUTE AT 
Lucille Chalfonte (Queen of the Night) and Rosalie Miller 
(Pamina). 


stage gave the performances the “chamber” character that 
is being applied to Mozart’s operas nowadays with the re- 
sult that they have come back into their own as comic 
operas, 
A Duo-GLor PERFORMANCE 

One of the essential requisites of their success as such is 
that the text be understood by the audience. It was there 
fore a fly in the audience’s ointment to have some of the 
roles sung partly or wholly in Italian. Lucille Chalfont, 
who sang the Queen of the Night in that language, never- 
theless impressed the audience and critics with the beauty 
of her voice and the fluency of her coloratura, But Helen 


Kanders, who struck a compromise by singing Donna 
Elvira, sometimes German and sometimes Italian, with a 
German pronunciation, had too little else to compensate for 
these stylistic aberrations. In Figaro, in which she sang 
the Countess, she provided some anxious moments by dint of 
uncertainty and nervousness, especially since at the crucial 
moment the conductor’s light went out. These things, they 
say, happen in the best of families. The Italian habit was 
evidently infectious, for in Don Giovanni, George Meader, 
who knows his German perfectly, suddenly sang Il Mio 
Tesoro in the original, and promptly earned a real tenor’s 
ovation. For my part, he is welcome to do anything that 
will keep him from singing through his nose, which it evi 
dently did. Clytie Hine, of the Hinshaw Opera Company, 
in the circumstances a rather tall Donna Anna, did excel 
lently, considering it was her first performance of the role. 

The most important of the German artists were Benno 
Ziegler, of the Berlin Staatsoper, whose masterly Guglielmo 
and Papageno are familiar, and Franz Egenieff, who made a 
fairly convincing and handsome Don, but whose heavy pathos 
as the Count in Figaro only served to offset the delicious 
lightness of Margarete Pfahl-Wallerstein’s Susanna. Ger- 
trude Bender's Zerlina was worth an honorable mention for 
similar qualities. These and their provincial colleagues pos 
sessed the familiar German competence. The ensembles 
were insufficiently rehearsed. Mr. Stransky’s conducting re 
quires no comment here. New York knew it once upon a 
time. 

STYLIZED SCENERY 

A pleasant feature of these 
settings, by Ludwig Sievert, 
with what modest means the necessary suggestions, if not 
illusions, can be provided in Mozart, where the music is 
everything—drama, personation and decoration. In Figaro 
the entire action took place in front of a series of stylized 
rococo screens, which provided the necessary exits through 
doors and windows. The Magic Flute had no less than 
fourteen different tableaux constructed out of practical 
objects, indicated vegetation, etc. 

Here, as in Don Giovanni, the shallowness of the little 
stage was an obvious handicap. In the ball room scene of 
the last, one was in constant fear of a premature débacle, 
though the little street scenes were piquantly colorful. The 
costumes on the whole were adequate, but those of Miss 
Kanders were the loudest speakers she ever invented. I 
am afraid one’s sympathies were all with the dissolute Don. 

The best patronized operas were Zauberfléte and Don 
Giovanni, which seemed very nearly sold out. Considering 
the prices of admission, from $2.50 down to 38 cents, those 
that stayed away missed a bargain, for other things in Ger 
many are by no means so cheap! 


performances were the stage 
of Frankfort, which proved 


A CHINESE PLay 
But Mozart is by no means the only attraction of the 


Baden-Baden stage. One may perhaps be allowed to digress 


~J 





RICHARD STRAUSS’ NEW HOME, 
now nearing completion at Vienna, The picture shows the 
rear front (just completed) of the edifice, facing the beauti 
ful old Belvedere Gardens, once the seat of the Hapsbu'rg 


dynasty; a@ considerable portion of the 
been donated to the by the 
for the erection of his new home. 


famous old park has 
lustrian Government 
(Photo by Paul Bechert.) 


composer 





sufficiently to comment upon something that is only of sec 
ondary musical interest, namely a Chinese play adapted by 
German author writing under the pseudonym of 
for which Karl Salmon (who was also responsible 


i 
Klabund, 
for the 


chorus in the Mozart operas) has provided charmingly 
exotic music. This play, entitled Der Kreidekreis (The 
Circle of Chalk), is now making the rounds of Germany 


and I should not be surprised if it got to America by and 
by. It is a delightful mixture of naive melodrama, fairy-tale 
fantasy, poetry and satire. This Baden-Baden production is 
reputed to be the best in the country and I can well believe 


it, for I have rarely seen anything more charming and 
colorful, and nothing so convincingly Chinese since The 
Yellow Jacket he gorgeous decorations are again by 
Ludwig Sievert, and the production by Dr. Hans Waag, 


the director of the Baden-Baden theaters 

This and meeting Carl Friedberg are the two most pleas 
ant surprises of my first visit to Germany's Spa 
Needless to say, I have sampled all the cures, 
as can be expected under the circumstances 


great 
and am as well 


CESAR SAERCHINGER 
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from ‘Faust’. 


Mve. VINELLO-JOFNSON 


Announces the reopening of her 


BOSTON STUDIOS 


For the Season 1925-1926, Monday, September 28, 1925 


SINGING, IN ALL ITS BRANCHES 
INTERPRETATION, ACTING | 


PRIVATE LESSONS, OPERA, ACTING AND INTERPRETATION CLASSES 


BOSTON POST: 
“A brilliant audience applauded the grand opera 
sung last night at the Arlington Theatre by pupils 
of the Vinello-Johnson School of Voice and Oper: 
who presented ‘Cavalleria Rusticana’ and two scenes 
The performance was surprising in 
that many of the singers sang and acted their parts 
with a finesse equal to many professional artists. 
“It reflected great credit on Madame Vinello- 
Johnson.” 


A pplication blanks and terms for lessons may be obtained by applying to 


VINELLO- JOHNSON SCHOOL OF VOICE AND 


31 Trinity Place, Boston, Mass. 
Tel. Back Bay 3925-4030 


OPERA 
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PIUS X SCHOOL OF LITURGICAL MUSIC 


College of the Bacred Heart 
and Convent Ave New York City 


Autumn and Winter Sessions 1925-1926 
Begin Saturday Sept. 26th 


Music I, I, III, and IV 
irecting, Violin, Organ 
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TRIUMPHS 
IN AMERICAN APPEARANCES 


o accomplished that most 
at once for his singing of 
According to the Berlin 
llegemeine Zeitung “One will remember Rich 
American singer, with fond recollections 
h is based on a long breath, is remark 
enabled him to execute 


heartily approved of, but he als 
dificult feat of gaining approval 


ic German Lieder 


his 
whic 
which phrasing, moreover, 
ngs with great expressiveness and skill, show 
understanding.” The same paper said a day 
“the ssion on the audience was irreé 
spoke of him as a ““singer of extraordinary 
of his Berlin audiences called on him to repeat 
Staendchen—indeed a tribute to a “foreign” 
talent which Richard Crooks possesses makes 
’ said the Nord Preussische Kreuz 


hne, 
German s¢ 
excelent 
ater that 

and 

Cone 

the Strauss 
ee 
impression 


impre 


singer 
a dazzling 
zeitung 
And in that other great capital, Vienna, 
German than Berlin, there was no less 
york At the very end of the concert season, we had 
noteworthy song Richard Crooks, an Ameri 
with his unusually well cultivated 
style of execution, and particu 
He, like but few, certainly 
said the Oesterreiche Son 


scarcely 
admiration for 


that is 


soirec 
was quite a surprise, 
ging, | extraordinary 
larly by the quality of his voice 


deset universal recognition,” 


tag Ze itung 


The critic of the Vienna Volkszeitung was no less en 


thusiasti 
s announced, He calls himself Richard Crooks, and 
rom America. He sings English, German and Russian 
iable, well-connected registers of his tenor, from an 
voce to fortissimo in the highest notes. He impresses 
s 1 striking and at the time gratifying manner, 
sitive faculty of feeling In our opinion, 
an exceptional newc¢ ahead towards 
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demonstrative 
ymer who is forging 
the stage 

rhe to keep him for opera 
sufficient love 
an all 


Extrablatt wanted 
directors who 
hearts to train 


Vienna 
you opera 
husiasm in their 


possess 


and advance 














Bi-Weekly 
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RE-OPENED HIS STUDIOS 


September 14th 


Instruction in the Art of 
Singing in All Its Branches 


Concert 


New York City 





Oratorio 
Recitals 








Endicott 4616 














Teachers of Music, 
in class) 


Advanced Students, 
(private or 


Beginners, 


arrangements of lessons 


and from 2 to 4 p. m 


Eleventh Season, beginning Thursday, October Ist, 1925 


Artist Pupils Received. 


Registration office opens Monday, September 21st, 1925 daily, from 10 a. m, to 12 noon 
. (except Saturday afternoon and Sunday) 


Kindly register early for better 





Miss MARY MY 
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KE Nmore 


Telephone 1328 
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promising song talent—grasp this chance,” wrote its critic. 
Die Stunde in this way his reception in Vienna 
“His success was great. Again and again individual listen 
ers rushed forward to the footlights.” 

Nor was his success in Munich any notable. “It is 
a pleasure to make the acquaintance of such a personality in 
the concert hall,” the Munich Kourier The critic of 
the Munich Zeitung hailed him in these words: “It is cer 
tainly gratifying that his coming had not been announced 
with importunate publicity, and still more gratifying to the 
public was the actual appearance of the artist. It 1s really 
true. Here is a tenor of great merit, excellently trained,” 
while the critic of the Munich Post wrote, without reserve, 
“I don’t know of any tenor on the concert stage who has the 
merit of the American tenor, Richard Crooks.” 

Mr. Crooks is now home again, bearing his laurels very 
modestly and ready for a season that will keep him exceed 
ingly busy, for happily in his case his own countrymen are 
not behind foreigners in appreciation of his ability. 


Examinations at Curtis Institute 


Entrance examinations for the numerous students now 
applying for admission at the various departments of the 
Curtis Institute of Music, Philadelphia, will begin Septem 
ber 22, and continue until the second week in October. They 
will consist of practical tests for students who are seeking 
to qualify for the vocal, piano, violin and cello departments 
The artists who are directing the various departments will 
conduct the examinations personally, assisted by the board 
of examiners. 

Marcella Sembrich, director of the vocal department, has 
announced that — for singers will take place Sep 
tember 22 and 2. The examinations in the piano depart- 
ment, which is aes the direction of Josef Hofmann, are 
scheduled for September 24 and 2 held last 


described 


less 


said 


25. Auditions 
March filled his personal classes with many pupils of ex 
ceptional promise, and Mr. Hofmann has found it necessary 
to limit the number of students receiving His personal 
supervision. Members of the faculty will conduct the piano 
examinations 

Carl Flesch, director of the violin department, is sailing 
Pl Europe today, September 17, in order to take charge 
of the violin examinations on Monday, September 28. Rich 
ard Hartzer will accompany Mr. Fle sch from Germany and 
join the staff of instructors in the violin department. An 
other who will assist in the examinations in the department 
of stringed instruments will be Louis Bailly, a former mem 
ber of the Flonzaley Quartet; Mr. Bailly will give instruc 
tion this season in viola and ensemble. Frank Gittelson, 
Sascha Jacobinoff and Emanuel Zetlin, instructors in the 
department, will assist Mr. Flesch with the violin auditions 

Students who pass the practical tests for the various mu 
sical departments will be given special examinations during 
the first week of October in theoretic work, which is in 
charge of George A. Wedge and his staff 


San Carlo Announces Repertory 


Fortune Gallo announces the following po gy for the 
first week of the annual New York season of the San Carlo 
Grand Opera Company: Monday, September 21, La Tosca, 
with Anne Roselle, Franco Tafuro, Mario Valle; Tuesday, 
Rigoletto, Josephine Lucchese, Giuliano Oliver, Emilio 
Ghirardini; Wednesday, Aida, Bianca Saroya, Stella De 
Mette, Manuel Salazar, Emilio Ghirardini; Thursday. Ma- 
dame Butterfly, Tamaki Miura, Stella De Mette, Giuliano 
Oliver, Mario Valle; Friday, Cavalleria Rusticana, Gladys 
Axman, Franco Tafura, Vittorio Torso; Pagliacci, Olga 
Kargau, Manuel Salazar, Emilio Ghirardini; Saturday mati- 
nee, Carmen, Stella De Mette, Olga Kargau, Franco Tafuro, 
Mario Valle; Saturday evening, I] Trovatore, Anne Roselle, 
Stella De Mette, Manuel Salazar, Emilio Ghirardini. Carlo 
Peroni will conduct all the performances. The Pavley- 
Oukrainsky Ballet will dance freque ntly during the week. 


Gelduen in Canada 


Edwina Franko Goldman has been enjoying a short vaca- 
tion in Canada after his strenuous season 
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Naumburg Foundation Auditions Announced 


The’ National Music League announces that a series of 
debut recitals will be given under’ their auspices at Aeolian 
Hall and Town Hall this winter by the Elkan Naumburg 
Musical Foundation. These recitals will be for pianists and 
early in 
The Naumburg Musical Foundation was created 


violinists selected,in special auditions to be held 
October. 


























Maurice Goldberg photo 


ALEXANDER LAMBERT, 


chairman of the audition committee of the Naumburg Musical 


Foundation, 


by Walter W. Naumburg of New York City in memory ot 
his father, Elkan Naumburg, who was for many years a 
generous patron of music in this city. The committee rep 
resenting the Naumburg Musical Foundation consists of 
Alexander Lambert (chairman), Richard Aldrich and Efrem 
Zimbalist. 

In explanation of the plan, Mr. Lambert said: “Mr. 
Naumburg wanted to do something musical in order to 
commemorate his father, Elkan Naumburg, who always took 
a deep interest in musical affairs and who gave to the city 
the bandstand in Central Park, where thousands of people 
enjoy concerts by bands and orchestras every summer, and 
it was at my suggestion that the Naumburg Musical Founda 
tion was created to function along these lines. Mr. Naum- 
burg asked me to become the chairman of the committee, and 
I consented to do so, with the stipulation that none of my 


own pupils should be eligible for the awards. Mr. Aldrich 
and Mr. Zimbalist also consented to serve with me on the 
final auditions, and the National Music League was asked 


to conduct the preliminary auditions and to attend to the 
busine ss details of the recitals. 

“All expenses for these recitals will be defrayed by Mr. 
Naumburg, and any pianist or violinist (except, of 
my own pupils) is eligible to enter the auditions, provided 
that he or she has not already appeared in public recital in 
New York City. Although we speak of them as ‘young 
artists,’ as a matter of fact there is no age limit and we are 
not confining ourselves to Americans. Sometimes very fine 
artists arrive in this country without friends and without 
means, and they are unable to carry on their careers here 
We want to help these artists to get a hearing in this coun 
try, as well as to provide an opportunity for young Ameri 
can artists who are ready for the concert stage. 

“T use the word ‘artist’ advisedly, as we do not 
bring out talented pupils prematurely. Our 


course, 


want to 
standards ar¢ 


high and we feel that only real artists are worthy of this 
opportunity. I have known so many instances where clever 
young people were rushed into public appearances before 


and the result is bound to mean dis 
The public is exacting in its require 


they were ready for it, 
appointment for them 








MARY MILLER MOUNT 


1714 Chestnut Street 


CARL M. ROEDER 


will re-open his 


PIANO STUDIOS 


Monday, September twenty-first 


Philadelphia, Pa. 





607-608 Carnegie Hall, 
350 Main Street, 


New York 
Wed. 


Orange, 


Mr. Roeder is the teacher of Irene Peckham 
and Hannah Klein, winners of the highest gold 
medal awards for all ages in the New York 
Music Week Contest for 1924 and 1925. 
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ments, and a premature debut sometimes is an actual detri 
ment to a successful career rather than an aid to it. The 
Naumburg Musical Foundation is intended to become a 
permanent fund. Although we are confining our attention 
this season to pianists and violinists, it is quite possible that 


in the future the scope of the Foundation will be enlarged 
to include vocalists also. 
“The preliminary auditions will commence at once, and 


applications should be sent in writing immediately to the 
offices of the National Music League, 113 West Fifty-sev- 
enth street, New York City. Assignments for auditions 
will be made in the order‘of receipt of application. The 


final auditions will take place early in October and no fur 
ther auditions will be he a this season.’ 


Coates Crcled in Dieser 


John Coates, the English tenor, who on_his visit to this 
country last season was heard in two New York recitals and 
one Boston recital in the period of three weeks, will return 
next December for a tour of twenty-five Canadian and 
American cities, beginning in Brooklyn, where he has been 
engaged by the Institute of Arts and Sciences, and ending 
in Buffalo, March 1. The farthest point west which he will 
visit is Victoria, Se 


Next N. F. 


A telegram from Mrs. 


M. C. Biennial in Chicago 


Edgar Stillman Kelley, president 


of the National Federation of Musical Clubs, to the Musica. 


CouRIER states that she is issuing a call for the next Biennial 





The Music Club of Reading, Pennsylvania 
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Giannini Makes Notable Opera Debut 


(Special cable to the 
HamBurG.—Dusolina Giannini, the young American 
soprano, made her debut in opera at the Stadtheater 
on Saturday evening, September 12, singing Aida and 
winning by far the greatest success any foreign singer 
has achieved here this fall. At the final curtain the 
audience accorded the singer cheers and bravos, 
thing that seldom occurs here. She was in best voice 
and sang magnificently. Dr. Adolf Weismann, one of 
the leading German critics, proclaimed her the best 
Aida since Destinn. She will sing three times more 
here and then will appear in opera in Berlin. A. B. 


Musicat Courier) 


some- 











Convention of the Federation to be held in Chicago 


June, 1927. 
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“played in an incomparable manner” 
Philip Hale, Boston Herald 


Direction: AARON RICHMOND Pierce Building, Boston 


announces a series of EIGHT HISTORICAL LECTURE PIANO RECITALS 


UMEDA 





by 


WITTELL) J 


to be given during the season of 1925-26 at Reading 


(First Recital) 


Piano music of the English, Italian, French and 
German schools from the earliest time to the time 


of Handel. 


(Second Recital) 


BACH—Chromatic Fantasy & Fugue 
HAN DEL—Harmonious Blacksmith 
Sarabande 
Gigue 
HAY DN—Variations in F minor 
MOZART—Rondo in A minor 
Fantasy 

FIELD—Nocturne 
WEBER—Perpetual Motion 


(Third Recital) 


BEETHOVEN—Sonata Op. 10, No. 1 
Sonata Op. 57 
Sonata Op. 111 


(Fourth Recital) 


SCHUBERT—Grand Sonata in A 


HENSELT—So oiseau j’etais. 
traines, m’engloutis. 


MEN DELSSOHN—Variations Serieuses 
Hunting Song 
Funeral March 
Venetian Boat Song 
Spring Song 
Spinning Song 
Rondo Capriccioso 


Tu m’attires, m’en- 


(Fifth Recital 
SCHUMANN—Symphonic =i 
Carnaval 
Nocturne 
Whims 
Vogel als Prophet 
Paganini Study 


(Strth Recital) 


CHOPIN—Two Preludes 
Sonata in B minor 
Berceuse 
Revolutionary Etude 
Nocturne 
Polonaise in A flat 
Mazurka 
Ballade in A flat 
Third Scherzo 
(Seventh Recital) 
LISZT—Etude in F minor 
Etude in D flat 
Sonata in B minor 
Gondoleria 
Venezia e Napoli 
Liebestraume 
La Campanella 


(Eighth Recital) 
BRAH MS—Paganini Variations 
AMANI—Orientale 
MACDOWELL—Witches’ Dance 
LIADOW—Two Preludes 
RACHMANINOFF—Polichinelle 
BALAKIREW—Islamey 

(Ultra-Modern) 
RAVEL—Jeux D’eau 
GROVLIEZ—Recuerdoz 
DEBUSSY—Reflets dans l'eau 

Golliwog’s Cakewalk 


jee 


Address all Communications to: 


MRS. EDGAR AMOLE 


Secretary of The Music Club of Reading 


114 Windsor Street :- 


Reading, Pennsylvania 
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Liebling Songs Popular With Singers making this season, located in New York, Vermont, New Mrs. Ward and Mother Stevens, there was an unusual 
’ Hampshire and Maine So far, | have covered forty-two degree of interest manifested in the course devoted to poly- 
Lichling ted pianist, also seems to be a fa of them, and have taught the chorus of Sing Along to each phonic music. Nicola A. Montani, the conductor of the 
ngers ¢ t cona q { Wience | shall certainly use it again in the twenty Palestrina Choir, who lectured each day, was able to pre- 
ight more towns to come, as it g great and my audi sent the subject from the standpoint of the scholar as well 
nees all like it.” as the practical musician and conductor. His work in 
Rome (where the polyphonic tradition has been well pre 
College of Fine Arts Notes served throughout the centuries), under the personal su- 
‘ pervision of Don Lorenzo Perosi and Msgr. Rella, directors 
veacuse, N. Y.-Richard Bonelli, who graduated from of the Sistine Chapel Choir, gave added authority to his 
College of Fine Arts in 1912 and has been singing at analyzation and interpretation of the great - polyphonic 
Seala in Milan and at the-Gaite-Lyrique in Paris, has masterpieces which were studies during the six weeks’ 
1 engaged as one of the principal baritones of the Chicago course. Mr. Montani is director of vocal music at the 
Opera Company. Mr. Bonelli recently spent several (College of New Rochelle (N. Y.), Georgian Court College 
iting relatives in Syracuse. From there he went on (Lakewood, N. J.), Mt. St. Vincent on the Hudson (Novi- 
ago to prepare for rehearsals tiate), Mt. St. Mary (Plainfield, N. J.), and has just been 
Sherman Schoonmaker, who received a music diploma in appointed in a like capacity at the College of the Sacred 
23 and taught at Penn State College the next year, r Heart, Manhattanville, New York City. 
irned to the College of Fine Arts in the fall of 1924 t . 
ci mplete his degree course He was graduated in June of Lucille Manker in Europe 
this year and was at once engaged as instructor in organ : . 2 : b ee 
and theory at the School of Music of the University of Lucille Manker, Chicago pianist, is now in Italy at Tivoli, 
where she has placed herself once again under the tutelage 
Esther Van Deusen, who received her music degree last Of Ernesto Consolo, with whom she will do some coaching 
has been engaged as instructor in voice at Drew for one or two years previous to embarking on a concert 
minary, Carmel. N. } tour throughout Europe and America. Miss Manker studied 
Hallie Stiles, soprano, who sang last April at Deauville, With Consolo when he was a member of the faculty of the 
‘ ' creating the principal role in La Belle de Hagenan, has Chicago Musical College and, later, when he returned to 
GEORGE LIEBLING, returned to Syracuse for a short visit with her parents Europe, she was one of his disciples who journeyed across 
antic City, where they — Miss Stiles will return to Paris about the middle of Sep 
ation tember. She has been engaged as one of the sopranos at the 
(Opera Comique 
Russell Hancock Miles, who graduated from the College 
f Kine Arts in 1922 and who since that time has been 
in music at the University of Illinois, teaching 
ry of music, appeared as one of the organ 
ghteenth annual convention of the National 


McAfee to Sing New Song by Miessner — 
fario \] MA fe nrat ; ha pent practi Hy 
{ ging her repert des filling “Charming of personality, 


- 
I hime 


lovely and with a wonderful 
voice, the artist was at her 
’ best. Applause that was gen- 
pportunities to sing erous and sincere followed 
cS & cantata Shortly P 
upervise music in the pub every number and her list of 
and predicted a bri lant encores was nearly as long as 
yould have her voice cult: = 
dan tat olan ntane worl the prepared program. 
eiterated his earliet 
an unusual quality 
ied to be a great 
feeling and expres 
limes, you remind rm I lena Gerhardt, the 
ner German le 
cAfee told him ot e to irl \ 
composers, as the demand at present Management: HAENSEL & JONES 
nes im that language vhereupon he presentec 
with his latest composition | vas st enthusiast 


Aeolian Hall, New York 


se . Mason & Hamiin Piano Used Aeolian-Vocalion Records 
ut it and stated Chis Ci nig MmMposition Photo by Daguerre, Chicago 
h I have been looking for ; im| ol ar ‘ LUCILLE MANKER. 
wt 1 it on my program 

\ssociation of Organists held in Cleveland the first week of 


\ugust Among other numbers on his program, Mr. Miles 

played a new variations and fugue by Dr. William Berwald, 
Ethelynde Smith's recital at Alton, N. H., was so thor- professor of composition in the College of Fine Arts 

oughly enjoyed by her audience that to a program ot sev- Mrs. Charles Ek. Crouse of Syracuse, who was accidentally 

enteen numbers she had to 4 * CHCOTES. | rhe concert killed by a fall from a window in the Belmont Hotel in 

was given tor the holarsi fund of the Alton Vv oman 's New York City, made provision in her will for three musi . ‘ \ 

Club, for which arge sum was raised. Music crit f scholarships of $5,000 each for the benefit of students in the A Record for Maria Carreras 


Farmington < Rochester, N. H., reviewed 1! meert College of Fine Arts. It is hoped that three scholarships Maria Carreras, the Italian pianist, has returned to New 
! praised Miss Smith for her artistic singing i in the sum of $250 each will be available in September of York from her six weeks’ stay in Cincinnati, where she 
lowing an appearance in the Temple Auditoriu I oif 1926 conducted a master class at the Cincinnati Conservatory 
boro, N. H., the critic of the Granite State News stated lhe College of Fine Arts is now installing a pipe organ in Of Music. During this period she gave one hundred and 
Miss Smith possesses a wonderfully clear a1 ymipathe me of the large basement rooms. This will bring the num four lessons and played several recital programs. Mme. 
voice of great range and volume. She is a tru t < ver of pipe organs in the building to five Carreras will return to Cincinnati for two appearances with 
delightful personality Her stately appearan it Verna Ortloff, who graduated from the College of Fine the orchestra this coming season. She has selected two 
, he performance She gave a splendi terpreti Arts in 1921, has just been engaged as instructor in violin S¢ldom-heard compositions—De Falla’s A Night in the Gar 
extensive and varied program, splayes it Cazenovia Seminary, Cazenovia, N. Y dens of Spain and Richard Strauss’ Burlesque, the latter 
x ial merit Ruth M. Root, who graduated in 1918, has been engaged Possibly a first performance in this country. In February, 
: = ; as professor of voice in Averett College, Danville, Va she will: leave for her Scandinavian tour, which will keep 
Tofi Trabilsee in Europe Howard Taylor, who graduated in 1917 and since that her abroad for the rest of the season 
ofi Trabilsee. who has been abroad since the early part time has been teaching piano in Oklahoma, is now professor . ” ce 
se pecan veo enionion bimaclf among old friends of piano in the State University of Kansas Schmitz Master Class Plays Variety of Works 
in Italy. Mr, Trabilsee is attending concerts and recitals Professor George Smith, of the Fine Arts piano faculty, Many interesting numbers were played in the interpretation 
given by his artist pupils whenever it is possible for him Will give in October at the College of Fine Arts a series of — class at the E. Robert Schmitz session just held in Boulder, 
to do so, While in Frankfurt, he was present at the Im four piano recitals, outlining the development of music'for Colorado 
perial Theater at a recital given by Pauline Taylor, Amer the piano. Professor Smith recently appeared in recitals at 
can soprano \ ho ‘ ly } tudying exclusively with Mr Soston, Mass., and Belfast, Me 
Prahbilsec This w he last vearance in Miss Taylor's Professor Harry L. Vibbard, of the Fine Arts organ de 
European tour ‘ partment, has recently given organ recitals at Franklin, 


the water. Miss Manker is one of the most popular young 
ladies in the American colony in Italy and her success 
abroad will be watched by her many friends in Chicago 
and other Middle West cities. Miss Manker’s father is 
one of the big men with the Armour Packing Company. 


Ethelynde Smith Gives Five Encores 


« 


The numbers, both solos and two-piano compo 
sitions, were played in the class and criticized by M. Schmitz, 
and the critical analyses given are among the interesting 
features .of the work There were many professional 
pianists present who were there to gain new interpretative 
Rita Hamsu noth opulat ba | Prabilsec Delhi, and Baldwinsville, N. Y. ideas and prepare programs for the coming season. Many 
tudios, | refi an ment in pe and is re modern numbers were scheduled and much Bach played, 
turning to New Yo 1is montl Montani Conducts Course in Polyphonic Music st er 
Attended by hundreds of students from various parts Utica Conservatory Quartet in Concert 
of the United States and Canada, the Pius X School of The Utica Conservatory Concert Quartet includes Mollie 
\ letter just received by M. Witmark & Sons from Sacred Music recently closed one of its most successful Davies, soprano; Mildred Ueltschi, contralto; Thomas P. 
Howard Wade ki y, | now enroute with the Red summer sessions Apart from the main feature of the Owens, tenor; Frank Parker, baritone, and Alice Newman, 
path Chautauqua, i timony to the remarkable summer school, which was the course in Gregorian Chant pianist and accompanist. Mr. Parker, the head of the vocal 
suitability of T ‘em song, Sing Along, tor conducted by Rt. Rev. Abbot P. Ferretti, president of the department at the Utica Conservatory, is director of the 
chauta a t Mr. Kimsey writes Pontifical Institute of Sacred Music in Rome, and the quartet. These artists will appear this season in programs 
rl ar vent \ n the Redpath circuit that Tam — courses devoted to the Ward Method given personally by of solos, duets, trios and standard quartets and song cycles. 


A Successful Chautauqua Song 





REINALD WERRENRATH  Baitone 


Management: WOLFSHON MUSICAL BUREAU, Inc., 250 West 57th Street, New York 
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High Standards at Bush Conservatory Bring 
Record Enrollment 


The Bush Conservatory of Chicago opened its doors re- 
cently for the beginning of its twenty-fourth annual session 
with a record enrollment in its classes and the schedules of 
its teachers well filled. 

The growth of this progressive Chicago school of music 
and the allied arts in little less than a quarter of a century 
to a position of artistic leadership in America and of inter- 
national prominence is remarkable and can only be ascribed 
to long and persistent adherence to high artistic ideals by 
President Kenneth M. Bradley and Vice-President Edgar 
A. Nelson and the executive ability of Edward H. Schwen- 
ker, secretary and business manager. 

The full faculty, strengthened by the recent addition of 
Poul Bai, Danish baritone, have returned from vacations in 
various parts of the globe and have begun their work on 
schedule time. 

The Normal Department has resumed the classes in teacher 
training which have brought the school a big reputation 
among discriminating musicians. The demand for gradu- 
ates of the normal work at Bush from music schools in all 
parts of the country indicates the wide influence of the 
department. 

Elias Day, well known characterist, whose work on the 
Lyceum and Chautauqua platforms has made him familiar 
to hundreds of thousands, will open his classes in Dramatic 
Art and Stage craft on September 28—two weeks after the 
music classes begin. Private lessons in expression under 
him and his assistants have already begun, the classes opening 
later, 

The popular School Music Department, under the direc- 
tion of Lyravine Votaw, reports a record number of pupils 
already enrolled. The successes of the graduates of this 
department have placed it in the foremost rank among 
American training schools of this character, and it has be- STUDIO AND DORMITORY BUILDINGS OF BUSH CONSERVATORY, CHICAGO, 
come under Miss Votaw’s leadership a “headquarter’s school” 
for those who are ambitious for the best and most modern 
instruction. 

Another department which has felt the impetus of . large 
advance enrollment is the school of accompanists. Edgar 
Nelson (famcd accompanist as well as a conductor, whose 
art is well-known) is at the head of this work, ably assisted 
by Jeanne Boyd, well known coach, pianist and composer. 
Their class and private lessons are always in demand by 
both singers and pianists. 
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with their pleasant environment and home-like surroundings, dously applauded.” He has been reengaged there to play 


are as always an attractive feature, and the large registra series of recitals at the opening of a broadcasting plant, for 
tion, filling practically every room, is the annual evidence which $50,000 has been appropriated September 15 he 
of their popularity with the non resident students of Bush. gave a dedicatory recital on the new Moeller organ in Wil 
Real home comfort with a friendly concern in the welfare —mington, Del. 

of the young student away from home is a large factor in : “ wh , ‘ 

the success of the season's study. And this is carefully A Busy Season for Gabrilowitsch 


looked after by the conservatory management. B Ossie Gabrilowitech, amid his arduous duties as conductor 


forei . » : oe © 199 of the Detroit Orchestra, will also find time to give his usual 
Dancing and foreign language classes, too, have felt this Seibert Called “Master Organist Moot Vase cashake ond ie Ga alae shane ae aa Han 
year a big growth in enrollment and the impulse of a wide- : ‘ ; , ke Phithar E Seed Fag oe se , eee ae 
spread interest in the study of music and the allied arts Henry F. Seibert concluded his series of organ recitals for York iilharmonic rhe atra, 1e Le ids o .. og 
both for professional and cultural purposes is noticed all the University of Florida in Gainesville with eclat. The Minneapolis Symphony Orchestra, the innipes + rie! 
along the line Daily Sun said in part that “lots of good things were said etc. Mr Gabrilowitsch will give a series of ix historica 
The Bush Conservatory dormitories (the school is the about Seibert; a master of organ technic, a human sort of — lecture recitals in ae ago this season, as wi ll as two-piano 
pioneer among | aie music schools in establishing them), fellow, and he really reaches the hearts. He was tremen recitals with Harold Bauer in several cities 





YEATMAN GRIFFITH 


‘Recognized Authority on Voice Production and the Art of Singing’’ 
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° Basso Cantante and Vocal Pedagogue of International Fame 


NEW YORK STUDIOS 52 WEST 70th STREET 
Reopens October First 


Assistant Teacher 


MISS EUPHEMIA BLUNT 


M RS. YEAT MA N G RI F FI iF H Theory and Harmony 


MR. VINCENT JONES 
Secretary: MISS EVA RICHMOND, Telephone 8144 Endicott 
L. E. BEHYMER ANNOUNCES 


YEATMAN GRIFFITH SUMMER VOCAL MASTER CLASSES 


3rd Season Pacific Coast. San Francisco, Los Angeles, Portland, Ore. 


A TRIUMPH 


Two Hundred Teachers, Singers and Students attended from all parts of the United States and Canada 


RETURNING NEXT SUMMER TO ALL THREE CITIES 


By Petition of All Members Enrolled 


Associate Teacher 























Civic Opera League Gives Aida 
ypened its fall season at 

on Se ptember 8, with a vell 
Verdi Aida In the trast were 
D’'Asco, Amneris; Mario Ottani 
Amonast Harold Kravitt, King 
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factory in all 
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Telephone 6747 Plaza 
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MAX JACOBS 


Author of “Modern Scales” for Violin 


Studio 226 West 70th Street, New York City 
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the concert stage. Good work 

Messrs. Kravitt and Steschenko 

and costuming was excellent, and the inci 
Rita De L'Aporte and corps de ballet won 

hearty approva There was a well drilled chorus and or 

Emilio A. Roxas, who conducted the perform 

authoritatively, holding his forces under control at all 


as great as his success on 
Was also done by 


The 


dental dances | 


staging 


chestra under 
ance 


time 


Silberta and Hortense Jones in Los Angeles 
Los A 


and Hortense 

York City, are 
West Thirtieth 
giving a 
and brilliant 
their home 

+} 


NGELES, CAL.—Rhea Silberta, pianist and composer, 
Barnhart Jones, mezzo-soprano, both of New 
visiting with Mr. and Mrs. Jones, of 330 
street, this city Mr. and Mrs. Jones are 
of receptions in honor of these two young 
Recently, at a musical evening in 
Hortense Barnhart Jones, who has a beautifully 
smooth and delightful voice, sang several of Miss Silberta’s 
compositions, the composer accompanying her at the piano 
Miss Silberta also sang one of her own numbers, which was 
dramatic and fascinating. Other participants on the 
ting program Jerome Uhl, recently returned 
from singing in opera in Italy and elsewhere, who sang 
among which was a composition by Mrs 
Angeles, who accompanied him; and 
gave several of her own pianologues 


a OR 


seri 


musicians 


most 
intere were 
everal selections 
Guy Bush, of Los 


Frieda Peck ye 





Violinist 

Conductor 
Pedagogue 
Orchestral Training 


Oliver Ditson Co. 
Telephone 7757 Endicott 


in press 


HUGO KORTSCHAK 


VIOLINIST 


WILL RESUME TEACHING 
at his New York Studio 


1054 Lexington Ave. 


OCTOBER Ist 





STEINWAY H 

113 WEST 57TH STREET, New York 
ON BROOKLYN HEIGHTS, 91 
MONDAYS AND THURSDAYS 


Auditions by appointment 


“THE ART OF SINGING NATURALLY” 


ISABEL LEONARD 


Announces removal of her Carnegie Studio to 


ALL 


TELEPHONE, CIRCLE 
REMSEN STREET 
TELEPHONE, MAIN 0063 


Scholarships available to talent 


5172 


Booklets on application 
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Two Opera Companies of Distinction 





SAN FRANCISCO 
O P E R A 
COMPAN Y 


Third Season 


CALIFORNIA 
Of? 3 2. 
COMPAN Y 


First Season 





SAN FRANCISCO 


The Repertoire 


Aida 
Amore Dei Tre Re 
Anima Allegra 
Barbiere Di Siviglia 
Madam Butterfly 
anon 
Martha 
Samson Et Dalila 
osca 
Traviata 


Conductors and 
Assistant Conductors 


Pietro Cimini 
Charles Lauwers 


Giacomo Spadon! General 





GAETANO MEROLA 


LOS ANGELES 
The Principals: 


Fernand Ansseau 
Antonio Cortis 
Marguerite D’Alivarez 


Elvira De: Hidalgo 
Cesare Formichi 
Marcel Journet 
Elinor Marlo 


Claudia Muzio 
Antonio Nicolich 
Lodovico Oliviero 


Tito Schipa 
Riccardo Stracciari 
Rosina Torri 
Vittorio Trevisan 


Technical Director: 


Giovanni Grandi 
Director 











Exposition Auditorium 
Ten Performances 


October 4 


Sponsored by 


September 19 


San Francisco Opera Association 





Olympic Auditorium 
Seven Performances 


October 6-12, incl. 


L. E. Behymer, Manager 
Rena MacDonald, Associate 


Alex. Bevani 
Artistic Director 











California Symphony Players, Ballet and Chorus of 100 in Both Cities 
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photographed in 
Massenet. 


ALBERTO 
front of the 
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Statue of 
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in Monte Carlo, 


Guilmant Organ School Notes 


“How to Teach the Organ” will be included in the course 
at the Guilmant Organ School the coming season. Dr. Carl 
realizes the importance of his students fully understanding 
how to impart the knowledge they have gained and will in 
struct the class himself Among the scores of graduates of 
the Guilmant School, many are holding positions in colleges 
and throughout the country It is therefore timely that 
those who are now preparing for future work should have 
the advantage of his experience, and of being thoroughly 


familiar with up to date methods 


Each student will be required to give a demonstration 
lesson at the master graduation. Dr. Carl is 
making a thorough investigation regarding the methods now 
in vogue in Europe, and will soon return from Paris to pre- 
pare for the reopening of the Guilmant School. An effort 
is made to give to each one work that will be of practical 
value, whether it be for church, concert or teaching. 

In the organ department Dr. Carl will instruct as hereto 
fore. Those taking the full course will study with him per 
sonally. He will have the able assistance of Willard Irving 
Nevins, George William Volkel and Lillian Ellegood Fowler, 
all of whom have been associated with him for several years 

Mr. Nevins is fast coming to the front as a recitalist, 
winning high plaudits for his playing last year at the con 
vention of the National Association of Organists, and in 
Boston under the auspices of the New England Chapter of 
the American Guild of Organists 

David Hugh Jone s, a post graduate of the s« hool, has been 
engaged as organist of the Westminster Choir in Dayton 
Ohio, and will begin his duties there this month 

During the absence of Dr. Carl in Europe his place has 
been supplied by Willard Irving Nevins, Carolyn M. Cramp, 
William Volkel, David Hugh and Creed 


j 
class before 


George Jones 


Howard 


Clarence Whitehill Sings Elijah 

An audience of about 25,000 attended the performance of 
Mendelssohn’s Elijah when that famous oratorio was given 
outdoors in Des Moines on August 30. Clarence Whitehill 
was heard in the title gole, and, judging by press reports, 
gave an inspired reading of the part. His rendition of It Is 
Enough was voted by one critic as the outstanding: offering 
of the evening 
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ANNE ROSELLE 


American Opera 


Singer Appearing as Guest at the Volksoper 


Becomes VIENNA FAVORITE in one week 


“Anne Roselle has already become a Vienna favorite.” 


From Der Tag, Vienna, August 18, less than one week after her debut. 





AS MME. BUTTERFLY 


“Anne Roselle must be included in a very 
special class.".—-Der Tag, August 13. 


I don’t know which one of the celebrated women 
singers at the State Opera (those much-heralded debu 
tantes and “political” stars not excepted) can sing Leo 
nore as well as this young Signora Roselle. The audi 
ence insisted on repeat after repeat. (Paul Stefan, Die 
Stunde, August 15, 1925.) 


Anne Roselle as Cho-Cho-San progressed in her act 
ing from harmless childishness through deep wifehood 
to tragedy that was deep and moving, and sang with 
a glorious and well trained voice, clear as a bell and 
streaming with light, as only an Italian can. (/insto, 
August 12, 1925.) 


The appearance of Anne Roselle as Tosca was a real 
event. After the aria there was such a storm of ap 
plause that one felt as if in the South. The artist, who 
combines beauty and charm with a voice of the finest 
quality and the highest ability as a singer, had to repeat 
the aria. In fact, she almost had to repeat it twice. 
(Neues 8 Uhr-Blatt, August 17, 1925.) 


Anne Roselle is a Mme. Butterfly of the first order. 
There is absolutely no criticism to be made of her voice 
On the contrary, particularly in the upper register, 
healthy and correctly used, it fills the ear and the heart 
of the listener with its moving beauty. (//lustriertes 
Wiener Extrablatt, August 18.) 


For Eighteen Appearances as 


“The Best Singer in Austria.” 


Paul Stefan, leading Austrian critic and musicolo- 
gist, wrote: “I don’t know which one of the celebrated 
women singers in the State Opera (those much 
heralded debutantes and ‘political’ stars not excepted) 
can sing Leonore as well as this young Signora Roselle. 
The audience insisted upon repeat after repeat.” 

Die Stunde, August 15. 
Unanimous and Extraordinary Praise. 
“The appearance of Anne Roselle as Tosca was a real event.” 


—Neues § Uhr-Blatt, August 17. 


“Anne Roselle is a Mme. Butterfly of the first order.” 
Illustriertes Wiener Extrablatt, August 18. 


“The very first evening of the season brought so magnificent a 


Butterfly that one forgot the heat.”—Wochenausgabe N. W. 7 
August 22. 


“Above all the rest was lovely Anne Roselle.” 


—Neues Wiener A bendblatt, August 12. 
NOTICES IN DETAIL: 


The very first evening of the season brought so mag The opera was Butterfly, with Anne Rosell 
nificent a Butterfly that one forgot the heat in the audi- beautiful voice is powerful and clear—one of those 
torium in the heat of enthusiasm. Anne Roselle in the strangers that the Italian opera and stage ever and 


very first finale drew applause in open scene with her again attracts. (Vie Stunde, August 13, 1925.) 
beautifully brilliant high ( (Wochenausgabe N, U 


T., August 22, 1925.) The guest singers were all excellent, especially Anne 
Roselle, with the bright, silvery upper register of hes 
Gruder-Guntram, director of the Volksoper, made a yoice, (Neue Freie Presse, August 13. 192 
happy choice of guest artists. One does not find often 


such beautiful and well trained voices joined together 


) ' ; 
and seldom here in Vienna hears an Italian opera per Anne Roselle as Butterfly must be in luded m a 
formed correct in style and beautiful in sound. The special class ee peer tee: 2088 SYR Bees r 
Italian season began with Mme. Butterfly Anne Ro- l/l registers, combines a rare carr quan 

selle (Cho-Cho-San) has a full, blooming soprano notable brilliance. . \s an actress she gave a characte 
voice, understands also dramatic climaxes and sings picture of a simple Japanese maiden caret . 
with wae oni passion. The tremendous success of Fa _ well carried through (Der 7 


the evening was due only to her and the excellent con 
ductor, Egisto Tango. (Neues Wiener Journal, Au 
gust 13, 1925.) Above all the rest was lovely Anne Roselle a 
terfly Her soprano voice, natural an 

quality, reached out above the orch 

listeners Notable were the fine high ¢ 
with Pinkerton, sung with true 
effect. (Neues Wiener Abendblatt, 





Anne Roselle had a tragic tone for Butterfly Het 
voice, particularly beautiful in the high register, is full 
and warm. (Arbeiter-Zeitung, August 13, 1925.) teeling 


bor Opel it 
August 12, 1925.) 


Anne Roselle has a beautiful voice of particular bril 


liance in the upper register and of unusual power. She Anne Roselle has already become a Vienna 
sings with the true bel canto. It was a real pleasure to She has a voice that, especially in the upper re 
listen to her healthy, well-trained organ (Neues 8 is magnificent, wonderfully brilliant and movir 


Uhr-Blatt, August 12, 1925.) lag, August 18, 1925.) 


Immediately Re-engaged 


Guest AT THE VIENNA VOLKSOPER, January and February 


PRIMA DONNA SAN CARLO OPERA COMPANY, FALL 1925 
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MUSIC ON THE PACIFIC SLOPE 

















HOLLYWOOD BOWL CONCERTS END 


Arrives for Final Week—Ganz Enjoyed as Soloist 
Noack and Bronson Heard—Other News 
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ital was given at the Musi 
Arts Hal Building, September 3, by 
lemence Harrison Hopkins, tenor, and 
Sylvia Harding, vu t r arti ire well known for 


the excell 


A large 


September ¢ wcned the fall term otf th vllner School 
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: 1 ' 
re historical recital 


va Steeb eries, an 


Tandler Symphony Orchestra has been 


len ¢ rt 1 Pasadena and three in Long 


B. i. 


Edna Thomas in the Antipodes 
Edna Thomas, the “Lady fre 


1 


programs of Bayou and Creo ong 


m Louisiana,” whose unique 
sung 


mace her known 


in costume have 
nternationally, is at present touring New 
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Zealand and Australia, fulfilling her second contract there in 
two years 


PORTLAND SCENE OF TWENTIETH 
ANNUAL NORWEGIAN SANGERFEST 


Ver Haar Heard with Chicago Swedish Choral Club— 
Orchestra Plans—Griffith Guest of Fine Arts Club 

PorTLAND, ORE. 300 male 
the Twentieth Annual Sangerfest, given by the Pacific Coast 
Norwegian Singers’ Association, August 29 and 30. Sup 
ported by a large orchestra, the massed chorus did som« 
thrilling work in Grieg’s Landsighting. Alfred Halvorsen, 
baritone, sang the incidental solo. There were three con 
ductors: Dr. Charles O. Breach, Rudolph Moller and 
George S. Johnsen. Mabel Riegelman, soprano soloist, was 
the recipient of her usual praise. She had the able as- 
sistance of Arville Belstad, accompanist. Two programs 
were given at the Municipal Auditorium. The sangerfest, 
which was a huge success, closed with a picnic and banquet. 


Some singers participated in 


SwepisH CHoraL Ciup or CHICAGO 
On August 28 the Swedish Choral Club of Chicago, under 
the local management of W. T. Pangle, a meritorious 


Public Auditorium singers, well 


Rave 


Phese 


concert at the 





ALEXANDER 


SILOTI 


Piano Lessons After the Traditions of 


F. LISZT and 


N. RUBINSTEIN 


ADVANCED PUPILS ACCEPTED 
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Applications by Mail Only 
HOTEL ANSONIA 
NEW YORK CITY 











trained 
wish, with the 


responded to Conductor Edgar Nelson’s slightest 
result that the audience called for encores 
and repetitions. The soloist was Edna Swanson Ver Haar, 
contralto, who won high honors. Harry T. Carlson, her 
accompanist, played with much charm 


VAN HoocGstraAtTeEn TO Conpuct ORCHESTRA 
Theodore Spiering’s death is mourned by musical Port 
land, as he had been engaged as conductor of the Portland 
Symphony Orchestra, Willem van Hoogstraten will con 
duct the orchestra during the season of 1925-26. This year 
the organization inaugurates a series of Saturday morning 
concerts for school children. Mrs. M. Donald Spencer is 


manager of the orchestra 
Grirrita Guest or Fine Arts Cius 
Yeatman Griffith, of New York, who has a large mastet 
class here, was the guest of honor at the last luncheon of the 
Fine Arts Club. George E. Jeffery, president of the club, 
presided. ,, Be 


Change of Friends of Music Management 

Henceforth Richard Copley will be the manager for the 
series of ten Sunday afternoon concerts to be given by the 
Society of the Friends of Music, in Town Hall, commencing 
their season Sunday afternoon, November 8. The associa 
tion office is located in the Transit Building Annex, 10 East 
43rd Street, where subscriptions for next winter's concerts 
are now being received. 
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ALFRED POCHON, 
: j 
of the Flonzaley Quartet, and the Swiss sculptor, Desseaua. 


Alfred Pochon Poses for Desseaux 


Alfred Pochon, for the past twenty-one years second vio- 
lin of the Flonzaley Quartet, is here shown posing for the 
Swiss sculptor Desseaux, who is putting the finishing touches 
on a bust of the artist. Mr. Pochon has entirely recovered 
from his recent illness, and has been busy at work on vari 
ous compositions at his home in Switzerland on the banks 
of Lake Geneva. He has just finished the second volume of 
his Method for String Quartet, for which he has written 
several studies. 

On August 1, the other members of the quartet meti at 
Mr. Pochon’s home, where they have been rehearsing? in 
preparation for their coming American tour. They have 
several novelties in hand, from which they will choose the 
works to be presented this coming season. 

The quartet is booked for appearances in Switzerland atid 
England in the early fall, prior to the opening of its twentty- 
second American season at the Westover School in Middle- 
bury, Conn., on October 27. 


D’Alvarez Returns 


Marguerite D’Alvarez, Peruvian contralto, returned? to 
New York from a visit to France and Italy, on the $3 S. 
Belgenland, September 11. She left two days later for 
eastern engagements which include operatic appearances, it 
San Francisco. There she will sing the roles of Amnefis, 
Delilah and Azucena, with the San Francisco Opera Céth- 
pany, and in Los Angeles and San Diego as well. Becatise 
of a very busy season, which includes engagements. iti 
Havana, it is doubtful if she will be heard in New York 
until the season is well advanced 


Easton’s Opera Season Begins Month Earller 


Instead of returning to the Metropolitan for her seagon 
there on February 8 as originally announced, Florence Easton 
will report for rehearsals a month earlier, on January) 8, 
devoting the months of October, November and December 
only to her concert tour and after the close of the opera 
season in April 


Cochran With Beckhard & MacFarlane 
J. W. Cochran, former manager for Teresa Carrefio and 
many other great artists, is now connected with the maf- 
agerial firm of Beckhard & MacFarlane, Inc., of this city, 
He will be located in New York permanently. 


Johnson and Zoller in Florence 
Edward Johnson, with Ellmer Zoller, his accompattist, 
have completed a successful Oriental tour and are now at 
Johnson’s villa at Florence, Italy. They return to New 
York the end of September. 


Long Tour for Bachaus 
Wilhelm Bachaus will arrive in America about Novett- 
ber 15 for the longest tour which he has yet made in fhis 
country. He will open his season at Philadelphia on No- 
vember 19. 


Hanna Brocks Enjoys Vacation 
Hanna Brocks, soprano, has been spending her vacation 


between the mountains and Asbury Park in preparation for a 
busy season which began September 15 
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RMSTRONG, FRANCIS J. 
Violinist-Teacher-Conductor. 
McKelvey, 1519 Third Ave., Seattle 


The 





Cea SCHOOL OF MUSIC, 
INC. 
Dramatic Arts and Dancing 

Nellie C. Cornish, Director 

Roy Street, at Harvard, Seattle, Wash. 


Seattle. 





J 4cQUss JOU-JERVILLE of Paris 
Formerly Boston Opera 

and leading grand opera of France 

Head Voice Dept. Cornish School, 

(Fifth Year). 


ANTER SCHOOL OF SINGING 
Clifford W. Kanter, Director 
306 Spring Street, Seattle, Washington 


OATMAN, JOHN R. 
Musical Courier Correspondent 
805-6 Porter Bldg., Portland, Ore. 





Cornish School, Seattle 





EREMBLUM, PETER 
Concert Violinist and Pedagogue 
Head of Violin Department, 





OWNS, KIRK 
Baritone 
205 The McKelvey, Canadian Club 
Seattle New York 
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BECKES MR. and MRS. THILO 
Piano, Violin 
431 So. Alvarado St., Los Angeles 


BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Francisco 


Voice and Piano 


OTT, MR. and MRS. CLIFFORD 


912 W. 20th St., Los Angeles 


RONITZ, PHILLIP 
Norwegian Concert Pianist and 
Pedagogue 
Head of Piano Department of Hollywood 
Conservatory of Music 











E GROSSE, HERROLD 


ERSINGER, LOUIS 


Studio—California Music Co. Bldg., Los 
Angeles, Cal. 





BEHYMER, L. E. 
Manager of Distinguished Artists 


705 Auditorium Bldg., Los Angeles 





BOWES, MR. and MRS. CHARLES 


Voice—Mise en scene 
446 Sovtth Grand View, Los Angeles 





Baritone and Teacher 
(Savage Grand Opera Company, etc.) 
Pedagogic course under Harold Hurlbut 
Music Art Bldg., Los Angeles 





RAFT, CARRIE DONALDSON 
Dramatic Soprano 
Annual pedagogic course under 
Harold Hurlbut 
Studio, 202 S. Benten Way, Los Angeles 





Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 





PILCHER, WILLIAM 

Tenor and Teacher 
Annual pedagogic course under 
Harold Hurlbut 
Music Art Bldg., Los Angeles 





ARRINER VOCAL STUDIOS 
(Formerly of the Metropolitan 
Opera House, New York City) 
545 Sutter St., San Francisco 
Marie Henrietta Warriner 
Teacher of Singing 
Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 


7. OELLNER CONSERVATORY OF 
MUSIC 
1250 Windsor Blvd., Los Angeles, Cal. 
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xEATMAN GRIFFITH 


Teacher of vary Beds Sparkes, — Stralia, Lappas 
other famous art: 
Studios: 52 West Sons Ste, New York City. isi. Endicott 8144 


;s KERR 


BASS BARITONE 
RECITALS IN ENGLISH, FRENCH 
ITALIAN AND NORWEGIAN 
561 West 143rd Street, New York City. Tel. 2970 Audubon 




















Ly Coach and Accompanist to 
“ a 0 A MARTINELLI 
L for six years 

» 109 West 
o Vocal Coach ort sy hye 7 Circle bis! 
°-B BOW! Ie wacen 
Ss Placement 
, 
Ee 


FOR OPERA, CONCERT OR CHURCH 
Trotelnue $i ne THs Central Park West, N. Y. City 





OPERATIC and CONCERT TENOR 
GIUSEPPE BOGHETTI Graduate, Royal Conservatory of Music 
MILANO, ITALY 
Vocal Cention: 1710 Chestnut St., 35 Park Avenue, New York 
hiladeiphia, Pa. N. Y. Caledonia 8519 
Columbia University 


ie 
William s. BRADY 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 


MARIE SUNDELIUS soprano 


With the Metropolitan Opera Co 
Exclusive Management: 
HAENSEL & JONES Aeollan Hall, New York 


Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 
**A Symphony Orchestra in Brass’’ 
Personal address: 202 Riverside Drive, New York 


FARNER 


SOPRANO 
Management Wolfsohn Bureau 


WurUlIZER 


EG US Bat OFF 





Professor of Choral Music, 


Walter 
Henry 





Tel. Schuyler 3680 
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The World’s 
Finest SMALL 
GRAND PIANO 


120 W. 42nd St, 
NEW YORK 


Stores in Principal Cities 


























‘*Incomparable Butterfly’’ 











TAMAKI MIURA 


World Famous Japanese Prima Donna 


Touring United States—Season 1925-20 


in new Japanese Opera Drama, Namiko, by Aldo Fran- 
chetti, combined with Pagliacci. Also in Madam But- 
terfly in both Italian and English. 


Temporary Address: HOTEL ANSONIA, New York 















MUSICAL 
“The Cadenza Twins,” 


“The Cadenza Twins” is the apt title given to the two 
fourteen-year-old pianists, Muriel Kerr and Jerome Rappa- 
port, who recently astonished Chautauqua in a performance 
with the New York Symphony Orchestra of the Mozart E 
flat concerto for two pianos, 

Muriel is an auburn-haired, sturdy little body, with firm 
arms disciplined to the lightest of pianissimi and to strong, 
virile fortes. Jerome, who was fortunately rescued in time 
from a boy-prodigy career to pursue his studies under strict 
supervision, is still in the betwixt and between stages of 
@rowth, a thin, wiry youth; in fact he would be taken for 
the typical American boy were it not for the fact that he 
openly estimates Beethoven a greater man than Babe Ruth 

3oth children are surprisingly mature in their artistic un 
derstanding and already have had public appearances with 
orchestra, Jerome appeared last season with the Barrére 
Little Symphony, playing the Mozart D minor concerto, and 
Muriel was heard with St. Louis Orchestra in the Saint 


COURIER 


Pupils of Hutcheson 





ERNEST HUTCHESON, 


Muriel Kerr and 

Rappaport, on the occasion of their appearance as 

soloists with the New York Symphony Orchestra on 
13. (Photo by Harold Wagner.) 


with his two fourteen-year old pupils, 
Jerome 


fugust 


Saéns G minor under Rudolph Ganz, when the orchestra 
gave its concert in New Orleans 

The accompanying picture 
their teacher, Ernest 
pianist. 


artists with 
Hutcheson, the well known concert 


shows both young 


Nicolay Director of Citic Athens 


Constantin Nicolay, for many years one of the leading 
bassos with the Chicago Grand Opera, has for the last year 
been head of the Conservatory Odeon of Athens, Greece 
The school is well known throughout the world not only 
on account of the teachers connected with the institution 
but also on account of the concerts given at the school 
Among the soloists who appeared at those concerts last sea 
son were Ciampi Jannacopulo, Jacques Thibaud, and, at 
the last concert, Felix Weingartner, who conducted a 


Beethoven Festival and played some excerpts from several 


of his orchestral works. Several of the concerts took 
place at the old theater, Herode of Attica, under the 
Acropole. Mr. Nicolay, who is spending his summer vaca 
tion at Paris, wrote a_ representative of the Musicat 


Courter that the coming of Weingartner to the Odeon Con 
servatory was an epoch in the annals of the school and that 
his success had no precedent in Greece. 

“To bring such soloists as those | mention in my letter to 
you,” writes Mr. Nicolay further, “speaks well for our 
country. We are so far from the regular artistic circuit 
and our monetary exchange is so sick that really [ believe we 
ought to be congratulated. I will let you know the names of 
the artists signed up for the coming season and I take thi 
opportunity to tell you how happy | am to have remained 
a subscriber of the Musicat Courter—a paper I read al 
ways with much pleasure, as in reading it | feel as though 
1 was still living among you, my very dear friends. Please 
use a kittle of your space to give my sincerest regards to 
my numerous acquaintances in America and assure them 
that if ever they come to Athens Constantin Nicolay will 
be at the port to wish them a warm welcome and to act as 
their guide.” 


Hempel Gay Loser at Karlsbaad 
Frieda Hempel cables from St. Moritz that she is well 
and happy despite her loss of ten pounds at Karlsbaad. The 
prima donna took the cure at the famous Czecho-Slovakian 
resort, and the scales, not her pocketbook, recorded the in 
cident. Miss Hempel will spend a fortnight in St. Moritz 
and Sils Maria before going to Paris 


Elisabeth Rethberg Vacationing in Colorado 


Elisabeth Rethberg is taking a vacation in a mountain 
lodge in Estes Park, Colorado, prior to beginning her con 
Mme. Rethberg is to make her first coast ap 
pearances in October and will give a New York recital a 
few days before the opening of the Metropolitan Opera 
season. 


cert season 


Graveure Touring in Germany 

Louis Graveure sailed on the Berengaria recently for a 
short concert tour of Germany. He was accompanied by his 
wife, Eleanor Painter. Mr. Graveure’s concert 
on October 7 at the Worcester, Mass 
will sing his favorite role, Elijah 


Mme. 


season opens 
Festival, where he 


Mott at Mt. Saint Michel 


Alice Garrigue Mott sends Al 
Courter from that beautiful and historical place, Mont 
Saint-Michel, on the Brittany coast, where, she says, “I can 
rest away from the flocks of singers wanting lessons and 
all those crazing phones 


greetings to the MusiIcat 


Quartet Engagement for Leginska 
On March 22 next, Coatesville, Pa., will hear Ethel 
Leginska, conductor-composer-pianist, as soloist with the 
New York String Quartet, in an unusual program of 
chamber music that will be presented under the 
of the local Young Men’s Christian Association. 


auspices 


15 











The 


Master School 
of Musical Arts 


of California 


Just finished its first 
most successful 
season 


LAZAR S. 


SAMOILOFF 


Baritone 


FAMOUS VOCAL PEDAGOGUE 


Director of the Master School 


Will Reopen His 


BEL CANTO 
STUDIOS 


309 West 85th St. 
NEW YORK 


On October Fifth, 1925, for 
the Winter Season till May 
Fifteenth, 1926, when the 
MASTER SCHOOL will re- 
open for the 2nd Season 


with world famous master 
teachers. 


Alice Seckels, Manager 
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Conditions for Endicott Composition Prizes 


The annual Endicott 
tion 1s announced 
Music, Boston, as 
the chool 


or before 


competition for prizes 
by the New England 
open to students of 
who shall have registered at the ¢ 
October 1, 1925. The prizes have been given each 
spring for several years past by H. Wendell Endicott of th® 
board of trustees 
awarded in 
best overture 
minutes 
chorus 


in composi 
Conservatory of 
department of 
on 


any 


onservatory 


executive committee of the 


} 1 


rhe following nook 


1925-26: Class 1, $200 for the 
work for orchestra, not to exceed twelve in perform 
ing time. Class 2, $150 for a work for with piano 
lorte or organ accompaniment, not to exceed ten minutes in 
performing time. Class, 3, $150 for the best suite or smaller 


ALBERTO JONAS 


World-renowned piano virtuoso and 
pedagogue, teacher of many famous 
pianists, announces the 


RE-OPENING 


of his studio on 


October 2nd 


at 


19 West 85th Street 
New York 


Schuyler 1044 or 9923 


Five Assistants 


the si year 
other serious 


prizes will be 


or 





Telephone: 











work for small orchestras. Class 4, $100 for the best compo 
sition for unaccompanied chorus. Class 5, $100 for the best 
composition in the form of a movement of a string quartet 
Class 6, $100 for the best set of five songs or group of short 
pianotorte 

The compositions offered in this competition will be 
between March 15 and April 1, 1926. The judges 
appointed by the directory committee and thei 
will be announced at Commencement, 1926 


pieces 
due 
be 


decision 


will 


Free Saenger Scholarships 
Saenger offers two free scholarships this season, 
each consisting of one private weekly with him for 
the entire Application blanks may be obtained at 
the studios, 6 East 8Ist Street, where the preliminary exam 
inations for the contest will be held on Monday morning 
September 21, and the final examinations on Tuesday morn 
ing, September 22. Contestants required to take the 


preliminary examination 


(scar 
lesson 


season, 


are 


Volpe Joins Chicago Musical College Faculty 
Arnold Volpe, who resigned his position as director of 
Kansas City Conservatory of Music at the end of the 
| year, has just accepted a flattering offer from Carl D 
Kinsey, general director of the Chicago Music College, to 
join the faculty of that institution. Mr. Volpe, who has 
already begun his duties, will head the department of 
mony, composition and counterpoint, and also teach violin 
ensemble and conducting 


the 


schoc 


har 


17.,;1925 


September 


Anna Hamlin Debuts as Actress 


Anna Hamlin, the young American coloratura, who has 
been in Milan the last year or two working on operatic 


ANNA HAMLIN, 


soprano, snapped by the camera man when she was offered a 

contract for next scason by John Golden, the New York pro 

ducer, after he witnessed a of Lightnin’ at the 

Lake Placid Club. The other gentleman in the picture is 

Velvil Dewey, president of the Lake Placid Club. (Photo 
by Underwood & Underwood.) 


perjormance 


roles, recently made her debut as an actress, playing Mar 
garet Davis, the young divorcée, in Lightnin’ with the Lake 
Placid Club Players. The cast included Perey Winter, who 
has played Lightnin’ for six years, and Cissie Loftus, who 
was the Ma Miss Hamlin made an instant success, 
displaying histrionic gifts of a high order, and John Golden, 
the well New York producer—the original producer 
of Lightnin’, Seventh Heaven, The First Year, etc-—who 
was in the was so impressed with the young sing- 
er’s clever work an that at the close of the per 
formance he offered her a contract for next Miss 
Hamlin declined, however, as she prefers to use her histri 
talents in She returns in October to Italy for 
perati there 


Jones 
know nN 


aucience - 
as actress 
season, 
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appearances 
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Arpen, Cecil 
7 Syracuse, 


Williamsport, 
tober 6-7. Also recitals in 
Oxford, Miss 
ALMEIDA, GLADYS 
8; Jordan Hall, Bos February 
Simonds in Everett, Brockton, Mass., 
Howarp—lJordan Hz Boston, i 
Lecinska, Erne Boston, Mass., December 19; Montgomery, 
January 22. Also appearances in Phoenix, San Francisco, 
Bozeman, Helena, Denver, Pueblo and Long Beach 
Lunp, CHarLorre— Oswego, Y., October 2; Brooklyn Institute 
Arts, October 16, 23 November 7, 16, 23, December 12; Town 
Hall, New York, October 18; Columbia University, N. Y., October 
8, November 11, January 12, 21; Princess Theater, New York, 
November 8, December 6, 20, January 10; Freeport, L. I., No 
vember 10, 17, 24, December 1; Springfield, Mass., November 29; 
Jamaica, I I., January 26; Biltmore Friday Morning Musicale, 
Biltmore Hotel, New York, February 19. 
Smirn, Ernetynpe—Laconia, N. H., September 30 


IVER Is Hall, New York, November 17 


September 29; Atlantic City, Oc 
Buffalo, Cortland, N. Y., and 
Harvard Musical Association, 
Joint 


Boston, January 
recitals with Raymond 
and Providence, | 

5 


Mass., October 23 


Dt 


GovpinG, 
Ala., 


Caspar, 


: of 


STEWART, O1 wn 


Not a Liebling Pupil 

The Estelle Liebling studio calls our attention to the fact 
that, though the name of Olive Cornell appeared on the 
program and no announcement of any change was made, it 
was not she who sang Micaela in Carmen at the Manhattan 
Opera House on September 5, but some other artist, so that 
the notice of the performance in the Musitcat Courter, 
which stated that the Micaela was “good but not above the 
average,” did not apply to Miss Cornell, an artist pupil of 
Miss Liebling 


Elizabeth K. Patterson Offers Scholarship 

Elizabeth Kelso Patterson, known as an exponent of the 
Marchesi method of singing which has produced so many 
leading singers, offers a scholarship, free tuition to a singer, 
Voices will be heard by appointment up to October | at her 
studio, 257 West 104th Street 





Soprano Solo 





cian Dawn 


The Lndliate Ove SONG Crewiore 


Sung By 
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Marjorie Moody 


AMCLICAR SGHWAHO 





Sousa and His Band 
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PUBLISHED BY 
SAM FOX PUBCO 


CLEVELAND @& NEW YORK 














September 17, 1925 


Teacher of Singing 

STUDIO: 
Voice Production without Interference 309 West 78th Street 
— Ethel Pfeifer, Phone: 4385 Trafalgar 


Jen REGNE AS sate 


JOSIAH ZURO 


Director of 
THE ZURO GRAND OPERA COMPANY 


COACHING TEACHING 
Phone: Circle 0100 744 7th Ave., N. ¥. City 
pianists and piano 


LE Ss Cc H ETI ZK students in the musical 


center of Paris. For terms apply to 


MME. MARIE GABRIELLE LESCHETIZKY 
7, rue Chaptal, Paris, France 


OC QUIRKE 22” 
SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 
University of Kansas Lawrence, Kansas 


J.FRED WOLLE 


ORGANIST 


Management: THE WOLFSOHN MUSICAL BUREAU, 
712-718 Fiek Bidg., New York 


#MENDELSOHN BPanttone 


uring as Schubert in BLOSSOM TIME 
For umermeeee apply Louls Simmions, 261 Fifth Avenue, 
ew York City 


JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 157 rue du Fourbourg, St. Honore, Paris 











Master school for 





rPzZon 























(ANNIE LOUISE) (ADAH CAMPBELL) 


DAVID - HUSSEY 


HARP “i. VOICE 


Phone: Riverside 4122 Stadioss 294 West 92nd St., N. Y¥ 


MACBETH 


Chicago Civic Opera Company 
LEADING COLORATURA SOPRANO 


JOHN MicCORMACK 


EDWIN SCHNEIDER, Accompanist 








AaAzZmAZOrs 








Direction D, F. McSweeney 








565 Fifth Avenue New York 
Steinway Piano Used. 
CLEMENTINE ROMUALDO 
Prima Donna Vocal 
Teacher 





Soprano 
5 Covent Garden, London, Formerly conductor patceost, 

ete, Avail Opera, New York, itan Opera, be el York, 
ete. 


a © 0 , Con- European _ thea 
cert and d Orat io. coneghenas Mm eae’ E Patti, Calvé, 


Also VOCAL TUITION. | Nordica and other’ celebrities. 
Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 














assi & Cannonieri 


General operatic and theatrical 





bureau 








(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 


Telephone 10-345 
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I SEE THAT— 


The Bush Conservatory of Chicago has begun its twenty- 
fourth season with a record enrollment 

Maria Carreras gave one hundred and four lessons during 
her six weeks’ stay in Cincinnati. 

J. W. Cochran is now connected with the managerial firm 
of Bechard & MacFarlane, Inc. 

Last Sunday afternoon Baltimore celebrated the 101st an- 
niversary of The Star Spangled Bannex 

Oscar Saenger offers two free scholarships this season. 

Claude Warford has returned from Europe and reopened his 
New York studios. 

Arthur J. Hubbard was presented with a gold headed cane 
by his Los Angeles class of 1925. 

Artur Schnabel has accepted a professorship at the Hoch 
schule fiir Musik in Berlin. 

The Regneas vocal studios in New York have reopened with 
a large enrollment of students 

The Boston Music Company will move into much larger 
quarters on Boylston street. 

The Milan publishing house of Sonzogno is offering a prize 
of 25,000 French francs for an unpublished song or 
chansonette in dance rhythm. 

Vladimir Resnikoff and Gerald Maas have established a new 
school of music in Rochester, N. \ 

A memorial chapel for Puccini is in course of construction 
near his villa in Torre del Lago 

John McCormack will sing sixty-five dates between October 
15 and April 3. 

“How to Teach the Organ” will be included in the course 
at the Guilmant Organ School this season 

Adamo Didur scored a great success at the Colon, Buenos 
Aires, this summer. 

The seventy- fifth anniversary of Jenny | ind’ Ss appearance at 
Castle Garden was celebrated September 11 

The New York Women’s Symphony Orchestra gave its first 
concert in Central Park on September 5 

Jeethoven’s house at Modling, near Vienna, is to be restored 
and repaired. 

Entrance examinations for admission to the Curtis Institut 
will begin September 22 

Irma Seydel has returned to Boston and resumed her actiy 
ties as violinist, composer and teacher. 

Auditions will commence at once for the debut recitals to 
be given under the auspices of the Elkan Naumburg 
Musical Foundation. 








Giannini a Golf Enthusiast 


Although hard at work in the preparation of new pro 
grams for her forthcoming tour in Germany and in_ the 
Scandinavian countries, and later in the United States, Dus: 


Pp 





DUSOLINA GIANNINI. 


lina Giannini finds time for exercise and recreation by daily 
playing eighteen holes on the golf links at the coast resort in 
Sheringham, England. 


A New School of Music in Rochester 

The Resnikoff-Maas School of Music is the name of a new 
school recently established in Rochester, N. Y., by Vladimir 
Resnikoff, violinist, and Gerald Maas, cellist A faculty 
of competent teachers will give instruction in piano, violin 
viola, cello, double bass, flute, oboe, clarinet, bassoon, horn. 
trumpet, trombone, saxophone, tympani, organ, voice, the 
ory, operatic training and choir singing Chere also will 
be a department of dancing. One of the aims of the school 
is not only to develop unusual talent for professional careet 
but also thoroughly to prepare students for teaching. Fre 
courses will be offered in all branches taught at the school 

Mr. Maas’ activities as one of the directors of the school 
will in no way interfere with his work as a concert artist 
He will continue under the management of Annie Friedberg 
and numerous engagements already have been booked for 
him. 

Truette Moves His Boston Studio 


Everett E. Truette, one of the foremost American organ 
ists, has been obliged to give up the studio at 218 Tremont 
street, Boston, where he has taught for twenty-eight years 
because the building is to be torn down. He has moved to 
295 Huntington avenue, where he has much larger quarters 
and an ideal room for his studio organ 
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All Sinaia 
of singing 


Singers prepared 
for concert, opera 
and theatre :: :: 


Mme. Kaufmann 


is an authorized 
exponent of the 


LEHMANN 
METHOD 


Kaufmann pupils are 
successfully filling pro- 
fessional engagements 
in many fields ::_:: 





Mildred Perkins 


Associate Teacher 





Voice Placement and In- 
terpretation — Singers pre- 
pared for Concert, Opera 
and Theatre. 





Correspondence invited 


Address Secretary 
601 Carnegie Hall 
NEW YORK, N. Y. 





| ‘Shae . 
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TWO VIEWS OF THE HANDSOME A, RUSS PATTERSON STUDIOS, 
ill house a limited number of talented young women students. One of the first considerations of parents sending their daughters to New York for musical study and 
that they may be assured of the protective atmosphere of the home and an artistic environment, Centrally located, the Patterson studios overlook the Hudson 
in one of the most exclusive sections of Manhattan. The course of study includes voice placement, diction, stage deportment, repertory and lessons in French, Italian and 
addition, lessons in piano, harmony and composition are desired, these may be arranged for with competent instructors. The duration of the course covers a period of 
ed September 15, Bi-weekly recitals afford the opportunity for students to appear before audiences of invited guests, and the musical functions, which are 
distinctive social features of the studios, bring them in contact with prominent artists of the musical world. 


HATH 





VIRGINIA CARRINGTON-THOMAS, 


photographed in Central Park, near her home with Virginia 

Carrington, Jr., Richard Banks, Jr., and the eight weeks’ old 

Jehu Burr Carrington-Thomas. Urs. Thomas left New 

York on September 3 for the Florida State College for 

Women at Tallahasse, Fla., where she will take up her duties 

as head of the department of organ and theory during the 
coming year, 


EDNA RICHOLSON SOLLITT, 
who has been enjoying several weeks in the Wisconsin woods 
resting and preparing programs. The tour of thirty-sia dates 
already booked for her between November and May will 
extend from New York to Colorado. 
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EDNAI COOK SMITH 
photographed with Wassili Leps (left), conductor, and 
Adolph M. Foerster, composer Miss Smith recently won 
high praise singing for the first time anywhere Mr. Foerster’s 
Call to Charon with the Leps Symphony Orchestra at Willou 
Grove, Philadelphia 


ANASTASHA 
RABINOFF, 
young and gifted 
Chicago soprano, 
REDDICK pe | P who is spending her 
FISHERMAN era eS vacation in Atlan- 

- . - tic City. 








Between his vari 


ous duties as 





teacher and pian 
tat, and along 
woth the hours 
devoted to com 
posing this sum 
mer at Bay View, 
Mich William 
Reddick has man 





aged to catch a 
few bass, as the 
a companying 
snapshot testifies 
Wr. Reddick drove 
back to New York 
via Canada, 





YOLANDA MERO, 
around Georgian m= " 

ee Saal ee , Among the travelers coming from Europe aboard the steam 
second aka We ship Columbus, fugust 31, was Yolanda Mero, distinguished 
York studio y , ’ pianist, who returns for a tour which will take her into prac 
- tically every section of the United States.. Her first New 
York appearances will be with the New York Symphony 
Orchestra, Walter Damrosch conducting, at Carnegie Hall, 
November 7, and the Mecca Auditorium, November 8. (Bain 

News Service photo.) 
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LEONORE CORTEZ, 
young American pianist, who made a brilliant success in 
Europe and America last year, photographed while in Nice, 
France. She will appear this season under the management 


of S. Hurok., 











CLARA CLEMENS 
A FLYING CONTRALTO, 


is shown here in the role of a gondolier in Venice, where she 
Frieda Klink (marked with @ cross), who will be prima and her husband, Ossip Gabrilowitsch, visited during the 
donna contralto at the Magdeburg Opera newt season, has summer, 
been traveling about Europe this summer with her three 
sisters. This shows them just about to fly from Munich to 

Vienna, 


PERCY RECTOR STEPHENS AT COLORADO STATE TEACHERS’ COLLEGE. 
1s a fitting close to a year of unusual activity by the conservatory of music of Colorado State Teachers’ College, Greeley, 
Colo., Prof. J. DeForest Cline, director, brought to the campus Percy Rector Stephens, voice teacher of Neu York City, 
and Jeannette Vreeland, soprano. Never before had the campus at Colorado State Teachers’ College enjoyed the unique feature 
which Mr. Stephens presented; in fact, this ix the first time such a program has been presented at many of the Western 
colleges. Mr. Stephens conducted auditions on August 24, with an audience that included music students, music lovers and 
teachers, some of whom came from Denver to take advantage of the opportunity. Likewise on August 25, a crowd that 
filled the big college gymnasium, about 2,000 in number, heard Jeannette Vreeland in the only exclusively Vreeland concert 
she has given in the West this year. She made a deep impression. Mr. Stephens continued his work on Tuesday with a 


lecture, demonstration, and open forum, 























These two unusual programs were fol 
lowed by a conservatory students’ re- 
cital on Wednesday evening and the 
summer quartet of the college on Thurs 
day. In the entire year’s college activi 
ties the conservatory of music played a 
prominent part. Glee clubs and musical 
organizations of a varied character fea- 
tured the year’s work in addition to the 
individtial instruction. The pictures show 
(1) (Left to right), Dr. George Willard 
Frasier (president of the college), Miss 
Vreeland, Mr, Stephens and Professor 
Cline in front of the library at the col- 
lege. (2) Mr. Stephens “telling a few 
things” to Professor Cline. (3) A 
group of music lovers, teachers and stu- 
dents who attended the auditions and 
lectures conducted by Mr, Stephens. 
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BELLE FORBES CUTTER, 


Chicago voice instructor (right) is 


hown here in 


La Salle Gaveau in Paris, France, together u 
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Crown and Anchor in the Strand and bellow forth its 
rather commonplace measures in voices rowdy and 
raucous?’ Many a thrill have we gotten out of The 
Star Spangled Banner under various circumstances ; 
but from a musical standpoint it is mediocre, indeed, 
and, from the practical standpoint of singing, the 
worst national hymn in existence. 

Things happened in violinistic circles recently, 
but at the moment of dashing off this paragraph we 
cannot remember whether it was Mischa Elman who 
bought a Stradivarius for $15,000 and Jascha Hei 
fetz’s house was broken into and $50,000 worth of 
jewelry stolen, or whether Mischa bought a Strad. 
for $50,000 and $15,000 worth of jewelry was 
stolen from Jascha, or whether Jascha bought a 
Stradivarius for $50,000 and Mischa had $15,000 
worth of jewelry nipped, or whether Jascha 
Anyway, something happened. 

According to the Corriere della Sera (Milan), 
Franco Alfano, whose opera, Resurrection, is an 
nounced for production at Chicago the coming sea 
son, has been chosen by the Puccini heirs and Tos 
canini to complete the final act of the opera left un 
finished at the master’s death, La Principessa Turan 
dot, which is said still to lack a duet and the finale. 
It is also interesting to know that Giuseppe Adami, 
one of the two librettists of the opera and a close 
friend of the composer, stated that the duet in ques- 
tion had been completely finished. Somebody must 
be mistaken. 


Just as a matter of record be it noted that in Cen 
tral Park on Saturday, September 5, took place the 
first appearance of a new organization, the New 
York Women’s Symphony Orchestra. The musi- 
cians, all women, numbered about sixty, the string 
body including thirty-seven and there being complete 
wood and brass choirs. Miss B. Oliver, first oboist, 
is the founder of the orchestra. It was conducted by 
Paul Henneber, who also conducts the Young Men’s 
Symphony Orchestra and the New York Police 
Band: The program was of a semipopular nature, 
the most pretentious number being the William Tell 
overture. 

xaniaes 

Last Friday, September 11, at the New York 
\quarium, which was once Castle Garden, the audi- 
torium where an audience of 10,000 greeted Jenny 
Lind on her first American appearance, September 
11, 1850, there was held a celebration of the seventy 
fifth anniversary of that occasion. Dr. Johannes 
Hoving, president of the Jenny Lind Association, 
presided. Dr. Charles H, Townsend, director of the 
Aquarium, received the guests. The Swedish Con 
sul, General Weidel, and his staff were present and 
the City of New York was officially represented. A 
laurel wreath sent from Europe by Frieda Hempel 
decorated the bust of Jenny Lind. 

<> ——- 

Just three years ago Paul Althouse and Arthur 
Middleton made their first concert tour of Aus 
tralia. Now they are back there winning laurels 
anew. The tremendous success with which these 
American boys were greeted at their opening concert 
in Melbourne on July 18 was such that they must 
have realized that in their absence they certainly 
were not forgotten. If anything, the absence in- 
creased the admiration of the music loving public, 
for they are now giving over double the number of 
concerts of 1922 and, since the opening concert, the 
tour has been extended, so that when they leave the 
Australian shores Althouse and Middleton will have 
filled ten concerts each in Sydney and Melbourne, 
four in Adelaide, five in Perth, and appearances in 
Tasmania and New Zealand. Quite a record for two 
singers who apparently can always go back to Aus- 
tralia! 

KX 

The season of opera just ended at Ravinia is one 
long to be remembered for its excellence. The thea- 
ter was packed nightly, which proves that grand 
opera is popular in America when well presented. 
Think of a theater situated twenty-six miles out of 
Chicago being sold-out night after night during a 
period of ten weeks and three days! This is really 
a remarkable achievement, due, first of all, to the 
excellence of the performances, to the excellent re- 
views of critics on the daily papers, to the weather, 
which was ideal throughout the season, and to Louis 
Kckstein, a man who knows the operatic game from 
\ to Z. If ever anyone has done a great deal for 
I*rench opera in America, it is he. The Italian operas 
were also beautifully presented and he is again re- 
sponsible, as he not only makes up the repertory but 
also casts the singers. Where, but at Ravinia, could 
one hear Raisa and Martinelli, Schipa and Bori, 
Chamlee and Macbeth, Lazzari and Danise, Raisa 
and Chamlee all in one company ? 


LV 1925 


ptember 


THIRTY YEARS 


It has been a long time since any considerable 
amount of music in large forms has been written 
and produced which has found instant and 
lasting favor with the public. Probably some 
who read that statement will say, “nonsense” and 
“pooh-pooh,” and name this or that or the other 
thing which they know and which they believe 
all the world knows. Of course, if one wishes 
to set up an argument and prove something by 
statistics that is another matter. We have no 
statistics at hand. We have merely allowed our- 
selves some summer reflections, and have been 
mildly interested and surprised at this curious 
fact. 

When one thinks of the more or less modern 
things that have become familiar by much 
repetition one is surprised that none of them is 
less than thirty years old. There is the early 
Strauss, the only Strauss that has as yet been 
absorbed into the standard repertory of our 
orchestras; there is Dvorak’s one successful 
symphonic work, his New World; there is the 
mighty Tschaikowsky; there is the Afternoon of 
Debussy. And what else? Does any name 
spring instantly to mind? 

Other more recent pieces are given, of course. 
There is no need to name them—they would 
probably prove too numerous to name, if one 
were to rake his brain to find them, The ques- 
tion is, does it take all those years, nearly half 
of a lifetime, to take hold of new things? Or 
was there a cessation of production of music of 
real merit about thirty years ago, and, if so, 
why? Was it the transition? Was it mod- 
ernism? 

Ind if it was modernism, does that mean that 
it will take years and years for people to learn 
to like the new idioms, and that, meantime, we 
will not know whether the modern music rep- 
resents the real trend of music or not? 

Do we know whether we have with us today 
any great living writers? It seems stupid to ask 
such a question, and yet it is really a question, 
and we really do not know the answer to it. Of 
the older generation, Strauss and Ravel are still 
doing work, but Strauss has ceased to create his 
great poems and Ravel does curious things that 
the public certainly does not like. 

Then there is Rachmaninoff, but his sym- 
phonies are not heard often enough to be 
familiar. There is Sibelius, whose Finlandia 
seems to have taken hold but whose name is 
not as yet a household word. Then again there 
is Sinding, whose symphony in D minor used to 
he heard, but seems to have disappeared. There 
is d’Indy’s Mountain Symphony, heard oc- 
casionally. And there are others, of course— 
as already said, if one stops to rake up names 
or turns to statistics 

But the fact remains that we seem to be at 
a dead spot, a sort of pause after the great hun- 
dred years that ended with the century, waiting 
for something new to find universal approval. 
Will it come with any semblance of the old 
forms and idioms, or will it belong to the mad, 
delightful school of today, the school of Strav- 
insky and Schoenberg, of the modernists, or 
futurists? 

Frankly, active as we are in promoting pro- 
ductions of the new music, we have heard none 
of it that fills us with confidence for the future. 
We find it impossible to believe that music can 
take hold of the heart of the public unless it 
has melody which people will recognize as being 
beautiful. 

True, what we find utterly tuneless may be 
gaily whistled by the next generation. The 
futurists are never tired pointing out that every 
advance in music was greeted by the public as 
tuneless. But set side by side the music of 
Beethoven and the music that came just before 
Beethoven; the music of Wagner and the music 
that came just before Wagner, and we see how 
senseless such criticism was. 

And then set the music of any one of the 
present-day futurists with any successful music 
that came before! You will see that the proposi- 
tion is altogether different. All of the music 
that came earlier had harmony that was not dis- 
cord, and tune that was easily, instantly and 
inevitably recognised as such. 

We are not quarreling with the futurists. Let 
them write as they will. Their music will either 
live or die and no harm be done. 

We are merely wondering, idly perhaps, what 
it all means and what it is all about. 
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By the Editor-in-Chief 


We usually manage to read popular books long 
after everyone else, and therefore have just finished 
Marjorie Strachey’s The Nightingale, being episodes 
from the life of Chopin from his babyhood to his 
death. Miss Strachey writes with charm and appar- 
ently with historical correctness, although she men- 
tions many happenings which we do not recollect 
ever to have read in any other work dealing with 
Chopin. What interested us particularly were the 
passages describing Chopin’s life with George Sand 
at Nohant and Majorca, and the intimate description 
of the causes that led to the final break between them. 
The exact role which Solange (George’s daughter ) 
and her husband, Clésinger, the sculptor, played in 
the estrangement, always had been a bit cloudy in our 
mind, especially as the late Huneker, himself a Cho- 
pin biographer, had told us for years that the com 
poser’s relations with Solange were not above re- 
proach. Miss Strachey clears up the whole matter 
admirably and while Solange is shown in the main 
as a spiteful and selfish creature, she does not appear 
ever to have been an actual rival of her mother in 
the affections of Chopin. In his dying moments, 
although the penitent Solange attended him con- 
stantly, it was George for whom he asked often, and 
he never was told that she had visited his rooms dur- 
ing his final days, and been turned away by his 
watchful friend, Franchomme, the cellist. Other 
fascinating pages in Miss Strachey’s volume are the 
details of the early friendship of Chopin and Liszt 
and the later rupture between them. The Scotch 
spinster, Miss Sterling, who made Chopin’s last days 
easier, is portrayed with especial sympathy. Pic 
turesque Paris and its life in the Romantic period 
are laid bare in sketchy but convincing style. Thal- 
berg, Delacroix, Meyerbeer, Schumann, Kalkbren 
ner, Mendelssohn, Hugo, Berlioz, Paganini, and the 
whole gallery of the French and Polish fashionables 
of the period, of whom Chopin was the pampered 
and willing pet, flit through the narrative most color 
fully. If you are a Chopin devotee—they are grow- 
ing scarcer as the years roll by—do not fail to read 
The Nightingale. 

nReR 

Sometimes the narrowness of music as a form of 
definite expression is shown clearly in the contempla- 
tion of what other arts accomplish in the same 
direction. Recently a French sculptor asked his 
pupils to put into plaster what they thought of the 
world war. The result was so. striking that an 
exhibition was held of the works created by the 
pupils. ‘What war means to the mother and child, 
war as a brute force, its grisly dreadfulness, infinite 
pathos and heroic sweep and splendor,” to quote a 
critic, were exemplified in the gallery of examples 
shown. Imagine a teacher of composition asking his 
pupils to put into music what they thought of the 
war, The majority of them would be limited to 
unitating bugle calls, drum rolls and the sounds of 
actual conflict, with a slow section devoted to the 
wounded soldier’s thoughts of his mother, sweet 
heart, wife, or baby, and an even slower section of a 
semi-religious nature depicting his death. In music 
soldiers never die instantly after they are hit; their 
demise always is a matter of many minutes, while 
they wait for the composer to find his original key 
and the appropriate chords to signify the inevitable 
apotheosis. 

| a nd 

Discussion always is in order regarding candidates 
for places in the Hall of Fame at New York Uni- 
versity. We have a few suggestions of our own 
regarding the subject, and we now bring forward for 
nomination as statues or at least as tablet subjects: 

The man who made the words quartett, sextett, 
technique, clarinette, etc., into quartet, sextet, technic, 
clarinet, ete. 

The pianist who first abolished Liszt rhapsodies 
as the closing number of a piano recital program. 

The conductor who discovered that it is not neces- 
sary to wear white gloves while directing. 

The Italian opera singer who first held a high tone 
for the exact length of time denoted by the composer. 

The opera impresario who first discarded the cus- 
tom of referring to his principal soprano as a “prima 
donna assoluta.” 

All those pianists who do not give Beethoven 
recitals. 

Any critic who refrains from referring to Liszt’s 
superficiality, Saint-Saéns’ facility, Beethoven’s 
might, Bach’s majesty, Brahms’ profundity, Stravin- 
sky’s complexity, Haydn’s jollity, Mozart’s clarity, 
and Schénberg’s ultra-modernity. 

Program printers who print programs on single 
slips and not in booklets, where they are found only 


after half a dozen trips through the advertising 
pages. 

Press agents who do not pub‘ish dog, robbery, cab 
accident, and “heart interest” stories about their 
clients. 

Ourself, for resisting the opportunity to say in this 
column that, “since the war, Europe’s loss in music 
has been America’s gain.” 

rn Re 

Mme. Alda is reported to have sung a duet with 
the Prince of Wales in Buenos Aires. One wonders 
whether he observed the usual punctuality of royalty 
and kept strict time throughout ? 

nReR 

Apropos, a gala performance, with Mme, Alda as 
one of the principals, was given at the Colon in honor 
of the Prince. The state box was occupied by His 
Royal Highness, several Ministers and the Argen- 
tinian President and his wife. We like to speculate 
on the thoughts of the various personages concerned 
in the proceedings. They probably ran like this: 

Conductor—‘I’m giving the performance of my 
life. How | wish I could face the Prince to see 
the effect of ny leading.” 

Prince of Wales—‘‘I wonder if his right arm ever 
hurts him.” 

President 
chiefs.” 

“Minister of State—‘I suppose the people on the 
stage and the orchestra could do just as well without 
him.” 

Mrs. President—‘He’s very impolite; he points at 
the singers.” 

Mme. Alda—*‘I’ve got them enthralled; I can feel 
it. They never stirred while | sang my aria.” 

Prince—“‘I’d love to do the Charleston with her.” 

Minister of Finance—‘l wonder what would hap- 
pen if a fly were to flit into her mouth?” 

Mrs. President—‘*What a queer frock she’s wear- 
ing.” 

Prince—“That litthke Spanish minx in the box 
across from here is staring her eyes out at me. By 
Jove, she’s rather pretty.” 

Littlhe Minx——‘‘Doesn’t he look solemn! 
if princes ever sneeze. 
a straw.” 

Mrs. President—‘The wife of that banker is wear- 
ing my color tonight. How much better I look in it.” 

Banker’s Wife—‘Mrs. President is wearing my 
color tonight. How much better I look in it.” 

Tenor—‘I’m in splendid voice. How the women 
must thrill at hearing me. After all, women are 
women,” 

Mme. Alda—‘His hands are awfully red.” 

Banker’s Wife—‘‘His wife must get dreadfully 
tired of hearing him sing.” 

The Banker—“The Prince is leaning forward to 
see me. The President must have told him about me. 
I'll shift a bit to give him a better view of my 
profile.” 

Prince 
about so. 


“He must carry at least two handker- 


I wonder 
I'd like to tickle his nose with 


“| wish that ass wouldn’t keep moving 
Now he’s planted himself squarely in the 
way of my seeing that stunning brunette.” 

Impresario—‘“The Prince seems delighted. 
evening is a brilliant success. 
tion from him.” 

Prince—“This is the longest opera I’ve ever heard, 
and I’ve got to go dancing afterward and get up 
early to play polo. 1 wonder if [ couldn’t send my 
equerry to the impresario and ask him to leave out an 
act or so.” 

President—‘“I’m bored to death.” 

Mrs. President—‘“l hope there’s a dark scene soon 
so that I may yawn.” 
Minister of State 

later.” 

Minister of Finance 
per later.” 

Prince—‘‘I wonder if that Minx would go out to 
supper and a dance later? How long is this bloom- 
ing show going to last? At any rate, I’ll have my 
revenge on the President if ever he comes to Lon- 
don. Tl give him a gala performance at Covent 
Garden.” 


The 


I’ll surely get a decora- 


“T’ll ask Mme. Alda to supper 


“T’ll ask Mme. Alda to sup- 


n,Rme 

The story may be a bit malicious and even exag 
gerated, but in the version related to the MUSICAL 
Courter it is at least worth retelling. The anecdote 
runs that. at a recent social gathering there were a 
number of singing teachers, all enjoying themselves 
until another guest, a piano teacher, suddenly pro- 
pounded the query: “What is rhythm?” Receiving 


no general answer, the pidno teacher put the question 
A rather jum- 


to the singing teachers individually. 
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bled argument followed, and in the confusion, most 
of the singing teachers slipped away into the next 
room, “probably because they feared,” as our in 
formant puts it, “that they might be asked some other 
questions about music.” 
nem se 
That gentle chirrup alternated with a swashing 
sound is the chorus of gadsomeness being sung by 
the millions of moths who have sated their palates 
with a long summer's meal of toothsome felt, in the 
fine pianos left unprotected during the recent warm 
season. 
nme 
A contemporary takes a whack at ‘the fast fading 
fame of Puccini” and hammers especially at the pal 
inefficiencies of Boheme, 
RRR 
Because of its romantic atmosphere, its picturesque 
characters, and the pathetic story which it unfolds, 
Murger’s story has become almost a classic, and it 
was to be expected that sooner or later the librettist 
and’ the composer would see in the work 
material for operatic exploitation. Puccini 
the opportunity and made the most of it by extract 
ing from the Murger book the strongest of its épi 
sodes and dressing them in the kind of melodious 
garb and orchestration which are appealing enough 
to touch the sensibilities without making too strong a 
demand on the intellectual faculties. That is why 
Puccini’s Boheme at once struck the popular fancy, 
and has remained a favorite work almost from th 
day of its debut. Incidentally, it contains some of 
his most fragrant and insinuating melodies, 
* 
From the Telegram: “Modern Boherianism is 
just a foolish theory that the atmosphere 
will make genius.” 


fruitful 


seized 


genius made 
nme 
The Old Testament says, “Behold the Upright 
Nevertheless, according to trade reports, the upright 
soon is to follow the square piano into oblivion 
nme 
No, Ghisella, Clavilux is not a new cleansing fluid, 
but a color organ invented by Thomas Wilfred, and 
combining effects of light and tone. 
nme 
Even the great thinkers were sometimes wrong 
Pope said: “Men are grateful in the 
as they are resentful.” That does not apply to the 
way musical performers receive criticism. 
ner ese 
It is a frightfully low and ignoble thought, we 
admit; but we cannot help reflecting that serious 
American music is not as popular in this country as 
the frankfurter sausage. 
znRre 
News comes of the alliance of two fine arts. Gene 
Tunney, the popular pugilist, is learning to play the 
harp. 


same degree 


\ 

And speaking of the distinguished arts generally, 
in the New York Herald Tribune of September 6, 
an article on the Curtis Institute of Music ( Philadel 
phia) contains this remarkable paragraph; “Richard 
Hageman joins the faculty as operatic coach 
structor in the art of advertising.” 

ner ee 

William Thorner, the vocal pedagogue, says that he 
intends to affix over his studio door this citation from 
Shakespeare’s Hamlet: “Give every man thy ear; 
but few thy voice.” 


and im 


ere 
“Let the bearded heroes of the Wagner operas be 
ware this season in New York,” writes M. B. H., 
“what with The Barber of Seville and The Barber 


of Bagdad, in the Metropolitan repertory. To say 


nothing, incidentally, of Delilah and her deadly 
shears.” 
zRre 
“I'd like to know what they mean by a ‘promising 
season,’ ” complains a concert baritone; “so far | 
haven’t been promised a single engagement for 


1925-26.” 
a 
It was Hans von Bulow who said that “Bach’ 
Well Tempered Clavichord is the Old Testament 
of music, and the Beethoven Sonatas ‘constitute the 
new one.” 
zr PF 
Grand opera was introduced into New York just 
one hundred years ago, but not much of the nor 
sense surrounding it has been lost during the 
vening century. 


inte 


a 
Certain composers of popular music should take 
heed of the dictum of Syrus: “It is a fraud to bos 
row what we are unable to repay.” 
nme 
Among music lovers, one is company, and two an 


argument, LEONARD LIEBLING 





ONLY ONE TENOR 
Newman, best khown of the English critics, 
Italian tenors which he wrote 
incidentally 
tenor, 


ermon on 
ovent Garden season, 
he young American 
there under his Italian 
Thus “Ttalian 
seem almost as scarce as 
during this week is 
believe, 
have 


1S 50 


the 
word ‘tor t 
lau, who sang 
Lindi Newman: 
t quality 
we have had 
vian-American, | 
name). ‘The others 
bleating order, that 
robust order, 
admitted on 
they 
noise. 


Scandina 


17eq his 


or of the 

It must be 
ventlemen that whatever 

east make a great 

virtually impossible 
to have a subtle mind.” 
ask too much of 
surely have a right to 
tency of tone from them. They 
high notes, and lest’ we 
notice ought to do they hold 
an unconscionable length of time, with 
the effect of the peacock parading the 
But the pe can deploy his 
vround as on the wall; 
alian tenor, as can make a fine 
only on top of the wall, and on the 
rather insignificant duckling 
between the shout and 


mitter 


d it down that “it 


loud voice 


with a 
ore, we ought not to 
tenors: but we 

i certain consi 
ud of 
them as we 


their 


on to them tor 
mething of 
Jendor of his tail 

well on the 


~acock 
feathers a 

the It 
of himselt 


rule, 
yround becomes a 
ome of them have no mean 
the whi Their 

cases almost toneless; on one eve- 
when one posi 
his middle 


lower mezzo voce was color- 


less, and in 
ning this 
could not hear the 


SOM 
were times 
tenor at all in 


last week there 
tively 


repister 


RATHER LATE 

Radigiotti, in a number of the 
Musica D’Ogegi, comes to the 
Everybody thought for and 
beautiful and well known song, Tre 
Nina, was written by the great master 
until a German savant proved to his own satisfaction 
tha Rinaldo Da Capua, 
then an Englishman went to work and proved 
satisfaction that it written by Vin- 
Radigiotti brings forward 
proot, by cleverly selecting phrases from other works 


Causeppe recent 


Italian monthly 


Bi Pergolesi 


rescue 
years 
ars that the 
jorni son che 
t it was written by a certain 
and 
to his 

z Ciampi 


own Was 


signot 
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Rest a Necessity 
OL RIER 
has just come to my notice In it is 
Frank Patterson on a subject of vital 
meert artist, Stage Fright. He hits right 
heart of this matter Rest, The At 
Mind Toward Attitude of Mind 
the Audience 


a strenuous season 


| article by 
very 
in dealing with 


Mu i and The 


in London with Tobias Matthay 
ltahan village of Baveno, on the 
most entrancing of Italy’s beautiful lakes, Lake Maggiore 
Here, after a week of absolute quict, my vision has cleared 
ind | see, as never before, the vital necessity of rest, of 
physical well being in relation to art expression 
the mental and spiritual (which are the guiding 
function easily and freely, they 
a rested, healthy medium to function through, as 
however, that one has this mental and spiritual 
equipment, or 1s working toward it 
‘Extended res any artist 
very essential 
which is the 


rest’ —rest 


ow at the quaint 


Before 
and creative forces) can 
must have 


suming, 


says Mr. P 
that 


success 


atterson, “is 
spirit of buoyancy, 
criterion for " Yes! “Extended 
distributed throughout the year, not 
just at one imterval, and in that interval trying to fix one’s 
nind to obtain all the rest and relief needed from a whole 
One must seek for a restful condi 

For therein lies the foundation for com- 

the platiorm 

well being, as the 
+} 


j retam 
first 
normally 


basis of all go xl effort, is 


© majority, or at least it is not given its 

feel he is 

rested at all rhis is a strange 

true Unfortunately the individual 

really ¢ this until he has been forced to find it 

for himsel he reason, perhaps, is folks do 

not alway wh they have the opportunity, and the 
‘1 


majority do t km how to rest at al 


\ 


mificance The tragedy that one can 


in reality not be 
because 


In my own ci ave discovered, for it is a discovery, 
that whet myself in public it is because 
I am tired hi found then that my mind has so much to 
combat that ot function freely and easily, concentra 
secure On the other 
when I am rested my 
ed mind and body to impede 
tree flow of the message | see in order to feel and give 
that said he body and mind are at 
mes forth for an airing?” And surely the 

must ow through” if we are to say anything vital. 
next muportant thing attitude toward his or 
her art. Mr : on aptly puts it—"“This absorption in 
the rformance } n the personal side of it or in the 
music, seems to he ndition of properly poised 
rhis absorption is the thing, but some 
of his statements regarding it i take exception to. He savs 
in part, “This ‘show-off’ attitude may be directed toward 


} least sure of 


tion becomes difficult and memory in 


assuming that | am prepared 


' 
on is clear and | have no tir 


a universal c 


pertormance 


pul Ine 
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of Pergolesi, that it is highly probable he really 1s 
the composer after all; and our bet is three to one 
against the field on Pergolesi. Why should anyone 
at this late date on purely circumstantial evidence 
try to take the credit away from him, especially when 
the beautiful SO evidently the f 


song is work of a 
master ? 


A LA FORD 

Believe it or not, we are advised from Cleveland 
that a composer who came from Kronstadt, Rou- 
mania, has written a march entitled A Sunday in the 
Ford Car, dedicating it to our distinguished fellow 
citizen, Henry Ford, Esq., of Detroit. “When we 
hear this march we feel joy and gratitude taking hold 
of our soul, the joy and gratitude of millions who, 
remote from the city’s smoke and turmoil, have, 
through the grand accomplishments of Mr. Ford, the 
rejoice in God's free nature. The march 
reminds us of the shifting of the gears, the whirling 
of the motor, the tooting of the horn, and its trio 
fills us with an outburst of carefree hilarity,” writes 


chance to 


our informant. 


MILAN OFFERS PRIZE 

The Milan publishing house of Sonzogno is offes 
ing a prize of 25,000 French francs for an unpub- 
lished song or chansonette in dance rhythm—the par- 
ticular kind of rhythm to be left to the composer’s 
choice. The poem must be Italian, French, German, 
Spanish, not in dialect, and pure as the 
driven snow. The competition is open to the whole 
world. Manuscripts must be in by December 15. 
Phe jury, with Piero Ostali as president, is made up 

f these international elements: Mario Costa, Franz 
Lehar, Maurice Jvain, Nella Regini, Fritz Lange and 
Henry Casadeus. Detailed information may be had 
from the secretary, Son 
zogno, Via Pasquirolo 12, Milan. 


english o1 


Sezione Concorso, care of 


@ 
PUCCINI WILL CONTESTED 
whose memory is not to be 
peace is the late Giacomo Puccini. 
preparing to contest his will by which the 
was left 


\mong those allowed 
to rest 1n 
tives are 
estate, amounting to about a million dollars, 
principally to his son Antonio, with a certain income 
for his widow, Elvira. ‘The contestants claim that 
at the time of Antonio’s » birth, Signora Puccini was 


Rela- 


one’s self” mat turcher:. “One of the 
it ight is likely to be a lack of 
combined with insufficient pet 
other words, one must either 
music’ or ‘how beautiful is my 


the showing off of 
very good reasons for 
interest in what one is doing, 
sonal ‘show-off’ spirit. In 
feel ‘how beautiful is this 
playing of this music.’” 
His quaint use of the term “show-off” may be misleading 
to some minds, and certainly should one attempt to take his 
statement literally and build up a dominant idea of 
ing off” oneself, the results would be devastating indeed, s« 
far as art is concerned. “Self,” however, must enter in, 
but in a big, broad, impersonal universal way, else there is 
no individuality. There should be but one object in art en 
deavor—to seck to make an adequate and harmonious art 
through a spiritually centered medium—not to 
which is the height of degradation and folly 
lead to death, Art lives, but the medium 


stage 


“show 


expression, 
exploit oneself, 
and can only 
passes 

To look at oneself as a 
through it vision in art—there 
fright! It is generally because the 

lf-centered, so much upon “himself” that he fails. He is 
thinking of “himself,” how “He” is going to play, how 
beautiful is “His” interpretation, instead of how beautiful is 
the music, the message contained therein, and how to ex 
press it 


1 once heard Mr. 


channel and to seek to pour 
is the cure for stage 
individual's mind is so 


one’s 


Matthay tell one of his most gifted 
pupils, one who is soon to appear in America, that “His” 
playing didn't matter at all! But he added, “It is the music 
that matters.” Another pupil said to him: “I have discovered 
that if 1 can succeed in getting out of myself I can play so 
much better, but that is the difhculty.”. To this Mr. Matthay 
said, “Not so difficult. Think ‘music’ and self vanishes, for 
you cannot think both. You cannot think music and self at 
the same time—it must be one or the other.” 

But, of course, this is only possible if the student has 
something to say; if his is a vital, personal recreation; if 
he has had the proper guidance or initiative so as to stimu 
late his own thinking, his own feelings and ideas and not 
copy what thousands have done before him. Then he has 
something to become absorbed in. 

Finally there comes the attitude toward the 
What a tremendous point it is. It covers all, for 
titude here determines the quality of the results. After all 
is said and done, what are our efforts for? Humanity, 
whether we will or no. Much as some artists would decry 
this, much as they would preach the gospel of “art for art’s 
sake.” I wonder how far they would go had they not per- 
sonalities, live human beings to play for. What an inspira 
tion an artist would get if he actually did play to a lot of 
“cabbage heads.” 

But to play for men, women, children, one must love them, 
every one, vitally. Here, then, we have the attitude that 
dispels fear, stage fright. Here is the attractive force that 
draws audience to artist. It is in itself the attractive force 
of the artist which gives him that something which marks 
him above and beyond the surging mass. It is the quality 
that marks the dividing line between the truly great and the 
almost great. It is the eternal and it is found in the atti- 
tude, and the living of that attitude, of loving one’s fellow 
men. (Signed) Freperic TiLtorson. 

Baveno, August 15. 


audience 
one’s at- 


Italy, 


September 17, 1925 
still the wife of a man named Gemignani. Antonio 
Puccini sets up the counter claim that his mother 
married Puccini after her husband died and that his 
status as legitimate heir was established by royal 
decree. 





TUNING-IN WITH EUROPE 





“Lack of staying power, inability to develop stead- 
ily from strength to strength, is one of the most 
familiar and alarming characteristics of the modern 
composer, who, to all intents and purposes, might 
just as well be dead after his fourth year for all 
that he subsequently achieves artistically,” says Cecil 
Gray in his book on contemporary music. 

Sad but true. Still, this is not necessarily a failing 
peculiar to modern composers. Running through the 
history of musical art there are figures like Rossini, 
who altogether stopped composing in his thirties and 
who never equalled the highwater mark reached with 
the Barber at twenty-five ; or Schumann, whose real- 
ly immortal works are the works of his youth; 
though it is true that the greatest of the world’s 
composers have shown an almost steady rise to the 
end, Yet many of them, and especially those who 
showed the greatest precocity—Mocart, Pergolesi, 
Schubert, Chopin, Mendelssohn—died at an age 
when ordinary men have hardly reached their ma- 
turity. Can it be that the creative flame, burning 
at so furious a heat, burns itself out—and with it 
life, when the physical vitality is not equal to the 
spiritual? It is significant, perhaps, that while the 
longevity—partly by virtue of modern be- 
among composers as well as ordinary mor- 
the average creative period has 
A subject for 


average 
ginners 
tals has increased, 
remained more or 
physio-psychological research ! 

x *« 4 


less the same. 


That the music of poetry has as little to do with 
real music as the color of music has with real paint- 
ing becomes obvious to anyone who has had the for- 
to reside with a poet. A less 
would be hard 


tune—or misfortune 
musical—or more anti-musical—lot 
to find. From the references to mysic in their writ- 
ings | always suspected even the so-called 
lack of ear, and I rec- 
following instance, told by Sir Edmund 
to people who love to spout 
arts: 


have 
“musical” poets of a supreme 
ommend the 
Gosse about Swinburne, 
about the unity of the 


A lady, having 
confidence, told 


taken the rest of the company into her 
Swinburne that she would render on the 
piano a very ancient Florentine ritornello just discovered 
She then played Three Blind Mice, and Swinburne was 
enchanted. He found that it reflected to perfection all the 
cruel beauty of the Medicis—which perhaps it does 

‘ *& © 


There are many and sundry suggestions for raising 
the musical culture of the world. According to the 
late lamented Ferruccio Busoni the first necessity is 
the reduction of the opportunities of hearing music. 
Who knows but what, after all, he was right? 

“— 


‘The saxophone is singing its swan song,” says 
Billy Merson of Rose-Marie fame in London. “Jazz 
has played itself out, and at the risk of appearing 
Victorian, |, for one, am ready to dance at its 
funeral.” May we play the traps, Billy, in the funeral 
march ? 

+ K + 

Who says “jazz” is modern, by the way? In a 

handbook on London, for the 1889, the 
American visitor is advised that proficiency on the 
banjo would be an inestimable advantage to him in 
furthering his social ambitions. Among the contem- 
porary banjoists the writer cites the Prince of Wales 
(later Edward VII), the Czar of Russia, and Mr. 
Gladstone. Mid-Victorian, I call 1 

1K + * 


season of 


\n interesting mathematical study 
the following item in the London 


is afforded by 
press: 

No fewer than 261 candidates applied to attend the recent 
preliminary examinations for scholarships at the Royal Col 
lege of Music. Of these twenty-one withdrew, nine were 
disqualified, and six were absent. The remainder were 
examined at various centers (twenty-six) and were reduced 
to eighty-one, of whom eighteen gained scholarships or ex- 
hibitions for composition, organ-playing, singing, &. 


And how many, do you suppose, 
maining eighteen will “qualify” 
game ¢ 


out of the re- 
when they enter the 


theo 


But there is nothing beat our own American 
Hermiones of the musical variety. One of them, 
on meeting a famous European pianist and being told 
that he also composed music, asked ecstatically : 
“What is it like—is it color, emotion or perfume ?” 


C.S. 
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MUSIC WEEK IN A NEW 
(1) The Boys’ Glee Club, senior group; (2) 
group; (3) Kindergarten Orchestra. 
phone; William Norkin, cymbals; Stanley 
Nhotland, double castanets; Florence Kirchenbaum, 
Cohen, 


Gussie Plaser, Chinese tom-tom; Esther 


drum; Beatrice 





YORK SCHOOL, 
the Boys’ Glee Club, junior 
Left to right: 
Fersterman, 
jingle; 
tambourine; Sylvia Parnes, Chinese block; Irma Lotterhoff, single castanet ; 
triangle; 


Vallah, leader. 


P. 8. 103. 








David Polansky, xylo 
jingle; Leonard 
Esther Lerman, 


Milton Gruder,; 








PUBLIC SCHOOL MUSIC 


How Two Teachers Have Developed a Notable Boys’ Glee 
Club 

When Father Finn, of Paulist Choir fame, in a public 
statement at the conclusion of a concert by a boys’ glee club 
in a New York public school, declares that his own boys 
never sang better, it is a courteous and generous expression 
of judgment by a competent critic. 

These boys are some of the fortunate pupils in Public 
School 103, at Madison Avenue and 119th Street, Manhattan 
Their extraordinary achievements are due to the training of 
two young women teachers, one, the pianist, who teaches a 
kindergarten class in the school, Rhea Flynn, and the other, 
a grade teacher, the director of the clubs, Marie Nerent 

The clubs gave their first concerts at Wadleigh High 
School, through the encouraging approval of the late prin 
cipal of P. S. 103, Kate Condon. Her successor, Amelia 
Schaller, has carried on the work, and on the night of June 
10 last, the sixth concert was given at Wadleigh auditorium. 

The senior group of sixty boys, of grades 6A and 6B, is 
pictured here on the stage of the auditorium. The junior 
club of forty, of grades four and five, were photographed 
at Mount Morris Park, while the Junior Orchestra of five- 
year-old kindergarten children, is shown in action under the 
leadership of a classmate, Beatrice Mallah. 

The senior group sang Strauss’ Greeting to Spring, 
Dvorak’s Goin’ Home, Gaul’s The Song of the Swing, 
Malloy’s The Kerry Dance, Italian, Russian, Japanese and 
French folk songs, Victor Herbert's Italian street song from 
Naughty Marietta, and Mendelssohn’s Philomel. The 
Junior Glee Club gave Brownell’s Four Leaf Clover, Gart 
lan’s The Mouse and the Cat, Mana-Zucca’s The Big Brown 
Sear, and Beatrice Scott’s Little Miss Echo. 

The work of these children was extraordinary. They 
have all of the fresh clarity of tone of the boy’s voice, but 
more wonderful than this was their alacrity and intelligence 
in response and their certitude in delivery. Their diction 
was flawless—there was no need for the printed words which 
the program carried. In this, alone they are setting a pace 
and helping to reestablish standards of tone with speech, 
which auditors everywhere are craving. 

Wuat Trey Dip In Music WEEK 

When Music Week came along in April last, Miss Schaller 
encouraged the Misses Flynn and Nerent to enter these 
groups. Recognition and awards are made in these Music 
Week contests upon the attainment of fixed standards of 
excellence. The Senior Glee Club was grouped in the Inter 


mediate Grade Class, and the test was Harvey .Gaul’s Song 
of the Swing in two parts. On Wednesday, April 1, these 
boys won the district (12-14) honors. On April 6 they won 
the honors of all districts in Upper Manhattan. On April 
23, Tertius Noble and Francis Sealy, as judges, gave them 
the honors for the Borough of Manhattan, and on May 8 
they outclassed all competitors from the five Boroughs, and 
were awarded highest honors for the City of New York, 
with a rating of 98% per cent., winning also a silver cup 

Thus these children, for five years pursuing their studies 
under Miss Flynn and Miss Nerent, as an avocation aside 
from the routine of a school curriculum, and giving modestly 
their annual concert, have reached the pinnacle. 

Music lovers and students, musicians and artists, have 
almost daily opportunity to hear these pupils at the morning 
assembly of their school. They represent the possibilities 
of wholly artistic achievement, when youth, or even child 
hood is encouraged in full, free and clear expression Chis 
George Gartlan, supervisor of music in the schools of Greater 
New York, has done, and his local supervisor, Mary E. 
O’Brien, has collaborated cordially. Dr. William J. O'Shea, 
the superintendent of schools, has expressed his gratification, 
the district superintendent has suggested a public concert, 
and incidentally it will not appear strange that the pupils of 
Miss Schaller’s School, No. 103, are drafted for the chorus 
work at the Metropolitan Opera House. 


Mme. Claussen Back from San Francisco 


Julia Claussen, mezzo-soprano of the Metropolitan Opera 
Company, has reached New York from her ten weeks’ 
sojourn in San Francisco. She spent these weeks in con- 
certizing and teaching. She was engaged to teach master 
classes in voice in the Master School of Musical Arts of 
California, under the direction of Lazar S. Samoiloff, and 
her success the first five was so pronounced as to 
result in her engagement for another five weeks. 

During the period in which she was in California Mme. 
Claussen was soloist at some of the most important musical 


weeks 


events held during the summer. The Greek Theater in 
Berkeley was the setting for one concert, when she was 
accompanied by Nicolai Mednikoff, pianist, before som 


2,000 persons. This concert was under the auspices of the 
committee of Music and Drama of the University of Cali 
fornia at Berkeley. Mme. Claussen was also engaged as 
soloist by the Pacific Sangerfest, when she sang for an 
audience of 7,000 in the San Francisco Civie Auditorium 
She sang an aria from Meyerbeer’s Le Prophete and the 
Liebestod from Tristan and Isolde She also sang the solo 
part in Lund’s Germanenzug, singing with a chorus of 800, 





23 












orchestra, soprano, and baritone, receiving an ovation. Mme 
Claussen gave a private recital under the auspices of the 
Master School of Musical Arts and also assisted W. J 


Henderson, critic on the New York Sun, during one of his 
lectures on music. 

Californians have taken Mme into their 
her lovable nature and art having endeared her to many people 


Claussen hearts, 


Washington Chamber Music Festival Dates 
Announced 


Mrs. F. S. Coolidge’s annual chamber music 
up to the present year has taken place at Pittsfield, Mass., 
will be transferred for the first time to the new chamber 
music hall in the Library of Congress, Washington, D. ( 
the new building which Mrs. Coolidge has so generously 
presented. The dates are announced for October 28, 29 and 
30, and the condensed programs are as follows 

Wednesday, October 28, 8:45 p. m.: Works for chamber 
orchestra and Charles Martin Loeffler and by 
Frederick Jacobi; for chamber orchestra alone, by Frederick 
A. Stock; and a concerto for organ and chamber 
by Handel. Conductor, Frederick A. Stock; 
Frijsh; organist, Lynnwood Farnam 


festival which 


voice, by 


ore he stra, 


Povla 


soprano, 


Thursday, October 29, 11 a. m.: Beethoven, string quartet, 


op. 130, in B flat; sonata for violoncello and piano, op. 5, 


No. 2, in G minor; serenade for flute, violin and viola, op 
25, in D. Violins, William Kroll and Karl Kraeuter; viola, 
Hugo Kortschak; violoncello, Willem Willeke; flute, 
Georges Barrére; piano, Aurelio Giorni 

Thursday, October 29, 4:30 p. m Old English Motets, 


Madrigals, and Folk-songs, presented by the English Singers 


of London; harpsichord pieces by English composers; and a 
sonata, in G minor, by Henry Purcell, for two violins, 
violoncello, and harpsichord. The English singers: Flora 
Mann, Nellie Carson, Lillian Berger, Norman Stone, Nor 


man Netley, Cuthbert Kelly; Richards ; 
violins, Henri Sokolov and 


Richard Lorleberg 


harpsichord, Lewis 
Max Pugatsky; violoncello, 


Friday, October 30, 11 a. m Caldat 1, Sonata da chiesa 


for two violins, violoncello and organ; Boccherini, string 
quartet, in ( Pizzetti, trio, in A, for piano, violin and 
violoncello. The National String Quartet of Washington 
the Elshuco Trio of New York, and Mr. Lynnwood Farnam 

Friday, October 30, at 4:30 p.m.; Howard Hanson, string 
quartet, op. 23; Claude Debussy, string quartet, op. 10; Franz 
Schubert, string quintet. op. 163. The Chamber Music Society 


of San Francisco and Mme. Marie Romaet 











Consultation Only By Appointment 
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lecting her program from the moderns—Strauss, Brahms has ever had in the summer season. Hobbs’ American Band, 
Liszt, Bizet, Beach, Watts, Clokey, and so on the Brigade Band, St. Dominique’s and St. Cecelia’s Boys’ 
ACROSS THE COUNTRY The season at the gene | of Arts was terminated by a Band have played alternating their engagements and the 
; splendid recital for the benefit of the Bar Harbor Hospital, crowds have been large. 
for which Olga Samaroff very generously donated her ser Vance W. Monroe, tenor, who for two years has been a 
vices. Mme. Samaroff attracted a large audience which member of the United Japtist quartet of this city, has 
1¢ Building of Arts, Bar Har listened with pleasure to a Schumann sonata, two studies by accepted a position as supervisor of music at Thayer Acad- 
tal on August 27. He played Chopin, a Rhapsody by Dohnanyi, and a group of moderns. emy, Braintree, Mass. Before coming to Maine Mr. Monroe 
ry music to start with, fol About $2,000 was cleared F, taught vocal pupils in Weymouth, Mass., and organized and 
ata in E minor and Lalo’s Birmingham, Ala. (Sce letter on another page.) managed the Corncorde Quartet of Boston, Mass. 
ed with pieces by Debussy, ' ['wo good programs of music at the Auburn Chautauqua 
Ethel Cave Chicago, Ill. (See letter on another page.) this season include Victor Herbert's operetta, Sweethearts, 
presented by the Aborn Opera company to a capacity audi- 
ence The company included a specially good woman's 
quartet. Two splendid voices were noted in the cast: 
Joseph Del Puente, baritone, and Miss Spence, soprano. The 
other program was a concert by Elsie Baker, contralto, Vic 
tor record artist, and Grover Tilden Davis, composer-pianist. 














ibly assisted by 
Lewiston, Me.——Three band concerts weekly at the 
gave a recital of songs, se various parks are more by two than the municipality 
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. It was of great merit and drew a large audience of appre 
ciative listeners 
Dorothy Clarke, Bates 1925, musician and budding com 
poser, was married August 31 to Elwin Wilson, Bates 1924, 
a divinity student at Princeton, N. J. The bride composed 
the music for the Greek choruses at the annual play, both 
this year and last, and has written several songs and instru 
mental pieces L. N. F. 
Los Angeles, Cal. (See Music on the Pacific Slope.) 
Portland, Ore. (See Music on the Pacific Slope.) 
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Vocal Instruction and Repertoire ATOR , FORMATION Tal 
fae TO INQUIRERS 
Opera and Songs Answers to teen received in this apenas are 
Italian, French, English 2 yen agg EE my. gh I 


for any delay. The letters are answered seriatim. 
MUSIC AT HUNTER COLLEGE 


“Can you give me any information as to the course in music 
at Hunter College? I have read about some of the recitals that 


have taken place there and would like to know more about what 

is done. Can anyone not a student in other branches take up the 
ee > 

music course Does the course include composition, theory, har 


mony and voice culture? Thank you for any information.” 

he music course at Hunter College is as complete as can be found 
in any college, including all the subjects you mention, a thorough 
and comprehensive course. The musical events that have taken place 
have been of a high character, as you probably know from reading 
about them. While the music course is optional, it may be that only 


the regular students are entitled to study in that class. Your best way 
would be to write to the College for a catalogue and Course of Study, 
which would give you all the data you ask for. 

COLORATURA VOICES 


“Will you kindly dvise me as to the following? A says a 
coloratura soprane s born, not trained; he says there must be 
some tendency toward trills and fancy curves in a woman's 
voice before i trained and improved upon. B says any 


. e voice or anyone wit voice can be trained to be a coloraturist 
Studio: 853 Carnegie a iy an aed sel tw seeking oo 
courtesy 
° A is probably not aware of the fact that in the old days all the 
different voices, both male and female, were called upon by the 
N composer to execute feats of coloratura B is correct in saying that 
ew or iny voice can be trained to execute coloratura, providing the singer 
is intelligent enough, but it is perfectly true that, as A says, some 
voices are by naturé more adapted than others to the easy and finished 
e » execution of these omnes ; td “tn a 
One of the most ridiculous things in the world its to hsten to 1¢ 
Appointments by mail only BE eh pe eg 
“periods” as they are called, which are to be found written for them 
in the works of Handel and his contemporaries Bach also wrote 
many florid passages for all the voices in his cantatas and other works 

















ADELAIDE GESCHEIDT 


RESUMED HER TEACHING 
NORMAL NATURAL VOICE DEVELOPMENT 


AND 


THE ART OF SINGING 
ON 








Tuesday, September Eighth 


ASSISTING TEACHERS 
Auditions by Appointment Only 


STUDIOS 
15 West 74th Street New York City 


Tel: Trafalgar 3398 





























Sefrtember 17, 19:25 


SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


WwW. with a VERITABLE MASTER IDEA 
> behind them. See “The Practical Psy- 
HENRI chology of Voice,” pub. G. Schirmer, 


which is a Complete Vocal Method. 
Studio: 30 West 72nd St. Phone 1457 Endicott 


ANIL DEER 


Coloratura Soprano 
Western Menagement; Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD wst2ttror 


Vincent V. Hubbard 
Aestetante Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 145 West 55th St., New York 











Tel: Circle 8815 





Associate Teacher with 
ESTELLE 
Keene BELLAMANN #73335. 
Specializes in Voice Placement 


Studio: 200 West 57th Street, New York. Phone Circle 3560 


* STONE S0PRANO 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 
Musical Courier 


LEWIS wisiiey 


SOPRANO 
RECITALS, ORATORIO 


Mor.: JAMES E. DEVOE 
3529 Woodward Ave. 








Address care of 


P-OmPE 





Detroit 





VIRGINIA 


LOS KAMP 


Teacher of Singing 
127 West 78th St., N. Y. 


ETHEL WATSON 


USHER 


Coach - and - Concert 
Accompanist 
Phoné: Endicott 3135 


HEM PEL 


Concert Management GEORGE ENGLES 


Aeolian Building - 33 West 42nd Street, New York 
Steinway Piano 


Studios: 




















EDGAR 


STILEMAN-KELLEY 


STEINWAY HALL - NEw YORK, N. Y- 





SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


Pedagogy Monday morning, Thursday evening 
Sight Singing ‘Tuesday 
Friday morning. 


evening, Tuesday and 


Musicianship daily. . 
Children’s Classes daily. 
Advanced Course Friday. 





EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 5551 








Information Bureau 
OF THE MUSICAL COURIER 


Thies department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
a on all subjects of interest to our readers, free of 





oath the facilities at the disposal of the Musicat Courigr 
it 1s qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courler 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8673 Butterfield L. Lilly, Sec’y 
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Opera at the Manhattan 
Faust, SEPTEMBER 8 
As announced in last week’s Musicat Courter the Boston 
Civic Grand Opera Company opened its two weeks’ engage- 
ment in New York with a performance of Aida on Labor 
Day night. Faust was chosen for the following evening, 
when another large and enthusiastic audience gave evidence 
of its pleasure by spontaneous applause. The leading roles 
were capably handled by Davido Dorlini, who vocally and 
histrionically was well suited to the part of Faust; Andrea 
Mongelli, Mephistopheles; Fabio Ronchi, Valentin; Eugenio 
Sandrini, Wagner; Lucia Abbrescia, Siebel; Marina Polazzi, 
Marguerite, and Angela Pizzioli, Martha. Pirro Paci con 
ducted. 
Ore._Lo, SEPTEMBER 10 


On Thursday evening a performance of Otello was 
given before a fair sized audience. First honors went to 
the orchestra, under the direction of Albert Baccolini, who 
gave the beautiful score an admirable reading. Then An- 
tonio Marquez, as Othello, was a close second. 
a serviceable voice of fine quality and he proved himself a 
routined artist. The Iago of Manuel Marti-Folgado was 
creditable, but not so much may be said for Marina Polazzi’s 
Desdemona. 


He possesses 


BARBER OF SEVILLE, SEPTEMBER I1 


The Barber of Seville was presented on September 11 
with the following cast: Count Almaviva, Davido Dorlini; 
Dr. Bartolo, Eugenio Sandrini; Don Basilio, Andrea Mon 
gelli; Figaro, Leo Piccioli; Rosina, Anna Maria Sandisa; 
Sertha, Angelo  Pizzioli, Ficrello, Francesco Tagliavini 
Pirro Paci conducted. It was an animated performance, 
which met with a hearty response from the large audience 


CARMEN, SEPTEMBER 12 (MATINEE) 

On Saturday afternoon a really splendid performance of 
Carmen was given, which was indeed a credit to the Boston 
organization. The Carmen, Rhea Toniolo, was exceptionally 
good, both vocally and histrionically, and the several ova- 
tions accorded her were well deserved. The Escamillo like- 
wise deserves a special word of praise, although, being a 
last minute substitution, his name could not be learned. 
One has good reason to believe, however, that he was Fabio 
Ronchi. The Don Jose, Norbert Adler, actually took the 
house by storm after one of his arias and had to repeat it. 
The chorus and orchestra were not up to the standard set 
by the principals. The intermissions were entirely too long 
and took away no little of the enthusiasm which otherwise 
would have resulted. Alberto Baccolini conducted. 


A1pA, SEPTEMBER 12 


Owing to the postponement of Lucia de Lammermoor on 
Saturday evening a repetition of Aida was given with the 
same cast as was heard on the opening night, September 7 
There was much enthusiasm shown on the part of the audi 
ence, and the principals, especially, acquitted themselves 
creditably. 


Cincinnati College of Niusle String Quartet 
Spends Summer in Northern Wisconsin 


With the pressure of larger classes and more students 
demanding additional faculty members and additional studios, 
the Cineinnati College of Music opened its forty -eighth 
year as a potent factor in the musical activities of Cincinnati 
and under very auspicious conditions. The new members of 
the faculty include Ernest Pack, violinist of international 
reputation, who has been a member of the Cincinnati Sym 
phony Orchestra for a number of years. As a soloist and 
ensemble artist he has won distinction, and his coming to 
the College of Music faculty brings with it the re-organiza 





COLLEGE OF 
QUARTET. 


CINCINNATI MUSIC STRING 


Emil Heermann, first violin; Hrnest Pack, second violin: 

Walter Heermann, cello; Herman Gohlich, viola. The mem 

bers of the quartet spent their vacation at the summer camp 
of Emil Heermann preparing their winter programs. 


tion of the College of Music String Quartet which numbers 
such other well known artists as [mil Heermann, concert 
master of the Cincinnati Symphony Orchestra, as_ first 
violinist; Herman Gohlich, viola, and Walter Heerman, 
principal of the violoncello section of the Symphony Orches 
tra, as cello. Each of these musicians is a leading member 
of this noted orchestra, under the baton of Fritz Reiner, and 
is often: heard as soloist or in trios and quartets 

In planning the winter’s program these artists have decided 
to make some ype ate in program building for quartets 
and will play a number by Beethoven and at least one new 
composition on each program this winter. To this end they 
have spent their vacation at the summer camp of Emil 
Heerman in the beautiful lake region of Northern Wisconsin, 
busily practising for their first concert at which they will 
give Malipiero, by Ballate; Three Pieces for String Quartet, 
by Stravinsky : a new concerto by Stravinsky, and the A 
Minor Quartet by Beethoven. The concerto by Stravinsky 
and the Malipiero will be absolutely new to music audiences 
in Cincinnati as this will be their initial performance 

With such interesting programs to be played by this string 
quartet, Cincinnati music lovers are pleasantly anticipating 
the advent of this new organization of artists of the first 
rank, and through its work the College of Music is making 
a splendid contribution to the musical history of the city 











SOHMER 


INE 


tradition with the Sohmer 


Piano building is a 


family. For more than 


half a century, its members have 
devoted their energies and efforts 
superb 


to the creation of the 


instrument that bears their name. 


The ripe experience of these more 
than fifty years, and the pride of 
achievement, go into every Sohmer 


piano of today. 


Those who treasure the finer 


things of life rejoice in 
ownership. ‘The 
Sohmer in the home 
uttermost appreciation 
tone 


keyboard 


beautiful period cases, 


artistic. Every 


compass of its every 
line of its 
bespeaks quality; quality that can 
be found only in the products of 


those who have family tradition 


and love of craftsmanship as a 


background and an inspiration. 


Sohmer Pianos are made in various styles 
and sizes of Grands, Uprights, Players, 
and Reproducing Players, all of one qual- 
ity. Uprights from $700 and upward. 
Grands $1250 and upward. Period models 
én Queen Anne, Louis 
XVI, Spanish Renaissance and Jacobean 
Monthly terms of payment if desired. 
Illustrated Catalog mailed on request 


Italian Renaissance, 





SOHMER & CO. 
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31 WEST 57TH ST. 
NEW YORK 


Factory - Astoria, L. L. 
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MUSICAL COURIER 








Gigue, Sarabande, Gavotte, Bourree (published separ 
ately), for piano, by Emil Kronke. 
REVIEWS AND NEW MUSIC || © At Twilight, Which Flower I Love, songs (published 
separately), by Robert Huntington Terry 

Melodious Double-Stops (Volume 174), for violin, by 
Josephine Trott 

nusic received during Exercises for Hand Extension and Muscular Control, 
tailed reviews of those for piano (Volume 175), by Harry. Krinke. 
leems sufficiently inter 


ll apy 


b 








(Lorenz Publishing Co., Dayton, New York, Chicago) 


Rip Van Winkle, a cantata, by Ira B. Wilson. Two 
(G. Schirmer Inc., New York) part arrangement for soprano and alto 

Bors Sees Oh, For a Closer Walk With God, sacred solo, by 
ths. Allene K. Bixby. 


(R. O. Eaton, Lancaster, Pa.) 


car i a later 


in D 
Notturno ( Bb 


Introduction to Act III from Tristan and Isolde, tran Drowsyland, for piano, by Robert O. Eaton. 
Phyllis : . ee ; : ! x - 1, lucien G (White-Smith Music Publishing Co., Boston, New York, Chicago) 
fin. The Little Red Lark, arranged for four-part women’s 
Serenade by Dent Mow: chorus after the harmonization of C. V. Stanford, by 
Berceuse, yy Mar ‘ James H. Rogers. Also arranged for mixed chorus 
Some Day rdnet ré Memory, four-part song for men’s voices, by Charles 
Little Lamb, s« yy At W S. Burnham 
Over the Moor Mortimer Browning My True Love, four-part song for men’s voices, by 
Awake, Beloved! ‘ ara 1 rd J F. Stair 
Two Songs ld Bird, To a Waterfowl (published At the Angelus, chorus of men's voices with piano ane 
| tv organ, by Patty Stair 
At Starlight-Time, song Speal Carpathian folk-song, four-part song for men’s voices, 
Two Song Bride of Lebanon and Dorien (pub by Patty Stair. 
‘ ‘ é ( rehar Thou, Bethlehem, Christmas anthem for mixed voices, 
Simple Little Mignonette, ong, by C. W. Krogmann by F. Leslie-Calver 
The Devil's Tail, ye, TOT 1 | Lorraine Noel 
Miscellaneous Music 
The G Major Sc ale Parades, Off for a Good Time 
ino, by Jane Munn Spear 
The (published sep 
tel Clarence Burg Day and Night, The Pool, by Hilbert Earl Stewart 
Six Miniatures in the Ancient Style, Prelude, Minuet, Two attractive songs, the first to a well-written poem by 


Gli G L F , & Only Teacher 
Vocal Studio: 24 West 59th St., New York City 


Circular Mailed on Request Phone Plaza 2875 


(Oliver Ditson Co., Boston) 














CHARLOTTE LUND, Soprano 


Assisted by N. VAL PEAVY, Pianist and rion 
IN OPERATIC RECITALS 


Management: R. E. JOHNSTON 1451 Broadway, New York City 
KNABE PIANO 





MARGUERITE SCHUILING "=" 


437 Fifth Avenue, New York 


MARSHALL RIGHTER *ee:2>° 
ANTON BILOTTI 


CONCERT PIANIST 


AT PRE SE NT TOURING EUROPE Management: A. DANDELOT & FILS, Paris 


DEMU me —— 


Address: 42 West 72nd Street, New York City Tel.: Endicott 1000 

















/ audience which was both 

eal and intelligent, clearly liked 

P, Miss Fitziu’s spirited and vigorous 
ia interpretation.” 


—New York Post. 





) Mishkin 


Management: R. E. JOHNSTON, 1451 Broadway, New York City 
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the composer, the second to verses by Paul Lawrence 
Dunbar. The first is a simple melody of almost popular 
character; the second is in six-eighths time but gives 
the impression of a slow waltz. These are compositions 
that should win popularity. 

Save Me, O Lord, by Roger Clerbois.—An unusually 
effective setting of words from Psalm LIV. The com- 
poser has a strong dramatic talent and understands the 
possibilities of quasi recitative. Here is no cheap semi- 
popul ir church tune but a little work of real classic savor. 
Bri ivo, Roger! 

As the Sun Sinks O’er the Hill, by William M. Felton 

A song that will especially attract singers. The voice 
part is well constructed and offers scope for broad ex- 
pression. 

(N. Simrock, G. M. B. H., Berlin) 

Der Musikalische Klavierunterricht, for piano, by 
Mayer-Mahr.—-N. Simrock, Berlin, has just issued a work 
in three volumes by Mayer-Mahr, entitled Der Musikal 
ische Klavierunterricht, which, literally translated into 
English, makes the rather awkward title of The Musical 
Piano Teaching. What it really is, is a judicious selec 
tion of the best music for piano, beginning with the very 
earliest and coming down to the present decade, all 
carefully graded and edited with taste and discretion. In 
its way it is quite a remarkable work, for a student might 
confine himself to-it from the beginning of his course 
until he came to the most advanced stages and find 
plenty of excellent material for practical use in these 
three volumes alone. The reviewer knows no other 
graded collection of the best in piano literature that is 
so concise and at the same time so comprehensive. 


(Oliver Ditson Co., Boston) 


Petite Valse for Piano, by Paolo Conte. An excellent 
composition of about the third grade, with the melody 
divided between the two hands. First rate study music. 

Six Little Pieces for the Piano, by Helen L. Cramm. 

These are about grade two, or between one and two 
They have words and may be sung if the teacher desires 
The tunes are exactly what they ought to be for children 
of the age for which they are intended, thoroughly sim 
ple—folk-songy. Such music as this should become 
widely known among the kiddies. 

(Composers’ Music Corporation, New York) 

Heard Across the Sea, Three third grade piano pieces 
by H. O. Osgood.—The titles are Quiet Fjords, Olga 
von der Volga, Young Debussy, and these titles really 
mean something, tor the style of each piece is a close and 
faithful imitation of the style the title suggests. Osgood 
is so well known as a melodist that it is not necessary 
to say that the tunes he uses in these pieces are good 
Quiet Fjords is like one of Grieg’s Lyric Pieces—and 
quite as good; Olga von der Volga is a vigorous Russian 
peasant dance—very original; Young Debussy reflects 
the French composer in pensive mood and has in it bits 
of very interesting counterpoint. All three pieces are 
excellent studies, as they are no doubt intended to be, 
but they are likely to interest grown-ups as much as they 
will children—perhaps more. 


(Elkin & Co., Ltd., London) 


Two Songs by Cyril Scott: Mist; The Ballad of Fair 
Helen.—How wonderfully effective modern harmonies 
may be in expressing the mysterious and elusive is felt 
in the first of these, Mist. Whether one will “like” this 
kind of music or not, or whether it will be effective on 
the platform, it is impossible to predict. The reviewer 
likes it, but finds the voice part negligible. It might just 
as well bea recitation. It is the music of mood expressed 
by harmony. Rhythm and tune have little to do with it. 
It may be the music of the future. Who knows? 

The second of these songs is of another sort, though 
still, of course, very modern. The voice is of much 
more importance. There is still no tune in the accepted 
sense of the word, but the voice seems partly to lead the 
way, and the words and word accents to control the trend 
of the whole. It is not merely a mood picture 


Engagements for Mary Miller Mount 
Mary Miller Mount was the accompanist at the big bene- 
fit concert given on the pier at Ocean City, August 22. On 
August 28 Mrs. Mount was at the piano for are Gurney, 
tenor, when he sang at the Bal Masque at the Casino Club, 
appearing as the masked tenor of Avalon. Seshelater 4 Mrs. 
Mount gave a program at the Princeton Hotel. 


Schnitzer at Jubilee in Montreal 
Profiting by Germaine Schnitzer’s short sojourn in Mon- 

treal, the Willis Company, Ltd., booked the pianist for a 
concert there on September 16. The artist will be the 
guest of honor at a banquet given today, Thursday, and 
will leave immediately for New York as she is sailing for 
Europe on the day after her arrival here. 

Ernest Davis Has Powerful Voice 
' At the recent Wayfarer Pageant given at the Stadium in 
Seattle, Ernest Davis sang the tenor part during six con- 
secutive nights before an average nightly audience of 20,000 
persons. His powerful voice filled the giant bowl of the 
Stadium as easily as though it were a four-walled drawing 
room 


z 








Management: 
RAISA re eereanmal 
1451 Broadway New York 


Dramatic Sopranc OCA 
Ch cago Opera Company BALDWIN PIANO = ee, 





aritone 
Chicago yo Company 





MARIE RAPPOLD 


Greatest Living American Soprano 





Available for Recitals, Oratorio, Opera 


Management: 


M. H. HANSON 437 Fifth Avenue, N. Y. 
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Blanche Marchesi’s Great Work in England different thing to hold that interest throughout a perform good health and spirits. Mr. Gunster’s season will begin Ox 





M rales ea er eee , a ae ee ance by sheer merit. This Miss Korb did, for the applause tober 18 with a short tour in Texas, followed by engage 
‘ , is ; . ; 
a's Pari ‘ag a si bed rye ng . robabl ) the at the conclusion of her group was even more enthusiastic ments in some of the other southern states 
E obs . 

ocated in Paris, is, strange as it may seem, y than that at the beginning, amounting almost to an ova 

most sought- after vocal teacher in England. The secret is 
tion. It was not undeserved, for Miss Korb is the posses- " : . one 

that twice each yéar she spends a protracted period in London : Myra Hess to Play New Compositions 

a eau ‘ : to Sheliield: Leeds, etc.,.in ail sor of a voice of natural beauty, clear and birdlike in the 
af hich atti — ion “ete pis a he way 2 work fer upper register, sweet and substantial in the lower register. Myra Hess will present several new compositions on het 

ants . oO - . 4 7 
ventihe uch ae oe mr are terial” Py havin: 1 It shows the result of a great deal of the finest kind of programs next season, and when she comes to America 
retting ou ne most talented “material” and prepé 8 training so that Miss Korb sings with gratifying ease.’ again in February she will bring with her some English 
for the master hand. Among Mme. Marchesi’ s recent pupils The P E “7m segs naa . b ‘ m4 . 4 ; 
a numbe hoidine leadi tions in the British musical r 1e ©Portland Evening Express also praised the young works. Among Miss Hess’ many European dates are thre 
mber are holding leading positions i e ' singer enthusiastically, commenting in part as follows: orchestra appearances with Sir Henry Wood, when she will 

world, including Muriel Brunskill, a star of the British oppo arti = : MK agi . , 

“giyh- - . “se sie rhe artist possesses a lovely, clear, and flexible coloratura play the Rachmaninoff, Mozart and Beethoven ncerto 
National Opera Company ; Phyllis Archibald, principal con- - hic a? pee . . 

; soprano which she uses in a fascinating manner and with also two’ Bach concertos with violin and flute 
tralto of the Melba Opera Company in Australia ; Astra skilled voice handling.” 
Desmond, a great concert festival favorite, especially in ose : 
Wales; and Rose Myrtil, the Kundry of the Queen’s Hall & Clai . 
A Papin =e : ee ae : : . , ] Oh aire Dux Has Busy Season Abroad 

Parsifal nights. An account in the Daily Telegraph of the Doris Doe Sings at Warren, Pa. Ph y 
recent annual concert of the Academy in London gives an Doris Doe, New York contralto, who has been spending ; hi avy has been Claire Dux's concert and opera sched 
idea of the scope of Mme. Marchesi’s work in that city part of her vacation in Warren, Pa. gave a recital there " — that she has found it impossible to visit America 
alone: ; F and won decided success not only from the audience but also Du et ae as sh had planned. In two months Mis 

“A number of students of Mme. Marchesi’s Academy en- from the local critics. One of the papers said: “The re- Ve wang. eee COM inlet. apheneadlsnsolnpaichaesens a aageteiy d fest 
tertained very pleasantly a large audience yesterday after-  ‘cital added anew to Miss Doe's several successes in Warren, 4! &™8@gements and there are many more appearances t 
noon at Leighton House. It would be difficult to draw up Her voice of exquisite beauty and purity, her dramatic fire made betore she comes to America for her concert tour nex 
a more catholic program English composers were repre- and musicianship added to personal charm and individuality a 
sented by Goring Thomas, Coleridge-Taylor, and F. Bridge; can but win her the most genuine admiration wherever she] > 
Wolff and Brahms stood for the German classical lieder ; appears. As Miss Doe progressed from one group of songs A 
Frenchmen (Gounod, Fauré, and Massenet) contributed both to another, it was amply indicated by the enthusiastic demon ae 
song and operatic arias; Lotti gave us a taste of old and — strations of the audience that she was growing in favor with A 
Verdi of modern Italian music; there was also an Italian each succeeding appearance.” NENT VOICE TRAINER AND COACH OF 
folksong arranged by Miss Sadero, and an aria from Meyer- George Reimherr, Walter Mills, Marion Lovell, Ellie Marton Ebeling, George 
heet’s Robe rt le Diable- clearly something for everybody. Gunster to Sing in the South Rothermel, Hardgrave Kirkbride Joseph Hempelmann, Rita Sebastian, ion 
And the performances were in a way as varied as the texts : * . Reichl, Bertha Johnston, Elliott Zeckle, ete 


chosen; which was only natural, for although all showed Frederick Gunster, tenor, and Mrs. Gunster, have been FALL SEASON OPENS SEPTEMBER 15 
the influence of careful tuition and of intelligent organiza- spending the summer at Birmingham, Ala., with Mrs, Gun- in Ser ‘Siete: Ghemenditaen. Gees Benen 
tion of studies, individual temperament and aptitude, the ster’s aged father, who though ninety-two years old is in phone: 4119" Penn. and 2034 P 142 


1 enn 5 Broadway, New York 
power of assimilating a lesson and trios for one style in 





preference to another invested every performance with an os - 
interest of its own. Miss Mary Miller’s singing of the wa) WO 
Jewel Song from Faust, Miss B. Taylor-Sabin’s reading = 





of Mi chiamano Mimi, and Miss Thelma Lee’s interpre- 
tation of Lotti’s Pur dicesti stood out as the most finished 
performances—finished as to phrasing, rhythmic life as well 
as in regards to the voice and all that hangs thereby, 
namely, introduction, quality, and control. Miss Lee’s dic- 
tion was also notable for great clearness. There were also 
other very creditable performances. Arias like Don Fatale 
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Jlomer Samuels Pianist Management 
Manuel Berenguer Fratist Gives». Salter 


om Victor Records Stoineies Plane 827 Fifth Ave. New York. TF. 
aa 


WAN YORYX ‘!0.-TENor 


MARION GREEN ‘rr 
New York City 


GUILMANT ORGAN SCHOOL 
A Distinctive School for Serious Organists 

FOUR FREE BEROLZHEIMER SCHOLARSHIPS 

FALL TERM OCT. 6th MASTER CLASS 


Dr. William C. Cart Write for New Prospectus 17 East Eleventh Street, New York 






























































DUNNING SYSTEM °° Sime” 
for Beginners 
THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
Normal Classes as follows : — 
MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 
MRS. ZELLA E. ANDREWS, Leonard ADDA C. EDDY, 136 W. Sandusky ag weld BACON MACDONALD, 825 
“ - 7 hed Bidg., Spokane, Wash. Ave., Bellefontaine, Ohio. Toledo, rchestra Bidg., Chicago, Itl. Nor- 
BLANCHE MARCHESI, ‘ Ohio, Sept.; Bellefontaine, Oct. mal Classes, Dallas, Tex., Oct. 1, 1925, 
RAFT DONese. a sees. BEATRIC e and Jan. 4, 1926, 
ore . | t. lo. A d h A ° i - - 
and Suicidio make heavy demands, to which, however, May oF thai. ” ~~, ee se lege, “+ tt —— Key Col wns. KATE DELL MARDEN, 61 
Keene and Anna Wakelyn were quite equal. Enid Settle North 16th Street, Portiand, Ore. 
sang the Air d’Hérodiade in a way curiously reminiscent ae ay ag 1006 College Ave., HS at gee ae 17 eo Sth Street, mAs. WESLEY PORTER MASON, 
of one of the best known sopranos of the British National Uren, a. Normal Classes. 5011 Worth Street, Dalias, Texas. 
Opera. It was an entertainment full of future promise as ELIZETTE REED BARLOW, 48 Giapys MARSALIS GLENN, 1608 MRS. U 
° . . G. PHIPPEN, 1536 Holl St., 
regards the contributors, and of ipa ogi in the some- George St., New Bern, N. C. Tyler Street, Amarillo, Tex. Dallas, Tex. os 
what retrospective character of the scheme. eyerbeer and BEULAH B. CROWELL, 201 Wellston 
; : oe 3 : ’ RGIN RYAN, , 
Donizetti are undoubtedly more to our taste in small doses. Bidg.; 1506 Hadiamont Ave., St. MAUDELLEN LITTLEFIELD, Dun- bi York citys at eee 
re Louis, Mo. ning School of Music, 3611-13 Main " 
” St., Kansas City, Mo. ISOBEL M. TONE, 626 S. Catalina St., 
1e > ¢ q MRS. JEAN WARREN CARRICK, Los Angeles, June, 1925. 
Large Audience Applauds May Korb 160 East 68th St., Portland, Ore. | CARRIE MUNGER LONG, 608 Fine wes 5 L. VAN NORT, 224 Tuam 
An audience .of 1,500 enjoyed the singing of May Korb, Arts Bidg., Chicago, II! Normal Ave., Houston, Texas. - 
coloratura soprano, when she appeared in the City Hall, DORA A. CHASE, Carnegie Hall, New Classes, Dallas, Texas, Oct. and Dec., 
. 7 4 ° . York City; Pouch Gallery, 345 Clinton Five weeks’ classes, three months’ MRS. H. R. WATKINS, 124 Bast 11th 
Portland, Me., on August 21. According to_the Portland Ave., Brooklyn, N. Y. classes. St., Oklahoma City, Okla. 
Press Herald: “The appearance ot Miss Korb was the 
most keenly anticipated event of the afternoon. . . . It is INFORMATION AND BOOKLET UPON REQUEST 
one thing to create interest in an appearance but an entirely 
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1451 Broadway, New York City 
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September to December - - Orient 
January to April - . - America 

Exclusive Management: DANIEL MAYER 
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CHICAGO TEACHERS 


MUSICAL COURIER 


RETURNING 


PREPARED FOR RECORD ENROLLMENTS 


Opening of Conservatories and Schools the Main Topic of Interest—Studios Predict Busiest of Seasons 
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manager | 
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Alexander 
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and Charles Dal 
Baumgarten Roser 
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chestras. in America and 
teacher Mildred Reger 


nati departine t and a 
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FRANCESCO 


vir ioe ADDI 


SPECIALIST IN VOICE PLACING—RUDIMENTARY TRAINING FOR 
BEGINNERS—COACHING FOR OPERA AND RECITALS. 
120 Fine Arts Bullding, Chicago, Ill Harrison 5755 





BUSH CONSERVATORY 


CHICAGO 
President Zdgar A. Nelson, Vice-President 
Offering accredited courses leading to 
Certificates Viplomas and Degrees 
MUSIC 
Dramatic Art and Stagecraft 
Expression Dancing Opera Languages 
Public School Music Symphony Orchestra 
The Faculty includes an impressive list of names— 
over 125 artists, many of international reputation 
Master School 
Tultion Fee—-SAMUEL E. MOIST, Patron 
The Master Scho is designed for the training of exceptionally ad 
vanced and talented students in Piano, Voice, Violin, Opera and 
Composition Write now for application blanks for Fall Appointments 
and dates of examinations 
Free and Partial Scholarships 
Open to Pupils of All Grades of Advancement 
Student Dormitories 
Rooms with and without board—homelike environment 
practice planos—open to women and men students 
FALL TERM OPENS SEPTEMBER 14 


Applications received now 





Kenneth M. Bradley, 


good meals 


catalog and full information, mentioning course of study 
in which you are interested 


M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, til. 


Write for 











Northwestern University of Oratory, and Hazel 
Sharp at the head of the ballet department 

Ihe faculty is in every department 
Polak has charge of the violoncello department 
teachers are Raymond Allyn Smith, in the piano 
ment; Rubin Davis, in the violin; Ella Ziff, in the 
and assisting teachers include Gwendoline Proctor, 
Banta, Ida Neel, Ethel Tombach and Bernstein 

The Chicago Philharmonic Conservatory is headed by 
two thorough musicians, men of integrity and vision, and 
under their guidance the school should reach a very promi 
nent position among leading institutions in this city 
Weser Back Homi 
young and popular conductor of the 
who spent his summer 
with his mother, returned to Chicago 
office last week Mr. Weber and his mother 
Milan, Vienna, and traveled through Swit 
together with Herbert M. Johnson, 
a chauffeur as conductor, for he 
clipped off 10,000 miles while in Europe. He bought a Fiat 
in Milan and chauffeur for the Johnsons, Moranzoni 
and | with Mr. and Mr Johnson, Mr 
Weber back on the SS. Leviathan 
Since re Weber busy 
at the 


of the 


Joseph 
Other 

depart 
voice, 
Selma 


a strong one 


Rose 


Henry G 

Henry G. Weber 
Chicago Opera, 
kurope 
visit to this 
were in Paris, 
zerland by automobile 


Mr. Weber proving as good 


vacation in 
paid a 


Civic 
and 


acted a 
orral Pogether 
and his mother came 
turning to Chicago M1 
Auditorium 

Howarp Wet 
Wells, disting 


textbooks for 


has been very 


RETURNS 

Howard 
writer of 
president of the 


teacher, lecturer, 
piano and students, and 
American Musicians’ Society, has returned 
from ht weeks’ tour of Europe. Mr. Wells first went 
to Holland, from where he motored to Cologne; then he 
went down the Rhine, stopping in Heidelberg; then on t 
Switzerland, visiting in Lucerne and Interlaken. Mr. Wells 
also visited the Italian lakes, spending sufficient time in 
Milan, Venice, Genoa, Nice and Paris to see all that is 
worth seeing in those cities. “I have before traveled 
at such a clip,” said Mr. Wells. “I always made fun of 
people who toured a country in a hurry, but I really believe 
that with speed one more than they want—at least, 
that’s my experience. | had made up my mind what I would 
see in those cities, lakes and mountains, and followed my 
schedule to the minute. Traveling alone, I could do exactly 
as I had arranged in advance I even took time while in 
Paris to go to the Comedie Francaise, where | heard a won 
derful performance. | don’t know better actors and actresses 
than those I heard at that theater. 1 understand French, but 
not fluently, yet they spoke every Tine with such wonderful 
diction, such beauty of tone, that really I thought I was 
hearing music, and | had many thrills throughout the per- 
formance.” 

After congratulating Mr. Wells on how well he looked, 
he answered: “Yes, | am completely rested and ready for 
a season as last.””. Those who know how much in 
Wells is in his piano studios in the Fine Arts 
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VITTORIO TREVISAN 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 


74 Auditorium Bidg. Phone Wabash 4109 


ISADORE L. BUCHHALTER 


PIANO PEDAGOG 
Studio: 915 Kimball Hall Building 





Chicago, Ill. 





MR. AND MRS. 


HERMAN DEVRIES 
VOCAL TEACHERS 
Studie: 528 Fine Arte Building Residence Studie Congress Hotel, Chicago, Ill. 


nusrve> MacBURNEY 
run gee wares =V OICE 


608-609 Fine Arts Building. Chicago Phone, 8988 Wabash 


September 17, 1925 
3uilding well understand that from now on it will be work 
for this indefatigable and prominent musician. 

Hans Hess Opens Fatt TERM 
fall term of cello instruction on 
direction of the American Con- 
and the Wisconsin Conser- 


Hans Hess opened his 
September 12, under the 
servatory of Music in Chicago 
vatory in Milwaukee. Although registration is through the 
American Conservatory here, Mr. Hess teaches at his own 
studio in the Fine Arts Building. The prominent cellist has 
had a large and interesting summer class and is looking for- 
ward to a very busy winter Besides teaching, Mr. 
Hess will have a concert tour through the South in mid- 
winter and a number of appearances in Chicago and Mil- 
waukee 


scason. 


Wa ter Spry RETURNS 

Walter Spry has recently returned from a vacation in 
New York State, having visited for two weeks in the Lake 
George district. Mr. Spry is one of the master teachers on 
the piano faculty of the Columbia School of Music, where 
he has taught successfully for the past eight years. 
Marion Arice McAFret SitveR SWAN 
Marion Alice McAfee, soprano, opened her concert 
September 2, at Great Lakes, Ill., one of the 
Otto Miessner, was presented 


Silver Swan, by W 
first time. It received instant recognition of ap 


SINGS 
When 
season, 
numbers, 
for the 
proval. 
Miss McAfee sang for the Veterans’ 
the World War in their Red 
night was warm, she won hearty applause, and some told her 
later: “Oh, we wish many others could have heard this 
wonderful program.” Her numbers ranged from Mendels 
sohn and Schumann, sung in German, and Staub and Mrs. 
H. H. A. Beach, in French, to Quilter, Terry, Kramer, 
George Roberts, Bridge, Gretchaninoff, Whelpley, besides 
Miessner’s latest composition, in English. Charles Lurvey’s 
accompaniments added much brilliance and interest to this 
increasingly popular young artist's performance. 
RUDOLPH 


Sureau Patients of 
House. Though the 


Cross 


REUTER IN THE ROCKIES 

The pianist, Rudolph Reuter, is at present spending his 
vacation in and near Estes Park, Colo., motoring from place 
to place, climbing mountains and glaciers, getting thoroughly 
in trim for what promises one of his busiest of 
Many concert dates have already been arranged 
for, including an appearance with the Chicago Symphony 
Orchestra. In addition, he gives for the second time a series 
of twelve lecture recitals in Indianapolis in connection with 
a master class to be held approximately every two weeks 
during the season. 


to be 


seasons 


ACTIVITIES 
Cahoon has been spending the, summer at 
Ludington, Mich., teaching and vacation 
course of her suminer work she gave a 
song recital at the Epworth Auditorium and prese nied sev- 
eral pupils in recital. Mrs. Cahoon opened her interesting 
program with a group of nature songs instead of the usual 
Old English or Italian group, and from reports at hand has 
seldom sung better. She presented three pupils—Sam Snow, 
Catherine Gathe and Adele Cahoon—in a fine program on 
August 23. Mrs. Cahoon will reopen her Fine Arts Build- 
ing studio next week. 


Heten Fouts CAHooN’s SUMMER 

Helen Fouts 
Epworth Heights, 
ing. During the 


Nores 

American Conservatory began 
attendance. The Conserva- 
and important features in its 


AMERICAN CONSERVATORY 

The fortieth season of the 
on September 10 with a record 
tory will introduce some new 
curriculum. Here must first be mentioned the affiliation of 
the Walton Pyre School of Dramatic Art and Expression. 
Both as instructor and dramatic artist, Mr. Pyre occupies a 
foremost position. Students will be trained for the dramatic 
stage, as public readers and teachers. 

New departments are also offered at the school for ac- 
companying, under the direction of Esther Hirschberg, and 
one for Movie Theater Orchestra Playing, which will be 
directed by Lena Moneak 

Karleton Hackett and Arthur O. Andersen, who have 
sojourned in Italy during August, will resume their teaching 
this fall at the Conservatory. Henry Purmort Eames, of 
the piano department, has returned from abroad after a 
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President and Leading Piano Teacher 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. :: Chicage, Ill 


ANNA GROFF-BRYANT 8 


Founder of the American School of Vocal Education based on 
Vocal Science, Vocal Instructor, Scientists and Educator. 
Studio, 420 Fine Arts _— ae ill. Phone Wabash 8662 
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Richardson MOLTER 


DRAMATIC SOPRANO 
Exclusive Management—E. A. LAKE 
1107, 101 Park Ave., Western Office: 402 Midland 
New York City Trust Bidg., St. Paul, Minn, 


WYRICK = 


Silver- 
Toned 
Management: Wyrick Oonoert Bureau, 600-4 Lyon & Healy 
Accompanist, ALBERT HEILMAN 


Tenor 


Oumiroft 


Professor at Master School, 
tory, Chicago. 
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Bush Conserva- 





EDGAR NELSON 


Piano and Organ Instruction 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


© MUHLMANN SCHOOL of OPERA 


Voice Placing, Coaching 
E 400 Fine Arts Building 


BEDUS CHI 


Formerly Leading Tenor in Foremost Theaters of the world 
Voice Placing, Italian Method — a, for Opera, 
Oratorio, Concert. Suite 70, Auditorium Blidg., Chicago 


DOROTHY GREATHOUSE 


SOPRANO 





Chicago 








830 Orchestra Bullding Chicago, Ill. 


WALTER SPRY 


PIANIST-PEDAGOGUE 
COLUMBIA SCHOOL OF MUSIC CHICAGO 


HELEN FREUND 


COLORATURA SOPRANO 
CHICAGO CIVIC OPERA 


KATHRYN BROWNE 


CHICAGO CIVIC ae Ay CONTRALTO 
Mgt.; E. CRAMER 
AUDITORIUM BUILDING, 








Chicago, Ill. 





CHICAGO 


——€ COLLINS 


CHICAGO MUSICAL COLLEGE 


LESTER LUTHER 


HEAD OF DRAMATIC ART DEPT., CHICAGO MUSICAL 
COLLEGE 


CARLILE FISHER TUCKER 


BARITONE—VOICE PEDAGOG 
Studio: 907 Kimball Hall Bidg., 
Phone Wabash 8097 


RICHARD DE YOUNG 


Teacher of Singing 
614 FINE ARTS BLDG. ° CHICAGO 


MARION ALICE McAFEE 


Soprano 
1580 Oak Ave., Evanston, 1h. - <- « 








Chicago, Ill. 
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HAYDN OWENS 


PIANIST—ACCOMPANIST—COACH 
Conductor Haydn Choral Society 
420 Fine Arts Bidg. - - - 





Chicago 


RICHARD CZERWONKY 


CONDUCTOR, VIOLINIST 
839 North Dearborn Street, Chicago 
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NOW BOOKING 


RABINOFF 


Dramatic Soprano 
Management of 

B. H. Arnold Mus. Bureau 

914 Kimball Bidg., Chicago 

Harrison 3035 Belmont 2550 


Soprano 
Exclusive Management Mauve N. Rea, 243 S. Wabash Ave., Chicago 
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successful tour in England, France, Italy and Germany with 

a party of music and art students. Heniot Levy spent his 

vacation at his cottage at Estes Park, Colo. John J. Hatt- 

staedt, president, and Mrs. Hattstaedt, have returned from 

Poland Springs, Me. A number of students of the American 

Conservatory were out on chautauqua tours this summer. 
MUHLMANN SCHOOL OF OPERA 

Mr. and Mrs. Adolf Muhlmann have returned from their 
European trip, in which was included Norway, Denmark, 
Germany and France. In Bayreuth they attended the Fest- 
spiele and witnessed Parsifal, Meistersinger and The Ring 
performances, which Mr. Muhlmann reviewed for the New 
Yorker Sonntagsblatt Staatszeitung and Herold and the 
Chicago Abendpost. 

School started September 8 for the vocal department, and 
September 16 for opera classes. The Marriage of Figaro, 
Rigoletto, Lakme, and Pagliacci will be prepared, besides 
Carmen, Magic Flute, Cavalleria and Butterfly, from which 
scenes have been given at the monthly public recitals, and 
Carmen and Magic Flute with orchestra, scenery and cos- 
tumes, at the Blackstone and Studebaker theaters. 

Jeska De Barpary’s Prospectus 

Jeska De Barbary, eminent Hungarian violin virtuoso, 
has sent to this office special programs for concerts and an 
announcement of his availability of furnishing orchestras 
and string ensembles under his personal direction for wed- 
dings, dances and other social functions. 

Pare Stupio Activities 
Pape, able and deservedly popular conductor 
Marshall Field Choral Soc jety, | reports he has been 
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of the 
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JOURNEY’S END SONG FOR SPRING 
CHILDREN OF MEN (3rd Edition) 

LITTLE GREEN GOD THE SONG OF THE HILL 

and others 
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HARMONY AND FRENCH DICTION 


200 West 57th Street 
New York 





BEATRICE 


MARTIN 


SOPRANO 











Exclusive Management: ANNIE FRIEDBERG 
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19 West 94th Street New York City 
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unable to enjoy more than ‘one brief week as a summer 
vacation away from his studio in the Fine Arts Building, 
so much has his time been engaged throughout July and 
Aah as a voice pedagog. His regular schedule 1s rapidly 


filling for the coming season and he anticipates a very busy 
year. The Western Suburban Choral Society, of which he 
is conductor, ‘at Downers Grove, Ill., will likely have an 


increased membership of at least one third more effective 
voices with which to commence the season 1925-26 

Mr. Pape modestly admits overtures from several sur- 
rounding suburbs by representatives seeking his proffered 
aid in the formation of suburban choral clubs in furtherance 
of their musical advancement. He has generously agreed to 


help the movement in any way he can that is consistent 
with his other duties. 
B. H. Arnotp MusicaL Bureau IN NEW QUARTERS 
The Concert-Artist Management of B. H. Arnold an 


nounces the removal of its Chicago office to 821 .Kimball 
Building. Mr. Arnold is the manager of a number of well 
known artists, among whom are Anastasha Rabinoff, Leon 
Benditzky, Vitaly Schnee, Themy» Georgi, Leonida Coroni, 
Heimann Weinstine, Edward French. 

Busu Conservatory Master ScHoot EXAMINATIONS 

Master School examinations for appointments for the 
season of thirty-five weeks will be held Wednesday morning, 
September 23, at Bush Conservatory at ten o'clock. 

The appointments, which are by examination and are not 
in any sense a competition, cover free tuition for a period 
of two years in the master classes, this made possible through 
the generosity of Samuel E. Moist, patron and president of 
the Moist Piano Company of Chicago. The faculty includes 
many well known names, among them Poul Bai, noted 
Danish baritone, who has recently joined the Bush Conserva 
tory faculty, and Mae Graves Atkins and Justine Wegener, 
vocalists ; Jan Chiapusso, Edgar Nelson and Julie Rive-King, 
pianists ; Richard Czerwonky and Bruno Esbjorn, violinists ; 
Nelli Gardini, opera, and Edgar Brazelton and Rowland 
Leach, composition. 

The high grade of accomplishment characteristic of the 
Master School students is indicated by the recent appoint 
ment of Robert Sanders, graduate of the master class in 
composition to a year’s fellow ship at the American Academy 
in Rome, selected from many entered in a nationwide com- 
petition. 

Another recent graduate of the Master School for Pianists 
is Adolph Ruzicka, who has recently been appointed head of 
the piano department of the University School of Music at 
Austin, Tex., one of the largest conservatories in the South 

The Master School is for the artist-students and those 
gifted and of considerable advancement, capable of studying 
artist repertory with artist teachers. There are several 
vacancies in the master classes this season, which will be 
filled by the successful applicants appearing for the examina- 
tion on September 23. 

INTERESTING WorK IN Bush Opera SCHOOL 

The Opera School of Bush Conservatory, directed by Nelli 
Gardini, well known opera singer, has a large registration 
this season, and Mme. Gardini plans some interesting work 
for the excellent voices in the class. 

The first year students will study operatic mis-en-scene 
with courses in stage technic, expression, dancing, and two 
foreign languages (such as French and Italian or German), 
and the simpler scenes from standard operas. The second 
year class will undertake study of more difficult operatic 
scenes and entire acts from the operas. The repertory will 
include Faust, La Boheme, I] Trovatore, Carmen, Aida, 
Butterfly, and other operas of the current repertory. Public 
performances of scenes in the gperatic repertory will be 
given during the season at Bush Conservatory 

IsaBpeL RicHarpson Mo vter’s Recirat 


Isabel Richardson Molter will give her annual recital at 
the Princess Theater, Chicago, Sunday afternoon, October 25, 
under the management of Bertha Ott, Wight 
Neumann. Mr. and Mrs. Molter have been busily engaged 
during the summer in preparing new programs for the com 
ing season. JEANNETTE Cox 


successor to F. 


Karl Horwitz Dead 


ViENNA.—Karl Horwitz, one of the most talented of 
Vienna’s young modern composers, died at Salzburg from 
tuberculosis. He was a pupil of Schénberg, and for several 
years principal conductor at the German Opera of Prague 
His song cycle with orchestra, Vom Tode, was heard at the 
1924 orchestral festival at Prague, also at Vienna, at the 
Dusseldorf festival and elsewhere, and his songs were in 
cluded in the Salzburg and Donaueschingen programs. Dut 
ing the last few years he had lost his hearng as a result of 
his illness. He was forty-one years old oe 


H. J. Anderson Changes Address 


H. J. Anderson, concert manager, on account of the build 
ing being torn down at 67 East Fifty-fifth Street, New 
York, where he has had his headquarters, has moved tem 
porarily to 100 William Street, Suite 259 A. Mr. Anderson 
has left for a few months’ stay in California and during his 
absence his affairs will be handled by his secretary, G. M. 
Storms. 


Eight New York Dates for N. Y. String Quartet 


Next season the New York String Quartet will make 
frequent appearances in the city whose name it bears. Con 
cert Management Arthur Judson reports that eight New 


York appearances are already on the quartet’s schedule 


Loviséil Abroad 


A post card from Tokio, from Marks Levine, of the 
Daniel Mayer office, sends greetings to the Musicai 
Courter from Mischa Levitzki, pié anist, just starting his 


Oriental trip; the Musica Courter’s Tokio correspondent, 
Kojiro Senow, and Mr. Levine himself, 


Three Liebling Pupils for Comic Opera 


Muriel Murillo — Therese 
new production of If 1 Were 
rehearsing with A Night Out. 


Carl Flesch at Town Hall i in December 


Carl Flesch will give his first New York recital in two 
years at Town Hall next December 


Hyle are rehearsing for the 
King, and Nancy Corrigan is 


29 


CHASE 
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DUEHEANA 


SCHOOL OF SINGING AND OPERATIC TRAINING 
Mme. Gertrude Dueheana, Director 
Studio: 160 Boyiston St., Boston 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 











Trinity Court, Boston Conrad Building, Providence 
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PIANIST ACCOMPANIST COACH 
23 West 64th Street 
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“EVERYBODY CAN SING" 


CLARA NOVELLO-DAVIES 


**BREATH—LIFE— VOICE” 
Brain and Body “Wedded in Sound” 
Stadio 15 West 67th Street New York City 
Phone 0729 Endicott 
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KELLY 


Mr. and Mrs. Thomas James Kelly, 
teachers of Artistic Singing; Cincinnati 


Conservatory of Music. Season 1925-26. 




















“Allow me 


ciation of your splendid 


to express my 


siucere 


appre- 


instruments, 


They are UNEXCELLED in the beautiful 


quality of their tone and responsiveness.” 


DANIEL WOLF 


Composer and Pianist 


BRAN ICH-&-BACH 


ltra-Quality PIANOS 
and PLAYER PIANOS 


16 West. 125th St., New bs 





235 East 23rd St. 
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& Phyllis Archibald’s Success Abroad 
Phyllis Archibald, another noted English singer who is 
' likely to be heard in New York soon, was born in London, 


but was brought up in Herefords hire her. father being a 
Management of EDWIN HUGHES, 340 W. 89th St., New York = well-known Herefordshire barrister, and proprietor of the 


Steinway Piano Duo-Art Records = }{ereford Times, which his father founded. She won schol 
-—_——_——_——_ arships when quite young and then studied for a year in 


Paris. On her return she was the youngest singer engaged 
{ ; FE: e: 4 E P eng, J E; I BS] at, Covent Garden, where she made her debut. She was then 
engaged by the Carl Rosa Company as leading contralto, 

ARGENTINA VIOLINIST ' all 


during this time continuing her studies with Mme 
NOW BOOKING Address: 202 West 86th Street, New York Blanche Marchesi. Later she went to Berlin, where she was 


engaged to sing Carmen at the Royal Opera, but the war 

ADELAIDE FISCHER prevented her fulfilling this engagement. She then sang 
LYRIC SOPRANO throughout England and Scotland with the Sir Thomas 

Phone Endicott 2540 401 Knabe Building, New York City Beecham and the British National opera companies. After 
that she sang during the opera seasons at Pau and Monte 


Carlo, and last year went to Australia as leading contralto 
5 LAS cS H EN I ELDER for Melba’s opera season, in which she was the only English 
u Vocal Studios 


I 
8s 42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOF FMANN, ' Tenor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 
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TEINWAY— 
the medium 
through which 
JOHANNES MACENDANZ wail great artists 


Director Piano Department 


Utica Conservatory of Music - Utica, N. Y. ; . - 2 paint music pic- 


FRANK PARKER nls | tures with sweep- 
Baritone x : ing stroke and 


Bead of Vocal Department - Utica Conservatory, Utica, N. Y f | d t i] 
CareTtul detall- 
BARTON ° ° 
git eli mee the piano which 


Mgt. HAL STEINER, Winfield, Kansas 


* Tour Direction: Sparling & Showalter, Chicago : j , faithfully trans- 


GHARLES TAMME : lates each indi- 


Sook Son sates stoma vidual concep- 


264 West 93rd Street New York, N. Y. 


= tion of the com- 


wos CORO NI poser’s thought. 


Address: BARITONE PHYLLIS ARCHIBALD, 
Cere of Musical Courier, 820-830 Orchestra Bidg., Chicago, Ill. English contralto. 


A K N oO LD he oO R N E L I “sy boy E N principal, At the close of the opera season she was engaged To hear a master 

Conductor Buffalo Symphony Orchestra for a concert tour of Australia and New Zealand. Carmen iec e O n th e 
“Although there was no rehearsal the orchestral accompaniment of has been one of her outstanding successes, and she is con p 

my piano concerto op. 5, under your baton, was excellent. sidered the greatest English exponent of that part; she has 


(Signed) Eanst Von Donwnanyt.” also sung Dalila with the greatest success, \mneris, Kun- Steinway is to 


dry, Brangane, and the leading contralto roles in all the 
T well-known operas. h “ M h 

WAL ER MILLS Critical judgment on Phyllis Archibald’s singing has been ear it in t e 

BARITONE equally enthusiastic in England, in France, and in Australia. 

44 West 44th Street, New York The London Times, as indeed most papers, lauds the ex f 1] bl mM f 
Phone 0647 Vanderbilt traordinary beauty of her voice, which is “of remarkable U 00 0 

warmth and intensity.” In Monte Carlo, La France called her b d d h 

Carmen “a triumph,” and L’Indépendent says that “rarely eauty an ept 

FRAN( ES SEBEL has a more living, more provocative, or more alluring Car ‘ of eaning And 


men been presented to us’—which is high praise indeed for 


LYRIC SOPRANO an English artist in the land of Carmens. Her success in 


Hamlet at the Monnaie in Brussels was equally notewortl ? 
CONCERT—OPERA—ORATORIO “Miss. Phyllis onnaie in ru c Wa equally n wor ly. to portray one SS 


Archibald, now at the height of her reputa 
Management: R. E. Johnston, 1451 Broadway, New York City tion, received an enthusiastic reception for her fine interpre ° 2 
tation,” says L’Indépendent. Equally high praise was be nalv1aua emo- 


stowed on her rendition of French roles 


BLANCHE MARCHESI In Aida, at the Covent Garden performance, her Azucena ; tions on this 


was “the outstanding triumph,” according to the Era. Her 


SINGING ACADEMY Kundry, too, was lauded by the entire London press, and 


202 rue deCourcelles Paris, France _ thic Morning Post pointed out how all three stages of the superb plano- 


part, were met with “‘authority,.vocal and histrionic.” - 
In Australia, to judge from newspaper accounts, Miss f rt t 
LOUIS BACHNE FR Voice Archibald created a furore, and rapidly became a_ public 0) e IS 0 come 
4 7 : . + 
Teacher of Schiusnus, Karin Branzell, Laubenthal and man favorite. When she left, special farewell articles appeared t f l] ] 
other leading European artists. . in the papers, and it was a foregone conclusion that she will A O a U rea 1Za- 
Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Kenstanzerstr 82 — to that country before very long. In both continents, 2 . 
by the way, Miss Archibald appeared with great success in > tion that art has 
Pianists Prepared concerts and recitals, and on the concert-platform she adds 
WAGER ¥ : to her exceptionally luscious voice an irresistible charm bl d d f t- 
——s SWA NE —, which spells unfailing success. 2. en e per ec 


7 ly with the 


3 Ave. Sully Prud’"homme (Qual d'Orsay) Parise vil, France Schmitz’ Summer el carted Class Popular 
manufactures. 
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Colorado as a summer study point proved popular for the 
members of the E. Robert Schmitz master piano class. The 
many attractive scenic trips offered made it possible for the 
students to combine work and a vacation in an entirely 


satisfactory way. M. Schmitz spent the hours which he h : h 

had for recreation in driving through the mountain roads u C 1S t e 
ANTONIO BASSI and exploring the interesting places around Boulder, which KA e ° 

was the headquarters for the session. However, these hours St Ww y p 

for recreation were few, as his teaching appointments filled ein a 1ano 

all the week days and his evenings were spent practising on EY f . t ti ] 

Correspondent and representative of new programs which he will present this season, included in O In erna 10na 
the Musical Courier for Milan, Italy which will be many first performances. 
patie renown 











Or it 
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(WU WEL AEN MEIC SE MELE NEN NED? 


The enthusiasm and interest of the musicians present and 
will be glad to hear from all Americans the great increase in the number of students enrolled, the 
studying, singing or playing in Italy, and is class having quadrupled in size in the last two years, made 
sort’ which wi Ex otode pees a pe the summer session one of importance in the musical world, 
charge by eerrenpendonce or in personal in- as musicians from all sections of the country go forth this 
terviews. month to use, as far as they are able, the ideas M. Schmitz 

has been so energetically giving out during the six weeks’ 


Milan “ue session one t e 1 n Ww a y 


Tetephone 19.903 Thibaud Bivskes 100 as Golfer 


Jacques Thibaud writes his management from St. Jean 
de Luz that he has broken 100 as.a golfer. Thibaud played 
208 engagements during the last twelve months in every 
country in Europe except Russia and Germany. He returns 
to America next January. 
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inissions will probably be from the new RIEF have already been resumed, —— inter 

fifty kilowatt station at Moscow. SiS. N N W N est centering in a star revival of Lecocq’s 

O VERSION oF BACH’sS CorFEE CANTATA FOREIG Pde E S I B Mamselle Angot, which has just been given. 
— npr eine mand Asie “an ; (Continued from page 5) at the Metropole. Claire Dux, Walter Kirch-} 
Lonpon.—The British National Opera hoff and Tamara Karsavina are in the 





Company will produce on September 25 at 
Leeds a new operatic version of Bach’s so- as a protest on the part of the management, ready announced for concerts are Jacques 
called Coffee Cantata. This version, which against the thirty per cent amusement tax Thibaud, Alma Moodie, Carl Flesch, Pri- Op 
will be given under the title “Coffee and ‘imposed by the city on operetta playhouses, hoda, Leo Sirota, Iturbi, Rob. Pollak, Bux- ae, via ‘ Dh Sis _ 
Cupid,” will include not merely the music and against the theatrical and orchestral baum, Franz Steiner and the Rosé and Pro H oe a A Seer on - E —— ’ Atbert'e 
of the cantata but also many other of Bach’s unions. The unions in turn announced that, Arte quartets. Felix Weingartner will con- The De in a nil _ wie wea — tT 
compositions. A ballet and chorus will be if the threat was carried into effect they duct as guest; also Georg Schneevoigt. “pale veparture, W rales aber sr oh igh ose 
: r first time in England by the Royal Carl 
introduced, the orchestration being the work would answer by an international boycott . . 


cast. DB. Zs 
ENGLISH PREMIERE OF Hayon Comic 


> aes . -* ~ © 
of Percy Pitt, conductor. SS. against all operettas and music pieces pub- Gusauee. Tetexmines. Pawoats is ere te ereeee So. Semanes A at 
FurtwAncGier Heaps GrerMAN SECTION OF lished by the Karczag firm (the owners of FRANKFORT Both works are to be sung in English 
. M. the Theater an der W ien). Another reason Frankrort—Richard Strauss’ graceful SS.) 
Bertin.—The German section of the In- fr, the vor ere be decision is -y fac comedy, Intermezzo, has just received its KNoxvitte Cottece Jusreee SINGERS Visit 
ternational Society for Contemporary Music that Hubert Marischka, director and prin- first Frankfort production. It was excel- ScoTLAND 


cipal actor of the house, has many lucrative 
offers to play in Berlin and elsewhere the 
principal role in Der Orlow, which he cre- 
ated at the Theater an der Wien last, season. 


lently performed under the baton of Clem- 
ons Krauss in a manner which showed to 
advantage the brilliance and humor of the 


at its annual meeting here has elected Wil- 
helm Furtwangler as president to succeed 
Prof. Adolf Weissmann, Prof. Hermann 


EpinspurGH.—The Knoxville Coilege col 
ored male quartet, in a program of plantation 
songs, spirituals and other numbers of ne- 





Springer and Philip Jarnach are the vice- P.B music. gro origin, on the evening of August 25 
sporenents. vt. > ’ : we BERLIN SEASON OPENING created tremendous enthusiasm in - audi- 
VIENNESE OPERETTA “Dy1NG” RouMANIAN Music Lire Active Bertin.—The first announcements of the ence that packed the United Free Assembly 
ViENNA.—A great stir has been caused Bucnarest.—The Royal Opera, during fall season are already out, recitals by Chal- Hall, Edinburgh, to its utmost capacity, 
among the general public by the announce- the coming season, will add to its regular iapin and Roland Hayes (September 21 and — while the weather outside was of a character 
ment that the Theater an der Wien, Vien- repertory the following works: oe God- 14) being among the earliest events. Mme. generally described as “unspeakable.” The 
na’s oldest and most thriving comic opera  ounow, Salome, La Juive, Mignon, Falstaff, Pavlowa and a company have been appear- quartet is singing its way over Scotland 
theater, would close its doors August 30, for and T he Flying Dutchman, conducted by ing at the Kroll Opera House from August meeting with the same degree of enthusiasm 
good. The closure is intended principally Siegfried Wagner. Among the artists al- 30 to epenavet 5. Activities at the Opera wherever it goes. W.S 
Gustlin Plays Women Composers’ Works old pupil, in recital at the Hotel Majestic. Mrs Wright, tno Angeles ‘ans of 1925.” The singing of one of his 
Clarence Gustlin, pianist and American opera interpre- who was heard in New York in recital last year, repeated pupils, Melba French Burr, accompanied by Charles Wake 
: , her success at this, her second metropolitan public concert. field Cadman, was one of the most enjoyable features of the 
citalist, will feature eget solos on his ORT ANS the com- Mrs. Wright traveled from Texas to resume lessons with evening. i 
—— 2 os Se te tee ee her one and only teacher, Ida Haggerty-Snell, After a Notwithstanding the active competition furnished by other! 
S , ars. — ‘ . strenuous course of six weeks’ duration she decided to ap- well known teachers in California, Mr. Hubbard has had a 
Mana-Zucca, Marion Bauer, Gertrude Ross and Fay Foster. pear in concert, charming a large audience by her work. large class, including many singers of excellent quality. Sey 


“T believe,’ remarked Mr. Gustlin recently, “that the 
public generally is too unaware of the splendid creative tal- 
ents of many of its women composers. I conceive it to be 
the duty, particularly of American artists, to make these, 


Following this recital Mrs. Wright returned to her home — eral pupils have been so gratified with their progress under 
in Austin, Tex., where she will be kept busy singing during Mr. Hubbard's direction that they will follow him back to 
the winter. Boston, where he resumes teaching September 28 


as well as the i increasing number of our excellent composers Gift for Arthur Hubbard from Los Angeles 


of the opposite sex, more familiar to American audiences. 

Mr. Gustlin will make another extensive tour the coming 
season, encouraged by the warm reception given his lecture 
recitals on American Opera in the twenty-four states in 
which he appeared last year under the auspices of the 
National Federation of Music Clubs. 


Haggerty-Snell Pupil Delights Audience 


On August 31, Ida Haggerty-Snell, New York vocal 
teacher, presented “Grandma” Wright, her eighty-one year 


NEW YORK COLLEGE 


Forty-seventh Year 114-116 EAST 85th STREET 








Under the University of the State of New York 


~ Mme. Reiner’s Pupils in Concert 
Singers During the summer season of symphony concerts unde: 
Arthur J. Hubbard, noted voice teacher of Boston, who — the direction of Frank Waller, which has recently ended at 
has been teaching in Los Angeles during the past few sum- Cincinnati, Verna. Cook, dramatic soprano, an artist-pupij 
mers, was the guest of honor at a reception given for him of Mme. Berta Gardini Reiner, appeared as soloist on oné 
by Frances Goldwater, on August 25, at her home in Los — evening, and another of her pupils, Idelle Banker, lyric sol 
Angeles. The reception was attended by many prominent  prano, was the soloist on another evening, Miss Cook has 
members of the musical colony of that city, as well as many already been engaged as soprano soloist for the performances 
of the Hubbard pupils. Mr. Hubbard was presented with of the Ninth symphony, to be given with the Cincinnat 
a ans headed cane engraved “To A. J. Hubbard from his Symphony Orchestra under the direction of Fritz Reiner 
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AMERICAN CONSERVATORY 


Chicago’s Foremost Scbool of Music and Dramatic Art 


GARL MEIN, ..55.252.6. oe eer eee AUGUST FRAEMCKE Ninety Artist-Instractors Catalog Mailed Free 
All branches of music leading to Teachers’ Certificates, Diplomas and Degrees. Master Classes in 
Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; John J. Hattstaedt, President 
Theory and Composition: Prof. Dr. CORNELIUS RY BNER; forty other eminent instructors. Classes in Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


Harmony, Sight Singing, Ear Training, Counterpoint and Composition commence October 12th. Catalogue 


on application. 


KimBatt Hatt, Cuicaco, Itt. 














of practice teaching. training. 


2827 Euclid Avenue - e ‘ 





Ohe Clleteland Justitute of (sic TWO NEW COURSES 


Fall Term Opens October 5 FRANK DAMROSCH, Director 


TEACHERS’ COURSES REGULAR COURSES 120 Claremont Avenue, New York, corner 122nd Street 
lead to a certificate and Include two years for beginners and advanced students In- 


clude orchestral, choral and ensemble CRITICAL AND PEDAGOGIC COURSE 


Highest standards maintained by a selected faculty 


MRS. FRANKLYN B. SANDERS, Acting Director NORMAL COURSE FOR TEACHERS , 


INSTITUTE OF MUSICAL ART 


for Teachers and advanced Pianists under CARL FRIEDBERG 


Cleveland, Ohlo 





Methods of interrelating all theoretic subjects and correlating them with the 





study of piano, violin, voice, etc. 





WILDERMANN INSTITUTE of MUSIC aa 











Tuition fees very moderate Catalogue upon request 














ST. GEORGE, STATEN ISLAND, NEW YORK CITY 
Complete musical course leading to Teachers’ Certificates and Diplomas THE BEAUFORT 
Piano: MARY WILDERMANN (Leschetizky); Violin: MICHEL SCIAPIRO (Sevcik) ; 140 West 57th Street 


Cello: BERNHARD HEITMAN; Vocal: PATRICIA O'CONNELL, ELSA LETTING; 


a° 1. 3053 Ci 
TEACHER OF SINGING IN ALL ITS BRANCHES = 


Composition: HERMANN SPIELTER } (Member of the American Academy of Teachers of ww 


Preparatory instructors to these distinguished teachers in all departments 


Catalogue sent upon request 











REGINA A. deSALES |ELINOR WHITTEMORE Cincinnati (onservatory oMusic 


VOCAL INSTRUCTION—REPERT ORY CONCERT VIOLINIST 


10, Rue Le Verrier (Gime) near the Luxembourg Garden Paris France | Management: R. E. Jehnsten 1451 Broadway, N. Y. 


INCORPORATED 


Founded 1867 








CHARLES WAKEFIELD CADMAN | s 


COMPOSER-PIANIST 
2220 Canyon Drive, Hollywood, Calif. 


H <BUTLER Soprano A Complete School of Music 


PUPILS ACCEPTED } 
st2 Fine Arts Buliding © Chicago, Il! 








Concerts | Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Dept’s. 








o D I ' N ¢. PIANO SCHOOL Highland Avenue and Oak St., Cincianati, Ohio 
& ARTISTIC PIANO PLAYING 

| P1s T Practical Training Course for Teachers. 

o TOURING aA MS ecuske SINGERS Booxtets — Carnecie Hatt, New Yorx 
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eJ O Y fo r th e K I D D I E: any, | Fortieth Season Opens October 6, 1925 
Highest Type of up Instruction for Professional 
STONEHENGE E09 
Unusual facilities for those preparing to teach. 


A Mother School for younger children. Kindergarten up to fifth grade 


Open all the year. 


Box 319, Brewster, New York 
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All Branches of Music Taught by a Faculty of Specialists 
KATE S. CHITTENDEN, Dean 
| 212 West 59th St. (Central Park South), New York City. Tel. Circle 5329 
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this is the general plot of The Book of Charm, but . . 
_— . ’ lake the strong human appeal of Merton and the Movies, AM 
MUSICAL COMEDY, DRAMA AND add a bit of the humor of the Show Off, a surprising amount USEMENTS 
MOTION PICTURES of originality, and still you will not do justice to this new World’s Largest B’way at Sist St. 
comedy. It is a riot of laughter from the first curtain rise and Foremost “Subway to Door” 
good to the last drop. The characterizations are really Motion Pic- CAPITOL Maj. Edw. Bowes, 
brilliant, homely though they be, and they do not try for ture Palace Mang. Dir. 
: humor. Their least witty speeches are the funniest. It is 
ng safe to prophesy a long run for The Book of Charm, To 
ft Ange ng _ Kenneth Dana, who plays the purchaser of the book, much 
¥ SOLE BECKONS ser Cv! honor is duly accorded. Maidel Turner and Elizabeth Pat é“ 95 
an x irkpatric k comedy terson are delightful’ while Lee Tracy, who takes the small THE CIRCLE 
Rache Crothers, for hook r 


but significant part of the seller, is specially to be 

















omething” that is 


| BEGINNING SUNDAY | 
ch keeps ambitious 





, dissected . 
| in this play and ne sae A eg epee vy Pom pen gna WITH ELEANOR BOARDMAN, MALCOLM MAC- 
an pet tanh special mention, is equally as good in their respective parts GREGOR, CREIGHTON HALE AND GEORGE 
1 to give up her Tue RIALTO FAWCETT 
m the hero Said Gloria Swanson's latest picture, The Coast of Folly, drew CAPITOL GRAND ORCHESTRA 
the | susie Book, has such large audiences to the Rivoli Theater during the week AND THE CAPITOL BALLET CORPS 


2 


he ambi of August 23 that it was transferred to the Rialto last 5 
the hero week, The surrounding musical program was entitled A Day Theaters under direction of Hugo Riesenteld 
0 y at the Beach, an appropriate prologue to the feature picture, RIALTO THEATRE, BROADWAY at 42d ST. 


many of the scenes of which are laid in Palm Beach, Fla. 
BEGINNING SUNDAY 


> analyse “THE PONY EXPRESS” 


The newest conundrum, which Broadway would only re 
quire time to answer, is, How long can a Charlie Chaplin with BETTY COMPSON, RICARDO CORTEZ, 
hlm run and still play to packed houses? Four weeks ERNEST TORRENCE and WALLACE BEERY 


RCI passed since the famous flat-footed comedian first flashed BEN BERNIE AND HIS ORCHESTRA 
= across the screen, after an absence of a number of years RIESENFELD’S PRESENTATION 
And still, despite the unusual run, the S. R. O, sign at the 
Strand Theater was more often in evidence than not. The RIVOLI] THEATRE, BROADWAY at 49th St. 


| sical ogra rro Be Go g remaine 
CHIPA | the , ime. soa alata lei lS lat cana BEGINNING SUNDAY 
; First Time at Popular Prices 


THe Rivowi 


The real hit of the week, at the Rivoli, was the “Clown - THE IRON HORSE” 


town Revue,” given by the Original Six Brown Brothers and A William Fox Picture 
H their “Saxo-Pals” and assisting dancers. They were excel Riesenfeld Presentation 
lent and the audience applauded them vociferously. All are 


REFRIGERATED COOLING SYSTEM 

















master of the “sax” and some at least just as talented with 
the clarinet, cornet and piano. One of the assistant con 


ductors led the orchestra through some Wagnerian excerpts 
S E D A N 0 which fins luded with the T aanhdoner Rl ng Harold Rome Song, TR AN acu aa Po 








hottom, at the Wurlitzer organ, spent several minutes in 
plugging” Donaldson’s Yes, Sir, That’s My Baby, and the BEGINNING SUNDAY 

audience sang and whistled the melody 

IBBETT The feature picture offered Betty Bronson of Peter Pan PDJQUGLAS FAIRBANKS 
fame in The Golden Princess. Her sudden success in the 

earlier production has spoiled her somewhat, or perhaps it 4 6 DON 9 

seems so because she is no longer little Life's Greatest In 

hrills, a combination of remarkable news reel pictures taken 
Management | by the camera, was thoroughly enjoyable 











surrounding program had been arranged. David Mendoza 


(Vas Ge Salter ; THE ¢ belay ee was given an enthusiastic reception when he entered the con- 
ban tin a ha ae There is an artistic and restful atmosphere at the Capitol ductor’s stand, and under his direction the orchestra gave a 
which is one of the features weekly patrons at this theater colorful rendition of Chabrier’s Espana. This was followed 
527 FIFTH AVE., NEW YORK | so thoroughly enjoy. Last week's program was especially by a flower study in natural colors of the dahlia. The 

- attractive, the feature picture being Graustark with Norma divertissements included David Guion’s Li'l Black Rose, sung 
$e Talmadge and Eugene O'Brien, for which an interesting with sentiment by Gladys Rice. Pietro Capodiferro, first 
= ———_—————— cornetist of the orchestra, played Gounod’s Ave Maria so 


~ MASTER INSTITUTE OF UNITED ARTS much to the liking of the audience that he responded with 


an encore, in which he displayed such brilliant technic that 


Music—Painting—Sculpture—Architecture —Opera Class—Ballet—Drama—Lectures the applause was most enthusiastic. Mlle. Gambarelli, look- 
ing beautiful and charming, danced with finish and grace 


310 Riverside Drive, New York City Phone Academy 3860 = Fyim!’s Mignonette 
The music furnished for the Capitol Magazine added to 


the enjoyment of that unit. Miss Rice and Douglas Stan 

bury, in operatic costume and with appropriate scenery, sang 

a duet from Leonore. Montana Clouds was a short motion 

picture showing myriad shapes into which some clouds form. 
, MM. r 


An excellent number was the Nutcracker Suite of Tschai 




















ad kowsky, rendered by the orchestra and the ballet. Mlle. 

NATIONAL CONCERTS, Inc. Gambarelli and the ballet were delightful in the Valse des 
1451 Broadway Fleurs and Doris Niles was captivating in Dance Chinoise. 

Victor Records New York City Knabe Piano The ballet concluded the suite with a vigorous performance 
of the Danse Russe-Trepak. The lighting effects and the 


atts ~~ ae scenery at the Capitol always are commendable. Graustark 
OTAKAR SEVCIK is the type of picture that makes one wonder why not more 

658 West 164th Street, New York City such pictures are produced. Mention also should be made 
Telephone 8182 Washington Heights of the organ solo and the humorous Ko-Ko Song Car-tune. 
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CONTRALTO Jetson Ryder Praised for Paris Concert 
e Fer terms and dates address One of the outstanding concerts given in Paris this sum 
601 West 136th Street, N. Y. Tel. 2920 Audubon §=omer was that presented at the Salle Pleyel by the young 
va American baritone, Jetson Ryder, who appeared under the 
management of H,. J. Anderson Before an enthusiastic 
Programs of unhackneyed audience, Mr. Ryder rendered a program of artistic selec 
songs of musical and liter- tions, including among them an aria from Handel's Bere- 
. . nice; She Never Told Her Love, Haydn; a group of well 
ary va lue in English, known numbers in English, and three interesting works by 
TECHNIQUE—INTERPRETATION Frenc h, G erman and Louis Aubert, who accompanied him at the piano. . These 
e were Chanson de Mer, Vieille Chanson Espagnole, and 
CINCINNATI CONSERVATORY OF MUSIC Italian. Silence, which Mr. Ryder sang with requisite dramatic in 
tensity. This artist is the possessor of a voice of delightful 
quality and the gift of interpretation. He was accorded the 
warm praise of both his audience and the press, being the 
recipient of sound applause at the conclusion of each group 
of numbers. To quote the Paris Herald: “Jetson Ryder, 
the American baritone, gave a very successful concert at 
the Salle Pleyel. He possesses a very pleasant voice, which 
he controls with great art.” 








Giuseppe Boghetti Reopens Studios 
Giuseppe Boghetti has reopened his vocal studios in New 
York and Philadelphia and resumed activities for the 
ETROPOLITAN OPERA COMPANY 1925-26 season. Mr. Boghetti has many artist-pupils ap- 
pearing with success in concert and opera, notably among 
them being Lisa Roma and Marian Anderson. 








W. J, HENDERSON sang in a manner that might have filled the 
Dean of New York Critics heart of ANY OTHER SINGER of this 
N.Y. Sun, Dec, 8th, 1924 day with an ardent desire to EMULATE 

says: SO AUTHORITATIVE A MASTER. 


Kunabe Piano Used 
Vocal Studio, Hotel Majestic _ Seventy-second. Street and Central Park West, New York City Telephone Endicott 1900 
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STUDIO REOPENINGS 











Victor Kiizdé 
After having given a special summer course at the Chicago 
Musical College, and enjoying a vacation in the Adirondack 
Mountains, Victor Kiizd6, well known violin pedagogue, has 
returned to his New York studio, 19 W. Ninety-fourth 
Street, and resumed professional activities. 


Marguerite Kussner 
Marguerite Kussner, New York piano teacher, resumed 
professional activities at her studio, September 15. 


Alan Hensel Lewry 
Alan Hensel Lewry has reopened his studios in Phila- 
delphia, where he teaches violin, piano and theory. Mr. 
Lewry also is a concert artist. 


Ada Soder-Hueck 


Following a brief rest at the seashore after her successful 
summer session, Mme. Soder-Hueck has reopened her stu- 
dios with a large class. 


Grace Hofheimer 

Grace Hofheimer resumed teaching September 14, at her 
new studio in Steinway Hall, New York. Miss Hofheimer's 
work in teaching piano and musicianship covers a wide field 
from beginners to pedagogical training for teachers. A 
series of articles written by her on the subject of teaching 
have been published. Her booklet, Musical Theory at a 
Glance, has been endorsed by Sigmund Spaeth, André Bé- 


ALICE CRANE 


Composer —Pianist— Teacher 
Lecture-Recitals 
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noist, Arthur Spalding, Manfred Malkin, and others, and 
has made a wide appeal even though only issued in Feb- 
ruary. 





Dorsey Whittington 
Dorsey Whittington, concert pianist and teacher, has an 
nounced the removal of his studio to 50 West Ninetieth 
street. Mrs. Whittington is his assistant. 


Alice Crane 
Alice Crane has resumed teaching at her New York studio, 
817 Steinway Hall 
Anne Griffiths 
Anne Griffiths will reopen her vocal studios in Pittsburgh 
Pa., on September 21 


Alabama F. of M. C. 


(Continued from page 5) 

Daisy Woodruff Rowley, composer-pianist and director of 
the Birmingham Academy of Music, gave an entire program 
of her own compositions. She was assisted by May Shackel- 
ford, soprano; Mrs. L. D. King, contralto; Homer Cooke, 
tenor, and Verman Kimbrough, baritone. An_ orchestra, 
made up of Birmingham talent, rendered some of her com 
positions for the orchestra. Several of Ferdinand Dunkley's 
compositions were rendered at the Writers’ Conclave. 

Lawrence Meteyarde was awarded the prize for a musical 
setting to a lyric written by one of the Alabama writers 
The prize for the setting was offered by the Birmingham 
Music Study: Club. 

Ruth Chandler, head of the voice department of the 
Birmingham Conservatory, has returned from the moun- 
tains of North Carolina and resumed her voice classes 

{rs. Oscar Hundley has returned to the city from North 
Carolina. 

Paul De Launay has reopened his studios in the city As 
director of the College of Music of Howard College, he will 
resume his classes in that institution on September 21 

G 


Walter Peck Stanley in 
Walter Peck Stanley, organist and choirmaster of the 
North Reformed Church of Newark, N. J., left recently for 
Manitou, Col. Mrs. Stanley accompanied Mr. Stanley and 
they will spend September in Manitou with Mr, Stanley's 
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cousin, Carrie Stanley. Mr. Stanley will return to New 
York October 1 to resume his work with the Newark 

on and his teaching at his new apartment studio in New 
York City. 


Zoo Pageant a Success 

The Cincinnati Fashion Pageant, put on under Manage 
ag Ernest Briggs, Inc., under the supervision of Charles 

. Miller and Howard Greene, proved a great success. The 
pone ine 2 included such well known concert attractions as 
Jose Mojica, of the Chicago Civic Opera Company; Ronny 
Johansson, the European character dancer; the Hazel Wal 
lack Dancers, etc. It is the intention to make this pageant 
an annual affair and to use several weeks in the future for 
production. The entire musical direction was in charge of 
William Kopp, who used an orchestra composed of Cincin 
nati Symphony men and called the Cincinnati Summer 
Orchestra 





SUMMY’S CORNER 


A NEW Piano Suite containing a collection of pieces 
imbued with knowing attractiveness, and having 
unusual merit for teaching purposes 


MAKE-BELIEVE SKETCHES 
by Elsie K. Brett 





March of the Toy Soldiers 30 
Duet of the Dolls 30 
Dolly's Dancing Lesson 30 
The Little Gloom Bird 40 
The Two Easter Bunnies 25 
The Little Chatterbox 25 
Goldylock's Waltz 25 
Jack Be Nimble 25 
The Three Bears 25 
The Little Joy Bird 30 
The Tumbling Clown 25 
The Bob White's Call 25 
In the Organ Loft 30 
In My Little Boat 30 
Ripples 30 


COMPLETE—SUMMY ‘“‘EDITION’’ NO, 114—§$1,.25 


Grade 1—2 


CLAYTON F. SUMMY CO., 
429 South Wabash Ave. 





PUBLISHERS 
Chicago, Hl. 











Pres, Philadelphia Pa 








LEON SAMETINI | HEIZER 


For dates address 


Personal Representative L. FERRARIS 
64 East Van Buren St. Chicary 


Direction of Mr. and Mrs. Frederick Heizer 


SIOUX CITY, IOWA 


MUSIC SCHOOL || "ners! ih Jo Je 


/ 
Address: 





DR. THEO LIERHAMMER 


Principal professor of singing at the State Academy of Music, Vienna. (Formerly Royal 


mmended the late an 
Megane, etc. (with whom he worked in London) 


36 FASANGASSE, VIENNA, AUSTRIA 


Academy, London). 


ie Reszke. (References: Roland Hayes, De Resske Quartét, Ben 








1215 Douglas Street 





FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF SINGING 


care of FRANCIS B. MARSH 
Room 1211, 109 West 57th St., New York 


A Soprano 








THE RIVARDE SCHOOL 
OF VIOLIN PLAYING 
CORRESPONDENCE COURSE 


In response to numerous requests, Achille 
Rivarde, Fellow of the Royal College of Music, 
has prepared a Correspondence Course on his 
Methods of Violin Playing. 

The Course contains a senate exposition 
of his scientifically demonstrable methods of 
Pure Tone Production and his Principles of 
Left Hand Technique. 

Write for full particulars to 
Miss Agnes Skally, Secretary 
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IMPORTANT ANNOUNCEMENT 


New branch now open at 342-344 West 56th Street, 2-3 
room suites, bath and kitchenettes. Suitable to require- 
ments of professional and business people. Maid service 
available. Elevator service. Furnished resident piano 
studios for summer sublet at 38th Street. For further in- 
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recitals and two Chicago recitals, appear 
ances as soloist with the New York Symphony Orchestra 
m December 5 and 6, and his fourteenth and fifteenth ap 
pearance as soloist with the Detroit Symphony Orchestra. 
In New York, in addition, he will appear at a Biltmore 
Musical Morning for the third consecutive and at 
Palm Be ach, Fla., at the exclusive concerts held there for 
ciety at the fashionable winter resort in the ballroom of 
Joseph A. Riter’s residence 


15, two Boston 


season, 
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Success in 
a success recently when 
Cincinnati 


Cara Verson a 
Cara Verson 
a loist at an open air concert in 
included the Chopin F 
harp major nocturne, the Pro 
kofieff C major prelude and 
Debussy’s Gardens in the Rain 
According to S. T. in the Cin 
Commercial Tribune, 
on 1s an artist of great 
and her playing made one 
o hear her in recital and 
favorable conditions,” 
k B. Firestone, in the Times 
xpressed himself in part 
llows “Her playing dis 
| noteworthy poetic quality 
ell as an authoriative tech 
equipment, and established 
the favor of the audi 
Carl B. Adams stated in 
neinnati Enquirer that 
Verson has a keen ear, 
dent touch and a subtle 
of shading.” 
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Phradie Wells in Gypsy 
Love 
Phradic Wells, 


(1) Mountains, 
soprano of a symbol of art 
the Metropolitan Opera Com their 
pany, appeared in the role of  Cufari. 
Zorika when the Durham Comic little one 
Opera ( ompany gave Gypsy group of three is 
Love in Louisville. In review 
the performance the Louis 

Post critic stated that “Miss Wells brought to the role 
excellent range and purity of tone, and in the 
es this lyric soprano was especially effective. She 
audience with her entrance aria.” 
According to the Louisville Herald, “Miss Wells possesses 
rare charm and singing ability; her a dramatic lyri 
soprano of which she has perfect control.” And it was the 
opinion of the Louisville Times that “Miss Wells is a great 
ition to the Durham forces, and in no manner 
short of the anticipations aroused by advance 
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did she fall 
notices.” 


Lowe Returns from Cleveland 
New York vocal teacher, 


in Cleveland, visiting 


Mme. 


aroline 
half of the 


latter 
and 


spent the 
old friends 


Lowe, 
summer 


country, 
Randegger Conservatory of 
left, 
(3) On the left is the 
Vildred D. 
Ure. 
and the 


September 17, 1925 
pupils, and teaching. Mme. Lowe resumed her New York 
classes in her Chickering Hall studio September 15. 
large class of both old and new pupils awaited her. 


Randegger Conservatory Reopens 

After an interesting summer in the Adirondacks, the 
Randegger Conservatory in New York is opening with 
greater prospects than ever. Enrollment of pupils is pro- 
ceeding briskly. 

Following the ideals which G. 
his pupils “for art, for service, for simplicity,” thé students’ 
“Order of the Sharps and Flats,” under the inspiration of 
their teachers and director, is mapping out recitals and other 


Aldo Randegger infuses in 
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NEW 


AT 
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sky and golden sunsets, and in the midst of it all 
New York at Luzerne. (2) Around 
Simpson, Mildred Kevitt and Josephine 
maestro (G. Aldo Randegger) ; among his pupils, the 
Kevitt; standing behind is Maja Hockh; in the 
Randegger, and somewhat wedged in between the post 
maestro is Hlsa Klumpp. 


blue 


are Annette 


distinctive activities. Along with these opportunities, the 
private teaching and the public classes in Steinway Hall 
form the personal advantages to be gained at this conserva- 
tory for which it has long been noted. 


Athalie Lombardi Sings at WRNY Opening 

At the opening of the new radio station at the Hotel 
Roosevelt, WRNY, under the direction of Charles D. Isaac- 
son, one of the features was the singing of Athalie Lom- 
bardi, young American soprano, artist-pupil of Chev. C. de 
Lancellotti. Sympathetically accompanied by him, she sang 
the famous Vissi d’Arte from Tosca in a thoroughly effective 
manner. Miss Lombardi has been coaching with Chev. de 
Lancellotti for nearly three years and showed the result of 
his intelligence and direction. 
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A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 
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. . ° understand why the Autopiano leads in the player 
To make the most artistic piano piano world pes 
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